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Tories Set 
To Win Vital 
Majority in 
Upper House 


By HAJIME IKEDA 

The crux of the battle between 
the Liberal-Democratic and 5So- 
cialist parties in the House of 
Councillors election tentatively 
set for May 31 next year 
pected to be whether the Tories 
will be able to win a two-thirds 
majority required for proposing 
their long-cherished amendment 
of the Constitution. 

Both the Government and op- 
position parties are already pre- 
paring for the Upper House elec- 
tions which will be held in the 
wake of local elections. This 
election “mood” will gain im- 
petus this week when the Gov- 
ernment sets the date of the 
crucial election, 

The Upper House election will 
be held under the present dual 
electoral system of national and 
local constituencies. There was 
a strong demand among the 
Liberal-Democrats for abolition 
of the national electoral district, | 
but it failed to materialize in the 
face of strong Socialist opposi- 
tion and charges that such abo- 
lition would allegediy be wun- 
constitutional. 

At stake in the Upper House 
elections will be 126 seats of 
the 250-member body which will 
become vacant when the three- 
year term of their holcers ex- 
pires on May 2. 

Sixty-seven of the 
Democrats will be 
while the Socialist 
only 31 of its 78 Councillors go- 
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129 Liberal- 
going out, 
Party has 


| jst terrorists who sprayed them 


| ment-in 


PARIS 
Tunisia Saturday 
ofier to act 
in seeking 
Algeria, 

The “good offices” offer was 
made in behalf of the two na- 
tions by Moroccan 
Ahmed Balafre} in a statement 
in Rabat. 

It came less than 24 hours 
after the two former French 
protectorates had formally ree- 
ognized the Algerian govern- 
exile, proclaimed in 
Cairo Friday. 

7 Killed 

LYON (AP)—Seven persons, 
five police officers and, two 
civilians, were wounded Satur- 
day night by Algerian national- 


{AP)—Morocco 
renewed their | 
intermediaries 
bring peace to 


as 


to 


” 


with gunfire while speeding 
through the town in a car, 


Referendum Protested 
UNITED NATIONS, N.Y. ‘AP) 
—The new Algerian provisional 


and) government 


Premier | 


Rabat, Tunis Offer 
Algeria Mediation 


was disclosed 
Saturday to have protested 
| against the French constitution- 
al referendum in its first mes- 
sage to the U.N, 
Abdel 
front’s 


the 
the 


Kader Chanderli, 
representative in 
United States, said the Cairo 
eable denounced extension of 
the Sept. 28 plebiscite to Algeria 
an “international political 
; hoax,” 


as 


Jordan Congratulates 

AMMAN (AP)—The Jordan 
Government Saturday took its 
first step toward official recogni- 
tion of the free Algerian Gov- 
ernment, 

Minister Samir Rifai 
Algerian leader Farhat 


Prime 
cabled 


“for taking this blessed step in 
the path of a glorious national 
struggle.” 


2 Typhoons Born 
In S.-Pacifie 


Two tropical storms near 
Guam and Midway are 
rapidly developing into ty- 
phoons, the Meteorological 
Agency announced yester- 


day. 
The agency said the storm 


near Guam, packing center 
winds Of 54 mph was pro- 
ceeding in a west-north- 


westerly direction at a speed 
of 12 mph, 
The second storm, located 


ing through the battle. Other | 
outgoing members include 22 of | 
the Ryokufukai (Green Breeze | 
Society), one Independent and | 
three other Independents with | 
clear political ‘affiliations. Two | 
vacancies caused bv deaths will | 
also have to be filled. 

While the Tories, including! 
the Ryokufukal, are determined | 
in their bid to win a two-thirds! 
majority. the Sociai are | 
equally determined to get the 
one-third plurality needed to 
frustrate the § Conservatives’ 
pian to seek a revision of the 
Constitution. 

In this connection, a Socialist | 
leader said: “It's nonsense | 
talk about the ‘possibility’ o 
gaining a one-third majority. 
It's not a ‘possibility,’ we're 100 
per cent sure to get it.” 

The Socialist leader predicted 
that the Liberal - Democratic 
Party would then have to pu 
down its “signboard” 
tutional revision. 

Meanwhile, a Lihera! - Demo-} 
eratic leader charged that the | 


ists 


of consti- 


Party Heads 


ty Liberal-Democratic 


southwest of Midway, had 
a central barometric pres- 
sure of 990 millibars. The 
agency said other details— 
such as wind velo ity and 
speed—-were lacking. 
storms had 


Though the 

not yet reached what 
normally considered = ty- 
phoon strength—74 mph— 
the Meteorological Agency 
designated them as the sea- 
son's 22nd and 24rd ty- 
phoons, 


is 


Rebel Units 
Said Massing 
In Tunisia 


ALGIERS (AP) — Algerian 
nationalist rebels are concen- 
trating combat units near the 
Algerian border in Tunisia, ap- 
parently to strike during the 
forthcoming constitutional re- 
ferendum, French military 
sources said Sunday, 

A French staff officer said the 
French assume the rebels will 
attempt to break in large forces 
through the powerful, electrified 
frontier barrier built by the 
French a year ago to cut off the 
Algerian nationalists from their 
Tunisian bases, 

The nationwide referendum 
on the proposed new French 
constitution starts here Friday, 
two days before the voting 
takes place in France. _ The 
Algerian voting was spread over 


Meet Today 


On Jet Case 


Four executives of the ruling 
Party and 
the Opposition Socialist Party 
are scheduled to meet today in 
an attempt to reac h agreement 


Socialist Party had turned into} on the probe into the so-called 


Comtinwed : on Page 2, Col, 1 


‘Outcasts’ to Meet 
Here This Week 


tepresentatives 
€ 000 outcast 
throughout the islands of Japan 
are heduled to et in Tokyo | 
this week to demand 
Government help put 
discrimination against them. 

The demands will be raised at 
the 13th national convention of 
the Buraku (or Eta) Liberation 
League, formed some thirty 
years ago. 

Tine league has concentrated 
its antidiscrimination campaign 
in the past on the prefectural: 
governments. As the league 
Wednesday and Thursday will 
hold its convention in the cap- 
ital for the first time in 10 
vears, the battle will be brought” 
directly to the doorstep of the 
Kishi Administration. 

The league hopes that their 
demands will be debated at the 


some 
CO! Picante 
mi 
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an end to 


I 
| 
| 
| 


j 
i 
that the 
i 
i 
} 


Diet session opening Sept. 29. 


jet fighter case, 


want 
the 
to 


The Tories reportedly 
the Audit. Committee of 
House of Representatives 


terminate its investigations into 


charges of 
and bribery 


political influence 
in the selection of 


| Japan’s basic jet fighter plane, 


Prime Minister Nobusuke 
Kishi has refused to appear 
avain before the committee, The 
Tories maintain that “specialists, 
not politicians” should be sum- 
moned if any further committee 


meetings are held, 
The Socialists, however, are 
expected to emphasize today 


that the committee “must zo to 
the bottom” of the issue which 
indirectly involves two U.S. air- 
craft manufacturing companies. 

Today’s meeting will be at- 
tended by Secretary General 
Shojiro Kawashima and Diet Pol- 
icy Board Chairman Isamu 
Murakami, both of the govern- 
ing party, and their Socialist 
cqunterparts Inejiro Asanuma 
and Mitsu Kono, 


Times Offers Autumn ‘Tour 
For Foreign Readers Oct. 20-23 


The Japan Times Autumn 
Tour, to be held Oct. 20-23, will 
include some of Japan’s most 


famous fall scenic and cultural 


attractions. 

The tour, given for the 
Times’ foreign readers, will in- 
clude visits to the Mikimoto 
Pearl Farm in Ise-Shima Na- 
tional Park, the Jidai Matsuri 
(festival procession) in Kyoto 
and a moon viewing party in 
Otsu. 


The tour will leave Tokyo for 
Nagoya by train and there will 
be many side trips to scenic and 
cultural spots by motor bus and 


cruise boats. 
The tour is under the direc- 
tion of the Kinki Nippon Tour- 


ist Co. 

The cost of the trip is $87 
(¥31,320) for adults and $73 
(¥26,280) for children (6-12) 


Reservations for the trip will 
be eccepted by The Japan Times 
Circulation Department (59- 
5310) everyday except Sept. 24 


and Sundays from 9 a.m. to o 
p.m. 

The cost of the trip for Kan- 
eai residents is $65 (¥23,400) 


for adults and $61 (¥21,960) for 
children (6-12). Reservations 
will be accepted at the Kinki 
“ieee Tourist Co. (Tel, 23- 

9901/2), ¢/o Kintetsu Real 
Este ‘tte Bldg. near Yodoyabashi, 
Or uka 


— 


is 5 p.m. Oct. 6 (Monday). 
all interested persons are urged 
to make their reservations 
quickly because only 40 persons 
can be accepted on a first come 
first served basis. 

The itinerary is as follows: 
Oct, 20 (Mon,.) Tokyo-Ise-Shima 
9 a.m, Start Tokyo Central Station 
and reach Nagoya at i:51 p.m, 
3:34 p.m. Arrive at Ujivamada 


Station and reach Kashikojima at 
o:15 p.m, 


Oct, 21 (Tues.) Ise-Shima-Osaka 

% am, Sight-seeing in Ise-Shima 
National Park and cruising in 

Ago Bay. 

i pom. Visit Ise Grand Shrines and 
leave Ujivyamada Station “for 
Osaka at 4:40 p.m. 

Oct. 22 (Wed.) Osaka-Kyoto-Otsu 
10:30 a.m. Visit Hirakata City and 

arrive at the old Imperial Palace, 

Kyoto at 11:30 a.m, 

3:30 p.m, Arrive at Hama-Otsu pier 
and proceed to Yanagasaki by 
boat for sight-seeing at Lake 
Biwa. 

7:30 pan. Enjoy moon viewing at 
the hotel. 

Oct, 23 (Thar.) Otsu-Kyote-Tokyo 
9:30 acm. Leave the hotel for Kyo- 

to by motor coach. 

2:07 pom. Leave Kyoto Station and 
arrive at Tokye Central Station 
at & p.m, 

Those making the trip from 
Osaka will leave the Osaka Grand 
Hotel at 10:30 a.m, Oct. 20, and 
wind up the tour at the Kyoto 
Station Hotel at 10:30 a.m. Oct. 73, 


But 


Don't miss this chance to see 


The deadline for reservations Japan at its colorful best, 


three days to permit troop 
deployment against expected 
rebel attacks during the vote, 
A “no” vote on the part 
of Algeria’s Moslems would 
indicate their hostility toward 
shaping France's destiny and 
participating in her affairs. The 
500,000-man French Army in 
Algeria has been ordered to 
“win the battle of the referen- 
dum.” 


Meanwhile, French military 
authorities claim the rebels 
have shown comparatively lit- 
tle strength in their anti-refer- 
endum campaign in Algeria, 

While rebel sabotage and 
attacks have been gripping con- 
tinental France with increased 
strength, the French claim no 
increase in terrorism in Algeria 
itself, 


French rereienes 
Sack Communist 


PARIS (AP)—New reports ot 


violence sputtered from wide- 
ly separated points in France 
Sunday aS a nervous nation 


moved toward an historic vote. 


At the same time, a calm-ap- 
pearing, optimistic - sounding 
Premier Charles de Gaulle 


stumped west and north France 
calling for a resounding “yes” 
in next Sunday's constitutional 
referendum, 


The most serious incident oc- 
curred at Agen, in southwest- 
ern France, where French 
paratroops joined by civilians 
sacked Communist Part y head- 
quarters, 


The Communist Party is the 
only important political group- 
ing which has organized a 
strong campaign for rejection 
of De Gaulle’s stable executive 
constitution, 

Toward midnight Saturday 
night, paratroop grenades were 
tossed against the Agen Com- 
munist headquarters, The door 
Was broken down. 

All the rooms in the three- 
story building were sacked. 
Documents and a wall safe were 
tossed out the windows, Three 
Communists inside the building 
escaped over neighboring roofs. 

At about the same time, two 
crude bombs exploded, one in 
the home of a militant Com- 
munist and another under a 
parked car, 


Envoy MacArthur 
Due in Tokyo Today 


HONOLULU (AP) — Douglas 
MacArthur II, U.S. ambassador 
to Japan, leaves Saturday night 
for his post in Tokyo after a 
brief rest at Waikiki. 

He is returning from talks in 
Washington on the U.S.-Japan 
Security Treaty. MacArthur 
predicted a “possible revision” 
of the treaty as the result of 
talks between Secretary of 
State John Foster Dulles and 
Japanese Foreign Minister Al- 
ichiro Fujiyama., 

The ambassador leaves via 
JAL at 11 p.m. His estimated 
time, of arrival in Tokyo 
a.m, Monday, (JST), 


Abbas extending congratulations | 


hs il} 


War Could 


Break Out at 
Any Moment, 
Peiping Says 


By United Press International 

Communist China warned 
Sunday night that war could 
break out at any moment with 
the United States, 

The warning was broadcast 
last night by Radio Peiping in 
its special “Listener's Letterbox” 
program which answers ques 
tions sent in by people abroad. 

Summing up the situation in 
the Taiwan area, the radio said 
“the United States is kindling 
the flames of war with the 
People’s: Republic of China 
which might be precipitated at 
any moment,” 

The Communist warning 
came only hours after a declara- 
tion by Foreign Minister Chen 
Yi that 600 million Chinese are 
determined to recover the 
offshore islands of Quemoy and 
Matsu and that “no force 
earth can stop them.” 

The Communist radio’s broad- 
cast also followed an editorial in 
the official Peiping People’s Dai- 


iv, organ of the Chinese Com- 
munist party which accused the 
United States of intentions to 
use Taiwan and the offshore is- 
lands “under its occupation as 
bases to start a war against 
China.” 

“An extremely dangerous 
situation has been created in 
the Taiwan Strait,” the radio 
said, 

It accused President Eisen- 
hower and Secretary of State 
John Foster Dulles of telling 
“the dirtiest lhe in world his- 
tory when they claim that the 
United States is doing all this 


to preserve its own security and 
check what they call aggression 
on our part.” 

The Chinese people, the radio 
added, “do not want war with 
the United States . « Chair- 
man Mao Tse-tung expressed 
the hope that the Sino-Amer- 
ican talks might lead to some 
results,” 


Attacks Japan 

LONDON (AP)—Peiping 
Radio Saturday night declared 
the Japanese Government 
the major accomplice of* the 
United States in its war scheme 
against China and the sabotage 
of world peace.” 

The broadcast said Japanese 
Foreign Minister Aiichiro Fuji- 
Yama’s speech to the United 
Nations 


“ig 


yeneral Assembly (last 
Thursday) “completely parot- 
ted” US. Secretary of State 


John Foster Dulles, 

“Like Dulles he deliberately 
mixed up the international dis- 
pute caused by the U.S. activi- 
ties to expand its scope of ag- 
gression with the internal ques- 
tion of the Chinese people's 
punishment of the Chiang Kai- 
shek clique on Quemoy and 
Matsu for its harassing and 
disruptive activities and the 
liberation of China’s own fter- 
ritory.” 

The radio added 
Government of Prime 
Nobusuke Kishi “harbors im- 
perialist aggressive ambitions 
and is the major accomplice of 
the U.S. in its war scheme 
against China and the sabotage 
of world peace.” 


that the 
Minister 


on 


Ike Fires 


K’chev Note 
Back to Moscow, Calls 
It Abusive, Intemperate 


mi 


Blockade Broken, 
U.S. Officer Says; 
Red Gunboat Sunk 


KAOHSIUNG, 
(UPI) — Capt. 


Taiwan 
Theodore 


Brittan, senior U.S. naval 
adviser to the Nationalist 


Chinese Navy, said Sunday 
the Communist blockade 
for Quemoy has been 
broken, 


Supply convoys are running 
daily to the artillery bombarded 
islands and the Nationalist navy 
possesses the potential “to keep 
the offshore islands supplied 
indefinitely,” Brittan said. 

He said the Nationalist 
has suffered casualties but, 


TAIPEI (AP)—Communist 
Chinese shore guns hurled 
15,510 shells at the Quemoy 
Islands between midnight and 
6 p.m. Sunday, the Nationalist 
Defense Ministry announced. 
It did not disclose, however, 
whether the Nationalists made 


navy 
like 


any new attempts to land 
supplies on the besieged 
islands during the almost 


continuous barrage. 


a fighter, “it has 
take a few punches 
then.” 

Meanwhile, Adm. 
Vice Defense Minister, gave 
leaders of the ruling Kuomin- 
tang (Nationalist Party) a sec- 
ret report on recent Communist 
military expansions opposite 
Taiwan, 

Highlights of hie report, dis” 
closed to UPI by authoritative 
sources, included: 

~The Communist army op- 
posite Taiwan has been “sub- 
stantially increased” to 900,000 
men. This compares with earlier 
reports of 750,000 foot soldiers 


to expect to 
now and 


G. John Ma, 


opposite the general Taiwan 
area, 

—One third of the Communist 
navy has moved into waters 
adjacent ito the strait. The Red 
fieet is built around 30 to 40 
fast torpedo boats equipped 


with airplane engines that give 
them a speed of 40 Knots. 
-~—-About 400 jet fighters, com- 
pared with earlier reports of 
200, are deployed opposite Tal- 
wan. Some 90 Red bombers, 
including Soviet-bullt IL28 jet 
light bombers, are poised on a 
third inland defense line with- 
in striking range of Taiwan: 
Meanwhile, a Nationalist Navy 
patrol sank one large Commu- 
nist gunboat and heavily dam- 
aged another before dawn near 
the relatively quiet Matsu is- 
| lands the Defense Ministry said, 


Guest Column 


ATSUSHI OI 


By 


Critic 
(As told to a Japan Times staff writer) 


Security Treaty Revision 


The revision of the Japan- 
U.S. Security Treaty is one of 
the most important problems 
facing Japan. 

There is little divergence of 
Opinion as to what kind of 
revision is hasically necessary. 

The problem is: When, in 
what form and gam 
to what degree®@ 
should the _ re- 
vision be car-@ 
ried out? 

As far as If 
know, the Lib- im 

ral-Democrat-@ 
ic Party has 
not unified itsm 
opinion on these % 
vital, practic al? Sate se 
aspects of the #a22 
issue, Echoing oi 
a discordant note, a proposal to 
adopt a cautious approach 
to the revision was recently 
published by the Foreign 


Affairs Research Council of the 
party. 

A united stand has not even 
been worked out within the 
Government Party, and this is- 
sue must be handled on a supra- 
partisan basis. a 

Then why have Prime Minis- 
ter Nobusuke Kishi and Foreign 
Minister Aiichiro Fujiyama 
been so zealous in persuading 
the. United States to agree to 
open negotiationseon the revi- 
sion when the party itself has 
not reached agreement? 

Do the Tory leaders 
to use the issue as a counter- 
offensive against the Socialists 
who harass the Government in 
every Diet session with persist- 
ent denunciations of what they 
call the “subservient” eharacter 


intend 


of the security treaty? 

If so, I would like to advise 
the following: 

The Government should 


squarely challenge the Social- 
ists to a showdown between 
the Socialist neutralist scheme 
and the Tory policy of close co- 
operation with the Free World. 
The Government must not 
plunge into revision talks with- 
out adequate preparation. 

I hope Kishi and Fujiyama 
are acting with proper under- 
standing of the true nature of 
the problem. 


An example of the multitade 
of difficulties resulting from a 
bilateral treaty, is the necessity 
to have a law to protect defense 
secrets. Such a law will cer- 
tainly be necessary if Japan is 
allowed to plan defense on an 
equal footing with the U.S, 

This is proof that much ad- 
vance groundwork is required 
before committing ourselves to 
& revision of the treaty. 

Thus, unity on the issue with- 
ithe Liberal-Democratic Party 
is first necessary for revision of 
the treaty. 

Japan has become strategical- 
ly more important to the U.S. 
since the development of atom- 
powered submarines capable of 
firing nuclear missiles. 

At this stage, Japan must see 
its defense relationship with the 
U.S. with identical interest, 

I believe Japan should tackle 
the problem of the revision of 
the security treaty with a posi- 
tive approach, 

Every effort should be made 
with regard'to the timing and 
method of revision to prevent 
giving the impression both in 
Japan and abroad that Japan is 
becoming neutralized, 


WARSAW (UPI) — Sunday's 
session of the Sino-American 
talks on Taiwan has been 
postponed for one day, the U.5. 
Embassy announced Saturday. 

The spokesman said a sched- 


uled Sunday meeting between 
U.S. Ambassador Jacob Beam 


and Communist Chinese Ambas- 
sador Wang Ping-nan had been 
postponed “for administrative 
reasons. 

In diplomatic language, this 
meant one of the two sides had 
requested the postponement, 
probably to await new instruc- 
tions from its home govern- 
ment. 

But there 
whether the 
Chinese had asked for 
day holdover. 
Monday's meeting will 

p.m. (10 p.m, JST). 


was no indication 
Americans or the 
the one- 


start 
at 


Suspension Feared 
Foreign Office quarters yester- 


day expressed “concern” over 
the possible consequences of 


President Dwight D. LEisen- 
hower’s rejection of the latest 
message sent bv Soviet Pre- 


mier Nikita Khrushchey on the 
Taiwan Strait issue. 

One of their fears was what 
effect it would have on the U.S.- 
Communist China ambassadorial! 
talks now going on in Warsaw. 

These quarters did not dis- 
count the possibility that the 
Warsaw talks might be broken 


ff. 
They also noted that Moscow 


| 


Beam-Wang Meeting 
Postponed One Day 


Nikita Khrushchev 


had broken precedent in an- 
nouncing the contents of the 
Khrushchev letter without 


notifying the United States 
advance, 


in 


They believed that this had 
irritated the U.S. 
Foretgn Office quarters be- 


lieved the Khrushchev note was 
an attempt to open up a propa- 
ganda campaign to support 
Communist China. 


security pact with the U.S., 


U.S. Stresses 
Importance 
Of Yokosuka 


TAIPEI (AP)—VU.S. naval ex- 
perts are closely watching Ja- 
pan’s attitude in the Taiwan 
crisis, because of the vital im- 
portance of the Yokosuka navy 
yard to the 7th Fieet, 

“Yokosuka is the only place 
west of Pearl Harbor where we 


can drydock an aircraft 
carrier.” said the informed 
naval source, underscoring the 


importance of the huge base 
south of Tokyo, 

The U.S. Navy operates Yoko- 
suka by terms of the 1951 US- 
Japan Security Treaty. Japa- 
nese Foreign Minister Alichiro 
Fujivyama recently proposed re- 
writing the pact saying Japan 
wanted to be consulted before 


American forces are deployed 
from Japanese soil. This 
stemmed from Japanese re- 


luctance to get involved in any 
Far East war. 

“Without Yokosuka, we 
would have to move back 
toward a World War II basis, 
depending more heavily on 
Guam, several extra days away, 
for maintaining al! our ships 
out here,” the naval source 
said, 

It was explained 
major Far East 
are Yokosuka and Subic Bay, 
Philippines, But Yokosuka, 
with some of the biggest cranes 
and docks in the world, dwarfs 
all other facilities in the Far 
Rast, 

The 7th Fleet ships generally 
put into Yokosuka every few 
months for major maintenance 
while tankers shuttle between 
oi] storage tankfarms in Japan 
and waters to the south, Because 
of the base situation, some ex- 
perts feel surface ships would 
play a secondary role to air 
power if war broke out, 


Boyd-Orr Asks 
Development Fund 


America’s 
naval bases 


VIENNA (Kyodo-Reuter)— 
Lord Boyd-Orr, British Nobel 


Peace 
here 
ment 


Prize winner, proposed 
Saturday the establish- 
of an international fund 
under United Nations auspices 
for the development of under- 
developed countries, — 

Prof. Hideki Yukawa, Nobel 
Prize winner from Kyoto Uni- 
versity, also spoke at the meet- 
ing. He pleaded for a free ex- 
change of scientists and scienti- 


fic information among nations, 


doubly commendable in 
ward the defense 
and toward some other prob- 
lems in connection with the 
relationship to the United States. 
There is a strong movement in 
Japan working for a revision of 
the agreement, just as there is 
pressure for a modification of 
some of the constitutional provi- 
sions that were inspired by the 
American occupation, 

“The Japanese Government, 
however, is not seeking refuge 
in an evasion that might please 
such forces. It is standing 
ground on the very letter of the 
law. 


agreement 


stitution may, quite 
be changed in the 
further discussions 


course 
with 
they are, Japan recognizes the | 


stipulations, 
correct 


This is admirably 
international behavior.” 


AP Correspondent 
Ousted by Soviets 


MOSCOW (UPI)—The Soviet 
Government Saturday ordered 
the expulsion of Associated 
Press newsman Roy Essoyan, 
charging him with “rude viola- 
tion of censorship.” 


N.Y. Times Hails Reply 
By Japan to Soviet Note 


NEW YORK (AP)—The New York Times said Sunday that 
Japan's repiv to a Russian note about the use of U.S. bases in 
ease of a Far East war is “firm, clear and to the point.” 

Noting that Japan said she proposed to abide by the mutual 
the Times commented: 

“This straightforward way of | 
meeting the Soviet pressure is 
the 
light of the attitude of Japan to- 


its | 


“The agreement and the Con-| 
probably, | 
of | 
the 
United States. Uniess and until | 


obligation to abide by the agreed | 


Soviet Viewpoint 
Labeled ‘Grotesque 
and Dangerous’ 


WASHINGTON (UPID— 
President Dwight D. Eisen- 
|hower’s angry refusal tc 
| accept Soviet Premier Niki- 
'ta Khrushchev’'s “abusive 
| letter on the Taiwan crisis 
|plummeted Russian-Amer- 

ican relations to a new 
'low Saturday. 
| Officials said that such rejec- 
tion of a diplomatic message is 
not a move in the direction of 
formally severing relations, But 
they conceded that action is 
considered a severe “slap in the 

MOSCOW (AP)—The Unit 

ed States Sunday returned to 
the Soviet Foreign Ministry 
Premier Khrushchev’s latest 
warning to President Eisen- 
hower, U.S. Charge dAffaires 
Richard Davis sent the leng- 
thy communication back by 
a US. Embassy messenger 
who first attempted to de- 
liver it to the Foreign Minix- 


try at 6:30 a.m. Sunday, then 
later 


returned at 8 a.m. 
_ when the reception office was 
_ staffed, 
face” and was bound to put a 


further chill 
Moscow. 

State Department officials said 
Saturday's action was the first 
time a Soviet communication 
has ever been thrown back by 
an American President. 

Officials said that by rejecting 
Khrushchev's letter so curtiv 
and forcefully, the President in 
effect served unmistakable warn- 
ing the United States intends to 
hoid the line in the Taiwan 
Strait, despite Red bluster or 
nuclear bombs. 

Eisenhower issued a special 
statement at the vacation White 
House denouncing the letter re- 
ceived at the American Embas- 
sy in Moscow Friday.” He label- 
ed the Soviet Premier's latest 
charges as “unacceptable” and 
termed the latter “abusive” and 
full of “inadmissible threats.” 

The White House said 
Richard M, Davis, U.S. charge 
d'affaires in Moscow, had been 
instructed to return the Khrush- 
chev message to the Soviet Gov- 
ernment in Moscow Sundav 
morning. 

In a second statement accom- 


on relations with 


~~ oe = 


———— 


ener aa: omens 


ee 


oe 


panying his announcement of 
rejection of the Khrushchev 
letter, Eisenhower said the 


United States considers the Rus- 
sian viewpoint “grotesque. and 
dangerous.” 

Khrushchev's note to FEisen- 
hower was one of the sharpest 
jhe has yet written to the 

President. He said the Chinese 
| Communists would drive U.S. 
| forces out of the Taiwan area 
unless they leave voluntarily 

and promptly, and he warned 
again that American resistance 
to the Communists would mean 
|}another world war. 

Khrushchev also demanded 
that the Nationalist-held — off- 
shore islands be turned over to 
Red China and said that nei- 
ther the Soviet Union nor R21 
China would be “frightened” by 
American “atomic blackmail.” 

Fisenhower 


—-- 


conferred bY 
telephone with Secretary of 
State John Foster Dulles in 


Washington Saturday afternoon, 

Then the White House issued 

| wo statements, one rejecting 
Continued on Page 2, Col, 4 


By The Associated Press 


Four Japanese-built training 
planes for the Philippine Air 


Force completed successful tests 
Saturday and will be shipped 
to Manila by the end of the 
week, a Philippine Embassy 
spokesman said yesterday, 

The planes built by Fuji 
Heavy Industries, Ltd, in Utsu- 
nomiyva are first of 36 being 
built in Japan as part of the 
Japanese reparations payments 
to the Philippines, 

The four were test flown by 
veteran Filipino  pilots-—Capt. 


Enrique Bondoc and Capt, 
Salvador Elefante. They have 


been here since June undergoing 
orientation and maintenance 
instructions of Mentor 845 
trdining planes at Utsunomiya 


70 miles north of Tokyo. 
Spokesman Jo Zaide said the 
aircraft were “definitely superior 
to the Tés now used by the 
Philippines Air Force.” 
He added, “They are the best 


trainers ever ugegl by the PAF.” 
The Mentor trainer is a two- 
seater monoplane with a cruis- 


t 


ing speed of 173 miles per hour 


| 


Japan-Built Trainers for 
P.I. Pass Flight Tests — 


and a maximum cruising range 
of 975 miles. It is powered by 
a 225-horsepower six-cylinder 
engine. 

The entire plane, 
the power plant, is being built 
in Japan the estimated cost 
of $50,000. The engine is paid 
for by the Philippines, the 
spokesman said. 

The planes are built under 
license from the Beech Aircraft 
Corp. of America, 

At the final test flights Satur- 
day at Utsunomiya, deputy 
chief of the reparations ey rg 
David Manipula, and Capt, 
Aurelio Camacho, liaison officer 
of the PAF to the mission, 
were on hand to watch the 
sts. 


except for 


et 
ar 


Le 
Zaide said four trainers every 
month for. the next nine months 


os 


will be Shipped to the Philip- 
pines by the Fuji Heavy Indus- 
tries, 

Zaide said the aircraft “will 
serve as a showpiece .to all 
Southeast Asia of Japan's high- 
ly developed aircraft indus 
tries.” 


“ 


; . 7 
; » } ; 
| | tomes 
| Gon ~ aa 4 
Pi Gh) Se EXPRESS 
Pau ’ . \ TH th | & | foeces | Ee 
iia Cu =" 
, Cutters C ons 
.. a insurance G Packng. ete 
: ous ce 7 " Otwernacts Dig 4 ag. 
= | ass 7 he — P aoe ro 
—_ A NT LL LE LT A <—— . 
ee a a Re i a ee a 
—— SNS A th teen ner = Eee i een a “aad Wr: _ SS me a oe ee : —— LE a = : 
' 
. a | ee ae 
é Me ms 
* ee ae ee On f 
ee : ee 2 eB e <. - mt gt t 
“ ey Si =. 
' ee” *. ae eS ee ae 
ee ae Cees Veen SKE 
ee , 4 Beh ee aa pS: ' a 
ba i co 4 y a ae an 
; | | | fe e 
eee | . we 
| Wes fae ee 
: 3 Se i 9 iii a 
| ee 
— as = 
/ oun seneeeunesenapestieeapuatpneninennuateapiatigesteineamnetneuaanesiisinenmapesaapetytatingnmenasetieunantaasnsnnitmeesasnipastass 
| 
ee | 
| ee 
a aT we semen 
Yt ee 
TO ’ ee ee 
; ee 
\ ee . . ae f SN eRe He ont te 
— 
| 
7 
— 7 ee 
| a : 


. ' 


{ 
THE JAPAN TIMES,. MONDAY, SEPTEMBER 22, 1958 


. P 
BSP] W303 A228 


Fear Mounts 
For Violence 
In Lebanon 


BEIRUT (UPI)—Fears of a 
new outburst of violence touch- 


ed off by the kidnaping of a 
popular pro-Government hnews- 
paperman spread across Leba- 
non Saturday night. 

The pro-Government  para- 


military Christian Phalange was | 
more 


reported to have taken 
than 100 hostages in reprisal 
for newsman Fouad Haddad’s 
unexplained disappearance Fri- 
aay, 

lt threatened to execute 12 of 
them if Haddad was killed. 

The rebels went on their own 
hostage-taking spree in answer 
to the Phalange and with each 


kidnaping by either side ten- 
sion and fear mounted in the! 
city. 


Solh Sounds Warning 

ISTANBUL (UPI)—Outgoing 
Lebanese Premier Sami Es Solh 
arrived here on a visit Satur- 
day night and warned he would 
“fight from other countries” if 
conditions within Lebanon war- 
ranted it, 


Upper House 


Continued From Page 1 

a “branch” of the General 
Council of Japan Trade Unions 
(Sohvyo). This was why the 
Socialists Were unpopular in 
the general elections last May, 
he said. He confidently predict- 
ed that the Socialists would not 
advance beyond their present 
strength because the opposition 
party has no strong candidates 
to put up in the elections. 

Although the outcome of the 
Upper House elections cannot 
be predicted, it may safely be 
assumed that even the com- 
bined forces of the Liberal- 
Democrats and the Ryokufukai 
will not be able to gain a two 
thirds majority for the Conser- 
vatives. 

This assumption finds sugges- 
tion in speculations prevailing 
within the Government party 
as to how far the party will 
be able to maintain its strength 
in the Upper House elections. 


| 
; 
| 
| 


“indecent.” 


A movie producer in Tokyo has come up with a new gim- 
mick to get over objections to nude scenes. A picture now being 
shot by the company will show girls taking a bath in the nude, 
but the girls will have paintings on their backs. 
hopes this will prevent his production from being branded 
The actresses, however, complain that they “can- 
net even scratch our backs” while the shooting is going on. 


Ike Rejects 


Continued From Page 1 


‘the Khrushchev note and the 
other commenting on its con- 
tents, 

In rejecting the Khrushchev 
message, the White House 
said: 

“This communication is re- 


plete with false accusations; it is 
touched in language that is 
abusive and intemperate; it in- 
|duiges in personalities; it con- 
| tains inadmissible threats, 
| “All of this renders the com- 
imunication unacceptable under 
lestablished international prac- 
itice.. Accordingly, it has been 
rejected, and the United States 
charge d'affaires in Moscow has 
‘been instructed to return the 
communication to the Soviet 
Government.” 
| The second statement on the 
| Khrushchev message noted that 
| Khrushchev had demanded that 
ithe U.S. fleet and other armed 
forces should “go home” at once 
|under threat of “expulsion.” 
To this, the White House re- 
torted: “It is tragic that Soviet 
military despotism should sup 
port the use of force to achieve 
expansionist ends.” 
Eisenhower said 
Nations Charter 
members to settle 
ences peacefully 


‘ 


the United 
requires its 
their differ- 
and that the 
U.S. not only is prepared to do 
that but is trying to do so in 


The producer 


Lehi IV Arrives 
In Maui Under Tow 


HONOLULU (UPD—Four 
bearded and bronzed crewmen 
of the raft Lehi IV and their 
mascot dog stepped ashore on 
the island of Maui Saturday 
night after drifting 69 days 
across the Pacifie from Califor- 
nia. 

The sighting of the 28 by 18 
foot raft by a Hawaiian Airlines 
plane ended the search for the 
Lehi IV and the quest of skip- 


The opposition party has 
advantage over the Tories. 


lors are subject to the election, 
while the Liberal-Democrats will 


have to fight for reelection of | 
moré than half their strength.|a fishing vessel. 
It is on this basis that the 5So-} 


cialist Party expects to make a) 
considerably good showil in 
the elections. 

Meanwhile. observers in the 
know said that the main actor 
of the election fight will be nei- 
ther the Liberal-Democrats nor 
the Socialist Party. They believe 
that the decisive factor will be 


one; per 4 
Less | Hawaii 


; ? >i 
than half of the Socialist Council- following the 


Devere Baker to prove 
could be reached by 
offshore Califor- 
nia currents. 

And it was none too soon 
that they arrived under ¢ow of 
There were 
just two cans of stewed toma- 
toes and a can of spinach left 


;on board the raft. 


Police Arrest 35. 
Baseball Gamblers 


OSAK A—Higashi and Naniwa 
police yesterday arrested 35 


whether the Rvyokufukal, with’ 
the majority of its members go-; 
ing out, will crumble or not in| 
the “test.” 

The raison d’etre of the Ryoku- 
fukal as a group to “defend the 


(handed betting on a 


gamblers who were caught red- 
baseball 
game between Kyoto and Do- 
shisha Universities at the Mori- 
nomiva Stadium. 

Police swooped down on the 


good sense of the House of Coun- 
cillors” was basically lost as the 
1956 Upper House elections 


ushered in the two-party system. | 


gamblers in the infield bleach- 
ers. 
Police said the 35 arrested had 
en gambling on baseball 


This declining group is doomed| ames, from pro to high school 


to suffer further setbacks 
time. This is regarded as another 
important reason why § the 
Tories have little chance to win 
a two-thirds majority. 

In the previous Upper House 
election, the reformists spear- 
headed by the Socialist Party 
captured 86 seats, or slightly 
more than a one-third plurality, 
while the Liberal-Democrats 
managed to maintain their pre- 
election strength. The Ryoku- 
fukai lost 12 seats. 


this | 


baseball, at various stadiums in 
the Kansai area, including 
Koshien, Nishinomiya and Osaka 
stadiums. 

Gambling operator Tomiharu 
Nakai, 54, had been raking in 
as much as ¥100,000 in commis- 
sions from the gamblers on a 
single match, according to po- 
lice. 

Police said the gamblers play- 
ed about ¥1,000 to ¥20,000 on a 
game and paid 10 per cent of 
the stakes to the dealers. 


Fragments From Japan 
Used for Italian Church 


CELLA DE VARZI, Italy (AP)—This North Italian village 
Saturday inaugurated a new church, pieced together from the 
fragments of ruined churches of 40 different lands. 

Nearly all the 500 residents of Cella di Varzi, GO miles south- 
west of Milan, turned out for first Mass. 


The 


fragments 


ambassadorial talks at War- 
saw, Poland. 

“But it is not easy to negotiate 
under such threats as the Soviet 
Union now makes,” the White 
House said, “We deeply deplore 
the use of such threats. 

“The United States considers 
the Soviet viewpoint to be 
grotesque and dangerous, In- 
deed, only in an ‘upside down’ 
world could it be argued that it 
is ‘aggression’ when the United 
States cooperates with a 


opening of the church of | 
fulfilled a promise} 


The Rev. Adamo Accosa made | friendly government purely for 
seven vears ago, when the 1,000- | defense, but that it is ‘peace’ 
year-old village church col-;| for the Soviet Union to pledge 
Bg in Italy’s worst postwar its support to the Chinese Com- 
ood. 


He 


the world, especially to those in| over which it 


World 


send some fragments of bombed | 
and destroved churches for the 
new church, 


The 


countries. 
came from the Church 


Michel 


during the 
Normandy in 1944. 
part of the tower of St. 


phan’s 


churches 


bombs 


saki arrived from Japan. 
All the bits and pieces were 
put together in a new “Church 


of All 
ple of 
lagers, 


With the flags of 70 nations 


flying 
navy 


Father Accosa Saturday formal 
ly opened the church. 


| munist regime in its effort to 
wrote to priests around) acquire by armed force territory 
has never ex- 
battle zones, to/| ercised authority.” 

The tone of Khrushchev’s 
letter brought matters to a 
point, officials said, where it ap- 
peared necessary to make it 
abundantiy clear the United 
States was standing on a mat- 
ter of principle and would not 
indulge further in propaganda 
Vienna sent} debate with the Kremlin. 

Ste-| Officials pointed out that 
Cathedral. Pieces of; Eisenhower, in a Sept. 9 letter 
damaged by atom(|t® Khrushchev, made clear he 
at Hiroshima and Naga- would welcome any Russian 
move toward persuading the 
Red Chinese to stop shelling 
Quemoy, but would not be in- 
terested in a Soviet response 
that would amount to a denun- 
ciation of American policy. 

In reaffirming U.S. determina- 
tion in the Far East, officials 
said Eisenhower still plans to 
approve the use of Chinese Na- 
tionalist bombers and, if neces- 


War Ii 


response came from 40 
The first fragment) 
of St. | 

destroved | 
landings in. 


de Graines, 


Allied 


nea re 


Saints”, also called “Tem- 
Brotherhood” by the vil- 


and Italian army 
officers standing 


and 
by, 


R 7 sary, order American aircraft 
ubin : to knock out Red artillery on 

stein Murder the mainiand if that becomes 
Suspect Arrested the final resort necessary to 


BALTIMORE, Md. 


(AP)—A save Quemoy. 


: 


‘British Wives | 
Told to Stock 
Up Foodstuffs 


NICOSIA  (Kyodo-Reuter) — 
Cyprus security authorities Sat- 
urday warned British house- 
wives to stock up “enough food 
for six days” apparently as a 
|precaution against possible dis- 
iturbances when the British 
plan for the island comes into 
,effect on Oct. 1. 
| The “partnership” plan—pro- 
| viding for separate Turkish and 
|'Greek communal assemblies—is 
}strongly opposed by Greece but 
ihas the support of the Turks 
who are expected to send a rep- 
resentative to Cyprus on Oct, 1. 

Greek Cypriot Mayor Andreas 
Pouyouras of Famagusta, Satur- 
day made what he called an 
“eleventh hour appeal” to Gov. 
Sir Hugh Foot to avoid making 
Oct. 1, “the start of a black his- 
tory for Cyprus.” 

Meanwhile, security forces de- 
tonated a large hoard of explo- 
sives found under the floor 
boards of a Greek Cypriot house 
in Limassol. 


AP Radiophoto 
The Rev. Dr. Martin Luther 
King Jr., Negro leader from 
Montgomery, Ala., is examin- 
ed for a hand cut while a let- 
ter opener sticks out of his 
chest after he was stabbed in 
a Harlem department store in 
New York Friday. 


Integration Leader 
Stabbed in N.Y. 3 pm.yesterday 57 \CN : 


20° 

NEW YORK (AP)—The Rev. Ley” 
Dr. Martin Luther King Jr., ; a 
Negro leader who urges his Ps 
race to practice nonviolent re- ew, \ 
sistance to segregation in Ame- 4 
rica, was stabbed by a Negro} |yy 
woman in a store Saturday. / 

The woman, whom police de- 
scribed as apparently mentally “ -\Gip aid 
deranged, struck King in the wm, 
left chest with a letter-opener Ode C 8 @ 0 ®@ 
as he was autographing copies Fair Cloudy 
of his recent book. ** 

He was taken to a hospital] | "8! Shower Fog S'Velecity 
with the weapon still in his H L ae. 
chest, and at first was described Highs Lows Cold front) Warm front 
as in critical condition. 


Immediately after the attack 
a patrolman arrested King’s as- 


The Weather 


sallant, Mrs. Izola Ware Curry, Tokyo Area—Today: Cloudy, 
as she was trying to get into|| °cc@sionally rain with NE. 
&@ taxicab outside the store. A i ea Ny ad Ag gp aan 

ae : . . : casio oudy w .Ww . 
pas serby quoted her as shout Yesterday’s temperatures: Max. 
ing, “I've been after him for 


76.42 F, Min. 66.20 F. Minimum 
humidity: 55 per cent. 

Monday, Sept. 22 
(Lunar Calendar, Aug. 10) 
Sunrise—5:28 a.m. Sunset— 

5:39 p.m. Moonrise—2:09 a.m. 
High tide—2:15 p.m. Low tide— 
7:05 a.m., 8:15 p.m, 


six years. I'm glad I done it.” 


Kurushima Received 
By Tito in Belgrade 


BELGRADE (Kyodo-Reuter) 
—President Josip Broz Tito Sat- 
urday received in the White 
Palace here Hidesaburo Kuru- 
shima, the president of the Japa-| 
nese-Yugosiav Association in 
Tokyo, who is on a private visit 
to Yugoslavia. 

Kurushima is the president of 
Dowa Mining Co. 


NOTICE 
DR. EUGENE AKSENOFF 


resuming practice ot 
INTERNATIONAL CLINIC, 31 
Roppongi, Azabu, Minotoku. 
Tel. 48-5657. 
New Home Tel. No. is 95-2396 
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Serves wor lida 


with its 750,000 vw ton feel 


3 New Trans-Pacific Record Holder 
as Popular as Las Vegas! 


mL SNR 


Mm oe cn 


Head O 


New York, 
London, Sa 


President: 


Main Branch: Tokyo, 


Cable Address: — 
KAWAKISEN TOKYO 


Overseas Representatives 


Bangkok, Calcutta, Hongkong, Manila. 


KAWASAKI KISEN KAISHA, LTD. 


Motozo 
fice: Kobe, 


Hattori 
Japan 
Japan 


Pallas, 
Singapore, 


San Francisco, 
ntiago, Lagos, 


man wanted in connection with 
the sensational 1955 slaving of 
Serge Rubinstein, New York 
millionaire playboy and _ con- 
victed draft-dodger, was arrest- 
ed here Saturday night. 

Two traffic patrolmen arrested 
him at gunpoint in a restaurant 
here, 

At police headquarters he was 
booked as Leo Turck, 31, of 
New York. 


| 


OBITUARY 


HILTON U. BROWN 

INDIANAPOLIS, Ind. (UPI)— 
Hilton U. Brown, vice president 
of Indianapolis Newspapers Inc., 
and dean of Indiana newspa- 
permen, died Saturday in his 
home just five months before he 
wou.d have observed his 100th 
birthday anniversary. 
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oe 


Daily at 5.30 P.M., Floor Shows at 6.00 P.M. Usual Daring Floor 


Shows daily at 9.30 P.M. for 2 hrs continuously. 
Restaurant with the 


¥300.-Non-diners. 


Cover Charge 
Best Reputation. 


Adjoining SHIMBASHI! STATION South 


BOHEMIAN’S CLUB 


PAPAGAYO 


Tei. 


TAX! GUIDE 
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~ ISBRANDTSEN. 


also call direct at 
NORFOLK, BALTIMORE, PHILADELPHIA 
and NEW YORK 


S/S BROOKLYN HEIGHTS 
Calls Los Angeles Direct 


Kobe Nagoya Shimizu Y’hama 
Arrives .............-Arrived Sept. 23 Sept. 24 Sept. 24 
Be ee Pore en Sept. 22 Sept. 23 Sept. 24 Sept. 25 
(R) $/S FLYING GULL 
Calis Los Angeles Direct 
Kobe Nagoya Shimizu. Y’hama 
Arrives ......e.++++.Sept. 28 Sept. 30 Oct. 1 Oct. 1 
| Eee or or coves Opt. 29 Sept. 30 Oct. 1 Oct. 2 


(K) Offers chill and frozen space. 


INDEPENDENT 
ROUND WORLD 


Passenger accommodations at reasonable rates. 


PUERTO RICO 


All Isbrandtsen vessels call direct at San Juan and accept 
shipments for Ponce and Mayaguez. 


SAN FRANCISCO BAY AREA 


Stockton) 


Isbrandtsen vessels also accept cargo for direct delivery to 
San Francisco East Bay terminals (Oakland, Alameda and 
Please apply to our offices for. full particulars. 


VIRGIN [ISLANDS and DOMINICAN REPUBLIC 


Accepting cargo to Virgin Islands and Dominican Republic 
with transhipment at San Juan. 


NEWPORT NEWS via 


NORFOLK 


rates. 


Newport News cargo accepted on through Bill of Lading 
with transshipment at Norfolk at regular U.S. East Coast 


Subject to Change With or ‘Without Notice. 


Tokyo: Teil. 24-1473, 4003 
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Kobe: Tel. 3-1966/7 


AGENTS 


NISSIN UNYU SOKO K.K. 


Osaka: 
Yokohama: Te). 8-2241, 2771, 2766 Shimizu: 
Nagoya: 


Tel. 26-5871/2, 3971/9 | 
Tel. 2-2113/5 
Tel. 6-1608 


NUTSEN LINE 


EXPRESS SERVICE 
Freight, Refrigeration & Passengers 


REGULAR 3-WEEK SERVICE 


FREMANTLE/JAPAN / VANCOUVER 
Thence: Seattle, Tacoma, Astoria, Longview & Portiand 


M.S. “ELLEN BAKKE’ 
Shimiza ...... Sept. 25-25 Yhama ....... Sept. 26-26 

M.S. “ANNA BAKKE” 
Fremantie ..Sept. 24-Oct. 4 MABOVE 2.0000: Oct. 29-29 
Singapore ......Oct. 10-13 Shimizu .......Oct. 30-30 
Hongkong .....Oct. 19-20 Yhama ........Oct. 30-31 
Mofi ......2222.Oct. 26-26 Muroran ...... Nov. 2 2 
Pe: Rietd.cuees Oct. 27-25 

M.S. “KRISTIN BAKKE” 
Fremantle ..Oct. 24-Nov.3 C | Re ee Yov. 26-27 
Singapore .....Nov. 9-12 Nagoya .......Nov. 28-28 
Hongkong .... Noy. 15-19 Shimizu ......Nov. 29-29 
Bios aes ey» NOV. 226 Yhama ....Nov.30-Dec. 3 
Subject to change with or without notice 
AGENTS: 
INTEROCEAN AALL & COMPANY, 


SHIPPING CORP. 
Tokyo: Tel. (27) 8921/2 
Yokohama: Tel. (2) 2342, 1536 
Shimizu: Tel. (2) 1266/8 
Moji: Tel. (3) 3261/5 


LIMITED 
Kobe: Tel. (3) 6621/5 
Osaka: Tel. (23) 6665/8 
Nagoya: Tel. (55) 3614, 2055 
Yokkaichi: Tel. 5105 


ee - - _ 


Freight Service to EUROPE 


MONTHLY SAILING TO: Keelung, Hongkong, Saigon, Singapore, 
Djibouti, Port Said, Tunis, Algiers, Oran, Tangier, Casablanca, 
Le Havre, London, Hamburg, Antwerp, Rotterdam & Dunkirk. 
M/V “LE NATAL” 

Sailing from: Kobe Yhama 
Sept. 22 Sept. 24 
Passage and Freight Service to EUROPE 
FOR Hongkong, Manila, Saigon, Singapore, Colombo, tBombay, 
Njibouti, Port Said & Marseilles. 


Shimizu 
Sept. 25 


TV “VIET NAM” 
Sailing from: Kobe Y’hama Arriving Marseilles 
Oct: 21: Oct. 32 Nov. 15 


t Passage only ‘ 
“Transhipments for Pondichery & Madagascar efflected at 
Djibouti.” “Transhipments for all Eastern Mediterranean ports 
effected at Port Said.” “Transhipments for West African ports 
effected at Marseilles.” 


Freight Service to Hongkong, Saigon & Bangkok 


M/V “LE NATAL” (1). 
Sailing from: Kobe VYhama Shimizu 
Sept. 22 Sept. 24 Sept. 25 


M/V “IMERINA”’ (Passenger Accommodations Available.) 
Sailing from: 2nd half of October. 
Hongkong & Saigon only (1) 
Subject to alteration with or without notice. 
For freight & passage, please gpply to 
COMPAGNIE DES MBESSAGERIES MARITIMES 
TOKYO: Naka 7th Bidg., Rooms 214/5. Phone: 27-6363/5 
Y'HAMA: Strong & Co. Bidg., 204, Yamashita-cho, Phone; 8-5841/7 
KOBE: Kobe Exchange Bidg., Harima-cho, Ikuta-ku Phone: 3-600l¥3 


— 


lll ll ll ll i i tt i i Midnite 


MITSUBISHI 


"LINE 


for NEW YORK 


emu em el 


“VICTORIA MARU” 
Voy. No. 19 (D/W 10,088) 
Kobe ....«.....Sept. 15/22 Shimizu .......Sept. 24/24 


Nagoya ........Sept. 23/23 Yokohama ..... Sept. 24/26 
Callmgs: San Francisco, Los Avxgeles, Cristobal, New 


York, Boston, Baltimore, Philadelphia & Norfolk. 


for VANCOUVER & U.S. NORTH PACIFIC 
m.s. “GLORIA MARU” 


Voy. No. 3 (D/W 11,516) 
seceess Sept. 21/22 Shimiga .......Sept. 24/24 


Robe .. 


N@MOVA ....-00% Sept. 23/23 Yokohama ..... Sept. 24/25 
Callings: Vancouver, Seattle, Tacoma, Longview & 
Portland. 


for INDIA, PAKISTAN & PERSIAN GULF 


(JIP Line) 
“ENOURA MARU” 
Voy. No. 8 (D/W 6,950) 


Kobe ..........Sept. 19/20 Nagoya ........Sept. 25/25 
Osaka ....02+..S5ept. 20/22 Kobe ..........Sept., 26/28 
Yokohama .....Sept. 25/24 

Caliings: Hongkong, Singapore, Penang, Bombay, Karachi, 
Bahrain, Kuwait, Basrah & Khorramshahr. 


for COLOMBO | Gre xine) 


“TARUSHIMA MARU” 
Voy. No. 56 (D/W 6,936) 
Yokohama .,....Sept. 19/20 Nagoya ........Sept. 21/22 


Shimizu .......Sept. 21/21 Ee ae -+..Sept. 23/25 
Callings: Hongkong, Singapore, Port Swettenham & 
Colombo. 


All callings are subject to alteration and vessel has liberty 
to call at ports on or off the route without notice. 


MITSUBISHI SHIPPING CO., LTD. 


Ohte Bidg., No. 6, 1-chome, Ohte-machi, 
Chiyoda-ku, Tokyo 
Tel.: (23) 3591-7, 4111-8 
Shimiza Nagoya 
(2) 2030 (23) 4024, 4887 


Y’hama 
(2) 3171-5 


Kobe 


Osaka rf) 
(34) 1834-6 (3) 4961-8 
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WESTBOUND ROUND-THE-WORLD 


M.S. “SATSUMA MARU” (D/W 11,008) 
VYhama .......S8ept. 23-26 Nagoya .......Sept. 28-28 
Shimizu ......Sept. 27-27 Kobe ......Sept. 29-Oct. 1 

EASTBOUND ROUND-THE-WORLD 

M.S. “HARUNASAN MARU” (D/W 10,090) 
Nagoya .......Sept. 24-25 Shimizu ......Sept. 28-28 
Ko cocccce. Sept. 26-27 Whama ....Sept. 29-Oct. 1 


EUROPE via Suez 


M.S. “ARITA MARU” (D/W 9,712) 
Yhama .......-.Oct. 911 Nagoya .......-Oct. 13-13 
Shimizu > obs at we 12-12 Kobe Sets hee eae 14-16 


| NEAR EAST: | EAR EAST: 


“AIZU MARU” (D/W 10,077) 


M.S. 


Yrhama .......Sept. 26-27 NGBOFE 2icscds Sept. 28-28 
Shimizu -“—*e*-* .Sept. 27-28 Kobe **eeeere Sept. 29-Oct. 2 
M.S. “AWAJISAN MARU” (D/W 10,060) 


Yehama .......Sept. 27-28 Nagoya .......Sept. 29-29 
Shimizu ......Sept. 28-28 Kobe ......Sept. 30-Oct. 1 


JAPAN/PACIFIC COAST /EUROPE 


Accept Cargo for Haifa, Tel Aviv (israeli Worts) with 
transhipment at U.K. or Continent on through B/L.. 


M.S. “TENE! MARU” (D/W 10,912) 
Whama .......Sept. 25-26 Nagoya .......Sept. 28-28 
Shimizu ......Sept. 26-27 Kobe ......Sept. 29-Oct. 3 

NEW. YORK 

M.S. “SADO MARU” (D/W 11,018) 

Kobe .........8¢pt. 23-27 Shimizu ......Sept. 29-29 


Nagoya .......Sept. 28-28 Yhama ....Sept. 29-Oct. 2 


M.S. “SHIZUOKA MARU” (D/W 11,358) 
MOMS scicsccne.Gt. 1648 Shimizu .......Oct. 15-15 
Nagoya ........Oct. 14-14 Whama ........Oct. 15-17 


SEATTLE; VANCOUVER, COLUMBIA RIVER 
M.S. “TENEI MARU” (D/W 10,912) 
Y’hama .......Sept. 25-26 Nagoya .......Sept, 28-28 


Shimizu ......Sept. 26-27 Kobe ......Sept. 29-Oct. 3 
HONOLULU, LATIN AMERICA, U.S. GULF 

M.S. ‘*‘TAMON MARU” (D/W 10,933) 
Kobe .........Sept. 24-26 Shimizu ....,..Sept. 28-28 


Nagoya .......Sept. 27-27 Whama .......Sept. 28-30 


WEST COAST OF SOUTH AMERICA 
M.S. “TOUN MARU” 


Nagoya .......Sept. 23-23 
Shimizu ......Sept. 23-24 


AUSTRALIA 


Vhama .......Sept. 24-25 


M.S. “AKITA MARU” (D/W 9,963) 
Y*hama .......Sept. 25-27 Kobe .........Sept. 29-30 


Nagoya .......Sept. 28-28 


RANGOON. CHITTACONG,; CALCUTTA 


M.S. “MIKAWA MARU” (D/W 7,857) 
Whama .......Sept. 23-26 Osaka ........Sept. 28-29 
Nagoya .......S8ept. 27-27 Kobe ......Sept. 29-Oct. 2 


COLOMBO. BOMBAY. KARACHI 


M.S. “MIKASA MARU” (D/W 9,121) 
Y*hama .....-.-Oct. 27-28 Kobe .......Oct. 30-Nov. 1 


Nagoya ........Oct. 2929 


HONCKONG, SAICON, BANGKOK 


M.S. “KASHIMA MARU” (D/W 6,349) 
Yhama ........Oct. 10-12 OGRKR icvcsace Ct.. 14618 
Nagoya ........Oct. 13-13 BODO onvs0e00+sOct. 15-17 
MANILA, HONCKONG 
M.S. “SHIZUOKA MARU” | (D/W 11,358) 
WOO (kkan ox os Sept. 25-26 
Direct Service 
M.S. “KENRYU MARU” (D/W 6,134) 
Yhama .......Sept. 25-26 Kobe .........S8ept. 28-29 


Nagoya .......Sept. 27-27 


Subject to change with or without notice. 
For further particulars please apply to: 


NIPPON YUSEN KAISHA 


Head Office & Tokyo Branch: (28) 3621 45721 
Y’hama> (2) 7350, 7470, 7474/9 Osaka: (25) 4652/9, 2396/7 
Nagoya: (23) 1171/4, 1424 Kobe: (3) 0301/8, 0601/7 


(D/W 11,742) — 
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Wakanohana Has Close Call | 
With Knife-Wielding Youth 


Undefeated Grand Champion 
Wakanohana had a close call 
Saturday night with a knife- 
wielding youth who demanded 
that the Sumo wrestier give 
him ¥50,000—or else, 

Police caught the 19-year-old 
youth and arrested him on the 
charge of intimidation. 

The boy, an ex-driver, tele 
phoned the wife of the wrestler 
twice Friday night, saying that 


he had been asked by someone | 


to do the champion.in. He told 
her that he would call her up 
again Saturday night. 

The youth phoned the Waka- 
nohana home in Suginami a 
third time, saving he was com- 
ing to see him to demand some 


money which he needed to go 
to his country home for his 
mother’s funeral. 

The boy appeared at the 


6 Japanese to Attend 
Int'l Meet in Lisbon 


Six 
will 


Japanese 
attend the 


representatives 
international 


conference on the protection of | Shinichi lwamoto, minor party, 
industrial property scheduled to| who is backed by the Socialist | 


open in Lisbon Oct. 6, 

The Japanese delegation, in- 
cluding Shoichi Inoue, director 
of the Patent Agency, are 
scheduled to leave Tokyo for 
Lisbon via SAS Oct. 2. 


Gov't Drafts 
Two Vital 
Defense Bills 


Wakanohana residence at 
around 10:30 p.m. Threatening 
the wrestler with a knife, the 
youth demanded ¥50,000 which 


he said he needed to save his . | 
“brother” in the notorious Kyo- Defense Agency officials yon 
kuto Gumi gang who was ar-| terday voiced confidence that 


it will be possible for the Govern- 
ment to submit this year a bill 
calling for reorganization of the 
agency into a Defense Ministry. 

They predicted that this bill 
, and ah Antiespionage Bul would 
ibe presented either at the ex- 
traordinary Diet session open- 
ing Sept, 29 or at the ordinary 
session to be convened = in 
December. 

The plan to create a Defense 
Ministry has been brewing for 
vears but the time has never 
been considered “ripe.” 

The governing Liberal-Demo 


rested by police. 

The Grand Champion gave the 
boy ¥2,000. 

As the youth was leaving, ut- 
tering threatening remarks, 
police arrived in answer to an 
emergency call and arrested the 
youth. 


The boy told police he was a 
Wakanohana fan but was envi- 
ous of the champion’s wealth. 

The youth’s name was with- 
held because he is a minor. 


Gifu Prefecture Votes 


. cratic Party now feels more 
For New (Governor confident, as a result of the 
GIFU (Kvodo)—Voters in Gi-| M8Y °- general election, that 


the party can defeat any cam 

paign against the two bills. 
Informed observers said 

creation of a Defense Ministry 


fu Prefecture went to the polls 
vesterday to elect a new prefec- 
tural governor. 

Four candidates — Yukivasu 


would strengthen Japan’s hand 
at the forthcoming negotiations 
for a revision of the U.38,Japan 
Security Treaty. 


Japanese Mayor 
To ‘Rule’ U.S. Base 


bearded, witty Japanese 


Matsuno, Liberal-Democrat, 


Party. Nobuzane 
Shigeru Aaki 
dents—are 
nors post, 


Tatsuno and 
both Indepen- 
xz for the gover- 


The result will be known to- 
day. 


with showers of baths. 


Completely 
Air-Conditioned 
President: 
T. Inumeru 
Manager: 
J. Inumeru 


Reasonable Rates: 


Twin bedded room: $10.00 (¥3,600) for 2 persons 


(Single occupancy: $7.50). 
Single room $5.00 (¥1,800) 


SHIBA PAR 


Cable Address: “HOTOSHIBA TORYO” Tel. (43) 4131-9 
Of “A” Ave. between 15th & 2Zist Shiba Koen TOKYO 


gentleman will be the undisput- 
ed ruler of a U.S. base near 
Tokyo tomorrow. 

He is. Mayor 
Watatani of Asaka-machi 
for the last three years has 
proved such qa good friend of 
Camp Drake that the base has 
proclaimed tomorrow as “Mayor 
Watatani Day.” 

The mayor, who has been an 
enthusiastic supporter of the 
joint community relations pro 
gram, Will be “commander of 
Camp Drake for the day,” ac- 
cording to an official proclama- 
tion signed by: Col. Paul M. 
Morrill, officer in charge of 
Drake Sub-Area, U.S. Army, 
Japan. 

Mavor Watatani is a distin- 
| guished gentleman, known 
| throughout the Asaka-Drake 


Shinnosuke 
who 


With 3 meais 


‘area for his white beard and 
sharp witticism. Mayor Wata- 
tani is greatiy imterested in 
(education as demonstrated by 
continual donations to the 
| schools in Asaka-machi. 

Some of the highlights of the 
| day will be the mavor learning 
to fire a pistol, a helicopter ride 
lover Asaka-machi and Drake, 
amd the honor guard review 
climaxing the days events. 


’ 
} 
| his 
| his 
; 
’ 
; 
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TEL 


Ibnperial Hotel, Uchisaiwaiche, Chiyoda-ku, 


BOAG 


Jet-Prop Britannias offer you 
the World’s finest Tourist Class Flights to 
HONG KONG, THAILAND, SINGAPORE, 
BURMA AND INDIA. 


For travel that costs you less yet has every comfort-delicious free meals, 
a well stocked bar, personal and courteous service - fly BOAC Tourist Class. 
Alternatively, for a really luxurious service complete with fully reclining 
sleeper -seats, fly de Luxe First Class. , 

Consult your Travel Ageni, or BO AC Offices at: 
TOKYO: Sanshin Building, Yurekucho, Chiyoda-ku, Telephones: (59) 1261/7 


Telephones; (59) 3141, 216! 
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World leader in air travel 


wee 


takes good care of you 


BRITISH 


OVERSEAS 


—_—_Mmtmimm Him “mney EE AEE 


AIRWAYS CORPORATION. 
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SEARCH FOR PARADISE ... 


ot the IMPERIAL THEATRE, TOKYO 
THE QUEST MAY WIN YOU A TRIP TO HONG KONG ON A BOAC JET-PROP BRITANNIA 


OME 503 Fe AM Bes 


is 


Tokyo. 
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A “punching competition” was 
100 punching machine operators from 37 companies participat- 
ing under the auspices of a Remington Rand study group at 
the International Hall of the Sankei 


SEPTEMBER 
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held: yesterday with some 


Kaikan in Otemachi, 


‘Gumma Disease’ 
Hits 79 Pupils 


The Aoi Primary School 
in Kyoto City was reopened 
Saturday after an unident- 
fied disease which had 
stricken 79 pupils with high 
fever and swollen tonsils 
had forced its closure for 
three davs. 

The strange dcisease first 
appeared in Gumma Pre- 
fecture and for this reason 
has been popularly called 


“Gumma disease.” 

It has now spread to 
Tokyo and Kyoto, 

There were no fatalities 
among the 79 of the 295 
sixth graders who were 
hrought down by the 
disease, " 


Monument Built 
To Air Raid Dead 


OSAKA—A memorial tower 
declicated to Osaka civilians kill- 
ed in air raids during the last 
war has been completed at the 
Hattori Memorial Park, Toyo- 
naka, Osaka Prefecture. 

In compliance with requests 
from the bereaved families and 
relatives of the war dead, the 
Osaka Municipal Government 
spent ¥1,.100,000 to erect the 30- 
foot-high stone monument to 
the memory of 2,800 deceased, 
both identified and unidentified. 

The inscription on the face of 
the cénotaph, reading “Ireito” 
{memorial tower), was written 
by Mayor Mitsuji Nakai, 

The unveiling of the newly 
built monument will be held to- 
morrow morning with some 5,- 
000 relatives and representa- 
tives of organizations concerned 
attending. 

The unveiling ceremony will 
be followed by a memorial serv- 
ice, during which a message of 


tribute will be delivered by 
Yasushi Nakada, a 20-year-old 


student at a high school in Ten- 
noji, who lost his parents and 
sister in the World War II air 
raids. The Osaka City Band 
will provide music during the 
ceremonies. . 
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Japan has just issued a 
special ¥1I0O stamp to comme- 


morate the holding of two 
international medical meet- 
ings in this country, The 


blue-green stamp depicting a 
stethoscope marks the Sth 
International Congress on 
Diseases of the Chest and the 
Tth International Congress of 
Bronchoesophagology. 
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Educators From 


23 Nations Meet 


A 23-nation UNESCO confer- 
ence will open in Tokyo today 
with the aim of helping Asian 
children obtain a better under- 
standing of the Western civili- 
zation. 

The 14-day meeting, to be at- 
tended by 16 Japanese and 29 
foreign educators, is a counter- 
part of UNESCO’s 1956 Paris 
conference at which efforts 
were made to improve the 
teaching in Western schools of 
things Oriental. 

The Tokyo meeting, . sponsor- 
ed by the Japan UNESCO Com- 
nittee, is expected to result in 
the production of better text- 
books on the West among Asian 
member countries, 

The delegates are scheduled 
to visit schools and textbook 
publishing houses during their 
stay here. 

A 12-nation exhibition of text- 
books and teaching aides will be 
held durifig the conference 
period. 


Pianist to Present 
Benefit Concert 


Miss Chieko Hara, outstanding 
Japanese pianist, will present a 
benefit concert at 6:30 p.m. 
Wednesday at the Marian Halil 
of the University of the Sacred 
Heart in Tokyo. 

She will present her recital 
with the new Steinway grand 
concert piano, which was pre- 
sented to the University’s Music 
Department by Mrs. Spvroas P. 
Skouras, wife of the head of the 


20th Century-Fox Film Corp. 
Mrs. Skouras, who has been 
deepiy interested in the growth 
of “the university, has held 
luncheons and other benefit 
parties to raise funds for the 
piano. 


The program to be presented 
by Miss Hara will be “Air 
Tendre et Courante” (Lully), 
“Rappel des Oiseaux” (Rameau), 
“Les Roseaux” (Couperin), 
“Coucou” (Daquin), Sonata Op. 
110 » (Beethoven), “Children’s 
Corner” (Debussy) and two 
Etudes (Chopin), including 
Mazurkas and Scherzo No, 2. 

The University is located at 
1, Mivyashiro-cho, Shibuya-ku, 
near the Japan Red Cross Cen- 
tral Hospital. Refreshments 
will be available from 5:30 p.m. 
an@ during intermission. 


A ee en ene oe 


Novel Blood 
Theory Bared 
And Attacked 


A professor of Tokyo Dental 
College advanced a new theory 


Saturday that white blood 
corpuscles are born from red 
corpuscles and showed an 
&mm. movie to prove his 
theory. 


Prof. Keiichi Morishita of To- 
kyo Dental College announced 
his hypothesis before the Tokyo 
Conference on Physiology at To- 
kyo Women’s Medical College. 

Morishita’s proof f his 
theory consisted of a motion 
picture showing movements of 
the blood of a toad every five 
seconds. 

The film shows 
plasms being born 
corpuscles move about, These 
cytoplasms eventually form 
nuclei and begin to move like 
amoebae. 

Prof, Morishita claimed that 
these were white blood corpus- 
cles, 


new cyto- 
while red 


He was immediately ques- 
tioned on his theory by Dr. 
Yoshihisa Nakao of Gumma 


University and Dr. Akira Naka- 
jima of Tokyo University, both 
haematologists. 


They said the film was not 
conciusive proof that matter 
born from the red corpuscles 


were white corpuscles, 

They asked how it is possible 
red corpuscles which are said 
to have a low metabolism could 
create white corpusles. 

Haematologists immediately 
challenged the theory, saying 
it was inconclusive. 


Next Congress in Tokyo 


KYOTO—The Internationa! 
Society of Haematology will 
hold its next and eighth con- 


gress in Tokyo in 1960, accord- 
ing to Prof. Shigeyasu Amano 
of Kyoto University, who is a 
board member of the society. 
The professor said Saturday 
that two Japanese professors 
attending the current seventh 
congress of the society at Rome 
had reported that the meeting 
decided upon Tokyo as the site 
of the next, society congress. 
The 1960 congress would last 
one week from Sept. 4 with 
some 270 experts from about 40 
nations expected to attend, Prof, 


Amano said. Dr. Seizo Katsu- 
numa, president of Nagoya 
University, has been tentatively 
chosen as the society’s next 
president, he added. 

The Japanese Government 


decided at the Sept. 5 Cabinet 
meeting to finance part of the 
expenses of the Tokyo meeting. 


Fare Hike May Be 
Approved: Nagano 


NAGOYA (Kyodo)—Govern- 
ment approval of the request of 
private railway companies to 
raise their fares would probably 
be given sometime next sum- 
mer, or following the Upper 
House elections next spring, 
Transportation Minister Mamoru 
Nagano said yesterday. 

Nagano told newsmen here 
that policy makers of the ruling 
Liberal-Democratic Party rec- 
ognized in principle the need 
for raising the fares. 

He said there are various 
aspects which require study, 
such as whether th@ private 
railway companies will be per. 
mitted to raise their fares 
simultaneousivy or at different 
times according to their finan- 
cial conditions. 


Railway Unionists 
Stage ‘Struggle’ 

MOJI (Kyodoj—Government 
railway workers in Hiroshima 
Prefecture and Kyushu vester- 
day carried out “law-abiding” 
work slowdowns in protest over 
the Japan National Raliways’ 
plan to sell its coal mines in 
Shimen, Kyushu, to private in- 
terests. 

Members of the JNR Workers 
Union’s western district head- 


quarters participated in the 
“struggle.” 
The slowdown tactics, how- 


ever, 
train 


did not seriously affect 
movements. 


After PTA Confab 


Teacher Union Plans 


2nd ‘Strike’ Oct. 28 


Executives of the Japan Teachers Union (Nikkyoso) plan to 
stage another half<lay class boycott Oct, 28 in protest against 
the enforcement of the teachers’ efficiency rating system, 

The second round of unified action was decided upon Satur- 
day night following 13 hours of heated debate at a meeting 


of the union’s Central bxecutive 
Committee. 

The decision is expected to 
be formally approved at a con- 
ference of chairmen and chief 
secretaries of all Nikkyoso chap- 
ters scheduled for today and 
tomorrow. 

According to the “strike” 
plan, all teachers will quit 
classes at noon Oct. 28 as they 
did Sept. 15. 

The class suspension, how- 
ever, will be preceded by nation- 
wide meetings Oct. 12 between 
teachers and parents on the 
advisability of the rating sys- 
tem. 

Meanwhile, the Education 
Department of the Ibaraki Pre- 
fectural Government announc- 


eid Saturday that all 869 
primary and junior high 


schools in the prefecture have 
sent in their rating papers. 

Ibaraki was the first prefec- 
ture making such a report. 
Rating papers by 53 senior high 
schools in the prefecture had 
been submitted by the Sept. 15 
deadline. 

Meanwhile, the radical, leftist 
National Federation of Student 
Self-Government Associations 
(Zengakuren) will intensify its 
opposition against the efficiency 
rating system by taking azd- 
vantage of a dispute that has 
arisen between the faculty and 
students of Fukushima Univer- 


sity. 

Students of Fukushima Unt 
versity launched aé_e§ six-day 
walkout last Monday against 


the efficiency rating system. 

The faculty decided last 
Thursday to disband the stu- 
dent self-government body of 
the university unless the stu- 
dents called off the walkout, 

The students then decided to 
call off the strike and classes 
were resumed Friday. 

However, Zengakuren has an- 
nounced it will support the 
Fukushima University students 
and encourage them to continue 
the walkout. 

Zengakuren has sent more 
than 10 of its Jeaders to the 
university to help the students 
organize their “struggle.” 

Zengakuren yesterday said it 
will file a suit against Metro- 
politan Police Department chief 
Ken Ogura because of “police 
violence” against Zengakuren 
students. . 

The student body charged that 
police injured 10 Zengakuren 
members and “unwarrantedly” 
arrested two others during the 
Sept. 15 demonstrations against 
the rating system, 

The federation charged that 
the police were “abusing the 
law” and trying to “suppress 
the student movement.” 


Judiciary Union 


ol . 
Hits Punishment 

The National Judiciary Work- 
ers Union decided Saturday to 
demand the cancellation of the 
punishment meted out recently 
by the Supreme Court against 
17 union leaders on the charge 
that they instigated the nation- 
wide struggle against the writ- 
ing of court documents. 

The union at the same time 
took legal proceedings with the 
Impeachment Committee for an- 
nullment of the punishment. 

The union last spring con- 


ducted a nationwide struggle 
and refused .to write docu- 
ments, such as court judg- 


ments, orders and decisions, 

It claimed that there were no 
regulations obligating court 
secretaries to write such docu- 
ments for the judges. 

The Supreme Court, how- 
ever, ruled that the writing of 
such documents was one of the 
duties of the eourt secretaries. 

On the basis of this decision, 
17 leaders of the Tokyo, Akita 
and Urawa chapters of the 
union were discharged or 
suspended from office recently. 


Big Ropeway 
Being Built 
At Ski Resort 


A ropeway more than 6,000 
feet long—which will be the 
longest in the Orient—is under 
construction at Mt. Shirouma in 
Nagano Prefecture. 

The ¥150 million project was 
begun in mid-August and is 
scheduled to be completed in 
December. Ceremonies on its 
completion are scheduled to be 
held on Christmas Day. 


The 6,288-foot ropeway, start- 
ing from Hosono in the village 
of Shirouma will rise to 1,890 
feet at its terminal. 

A ski lift, tourist hotel, lodge, 
and a new ski course are also 
being planned, 


A ski lift 7,500 feet long is 
also planned at Mt. Tanigawa 
in Gumma Prefecture, 


The ski lift is part of a ¥300 
million three-year project, which 
includes the building of three 
ski courses, one a 2%-miles 
stretch from Tenjindaira to 
Minakami Spa. — 


Work on the lift is scheduled 
to begin shortly with the estab- 
lishment of the Tanigawa 
Tourist Development Co. 

Another ropeway is planned 
on Mt. Fuji by the Gifu Tourist 
Ropeway Co. but it is strongly 
opposed by the national park 
authorities of the Welfare Minis- 
try who claim that such a pro- 
ject would mar the natural 
beauty of Mt. Fuji. 

According to present plans, a 
6§,000-foot ropeway is to be laid 
between the fifth and eighth 
stations, enabling climbers. to 
cover the distance in half an 
hour. 

The company has built,a rope- 
way having the steepest incline 
—245 degrees—~in Japan on 
Kinkazan in Gifu. 

According to a Transporta- 
tion Ministry checkup, new 
ropeways and lifts were built at 
120 places throughout the coun- 
try last year. 


Ramakrishna Mission 
Head Slates Lectures 


Swami Ranganathananda, head 
of the Ramakrishna Mission of 
New Delhi, whose current visit 
to Japan is being sponsored by 
Government of India, is schedul- 
ed to give the following lectures 
in Tokyo: 

Mon. Sept. 22. 10 a.m.-12 noon. 
Tamagawa University: “Spirit of 
Indian Philosophy.” 

Wed. Sept. 24. 24 p.m. Toyo 
University: “The Spirit of Indi- 
an Culture.” 


Thurs. Sept. 25. 6:30-8 p.m. 
Japan-India Society (Interna- 
tional House of Japan): “Sri 


Ramakrishna, the Prophet of 
Modern India.” 

Fri. Sept, 26. 3-5 p.m, Kelo 
University: “Science, Democra- 
ey and Religion.” 

Sat. Sept. 27. 10 a.m,.-12 noon, 
Tokyo University of Foreign 
Studies: “Life and message of 
Swami Vivekananda.” 

Mon. Sept. 29. 8:30-9:30 a.m, 
Tsurumi Women's College; -2-4 
p.m. Waseda University: “Reli- 


gion in the Atomic Age;” 69 
p.m. Seishonen Clubn: “Sri 
Ramakrishna, the Prophet of 


Modern India.” 

Tues, Sept. 30. 3-5 p.m. Tekyo 
University: “The Spiritual Lite 
of the Indian People.” 

Wed. Oct, 1. 13 p.m. Tokyo 
University of Foreign Studies: 
“The Spirit of Indian Culture” 
and 6308 pm. Japan-India 
Society (International House): 


“Spiritual Life in an Industrial 
Age.” 


™ 
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Winston tastes good—like a cigarette should! 


R. J. Reynolds Tobacco Co., Winston-Salem, N.C., U. 8. A. 


* Now you enjoy all the rich, 
clean flavor that’s put into 
Winstons. They’re sealed in 
silver foil cartons — factory- 
fresh from the U.S.A.! Enjoy 
the good taste that’s made 
Winston the #1 filter cigarette 
in America. Get Winston 

in crush-proof box or 
king-size pack. Either way, 
the taste is tops! 
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A Traveler’s Notebook 


We'll Never Go There Any More 


By A. C. 


The wind had been whipping 
up the puddles on the deserted 
platforms when we left Shina- 
gawa and it had been blowing 
a gale ever since. Our train 
had waited at Mishima, 19, 15, 
20, 30 minutes. The passengers 
grew restless, they yawned, 
stretched, or tried to peer 
through the streaming windows, 
ail that is except a blue robed 
monk who sat absolutely mo- 
tionless with his hands crossed 
on &@ paper umbrella held up- 
side down between his knees. 
For him, it seemed, all eternity 
could pass by. 


At last the guard came down 
the coach and announced that 
the train was proceeding no fur- 
ther. The gale was blowing so 
wildly across the river ahead 
that it was considered useless 
to risk crossing the bridge. We 
turned out into the wind and 
the rain, disgruntied by the 
news, all except the monk 
whose inner calm was obviously 
waterproof, 


I was with a journalist friend. 
We decided to get on our way 
a little further before settling 
in for the night. We caught 
a train to Mishima Hiroki and 
from there took an old rattle- 
trap of a tram to Numazu. It 
had stopped raining when we 
reached this town but it was 
dark and wet and it seemed a 
drab place as we splashed 
through the puddles of the un- 
tidy streets. 


We tramped down a main ave- 
nue of cheap arcaded shops and 
garish cinemas; the whole opti- 
mistically named Ginza, looking 
for a place to spend the night. 
It was in vain, the hotels were 
all full and in despair we went 
to a police box. The man on 
duty made several telephone 
calls and finally directed us to 
the Universal, a new place he 
told us, and with one vacant 
room. 


We were thankful for any- 
thing by this time but the Uni- 
versal turned out to be a dowdy 
little place and depressing to a 
degree. It was undoubtedly new 
but its cheap woodwork and 
coarse tatami were of the type 
that make a travesty of tradi- 
tional Japanese interiors. 


We glumly surveyed the stuff- 
ed pheasant in a glass case 
standing in the tokonoma of our 
tiny room and hurriedly asked 
the maid if we could have a 
meal. The food was bad and 
the maid the personification of 
gloom. 


The thought of sitting with 
the stuffed pheasant was un- 
bearable and as it was still com- 
paratively early we decided to 
go out. Gloom was playing chess 
on the landing with an old crone 
who was probably a fox in dis- 
guise. They took no notice of 
us nor we of them. 

We wandered about miserably 
in the damp dark streets and 
finally turned into the nearest 
bar. We were immediately sur- 
rounded by the bar girls, all six 
of them. Fortunately the ar- 
rival of other guests soon after- 
ward relieved the pressure on 


SCOTT 
uS as.Well as our pockets. 

Only one remained with us 
and she told us her life story 


and why she had become a bar 
girl. It was a fairly sad story 
and obviously made her hoarse 
with emotion for she drank a} 
not inconsiderable amount of| 
beer, giving evidence of an OC: | 
cupational proficiency that was} 
perfectly convincing without a} 
life story. | 

We finally left her with re] 
grets that sprang deep from} 
the purse rather than the heart | 
and made for our hotel and the} 
stuffed pheasant. 


; 


The next morning we were up 
early. Fortunately the sun was 
shining. We called Gloom, paid 
our bill and hurriedly left with- 
out breakfast. We were an hour 
too early for the first train but 
we drank coffee at a cafe that 
was remotely French in inten- 
tion if not in achievement, The 
sun still shone outside and 
Fuji’s peak beyond the station 
never seemed so fair as the 
train arrived to carry us away, 
far, far away, from Numazu 
and the stuffed pheasant. 


Announcements 


OAG LADIES tuncheon will De 
held at the OAG House on Mon- 
day, Sept. 22 at 1 p.m. Dr. Hel- 
garth Kemmiler will be hostess. A 
surprise dance party will be held 
at the OAG House on Saturday, 
Sept. 27 from 8 p.m. Buffet dinner 
will be served. For. information call 
48-5880. 


YEDO CHAPTER NO. 3 OES will 
hold a regular meeting at the To- 
kyo Masonic Building 1-13 Sakae- 
cho, Shiba, Minato-ku at 8 p.m. 
on Tuesday, Sept. 23. All membefs 
of the order are urged to attend 
further information call Mrs. 
Charies Bennett 37-3854 or Mrs. W. 
Long 33-6373. 


YOKOHAMA SEASIDE Ladies 
Auxiliary will have a dessert lun- 
cheon and card party on Wednes- 
day, Sept. 24 at 12:30 p.m. All mem- 
bers and guests are invited. 


THE ZAMA PROTESTANT Wom- 
en's Guild will hold their regular 
monthly meeting, Thursday, Sept. 
25 at 9:30 a.m. in th eZama chapel 
Co. Paul W. Hayes will speak to 
the meeting on Religious and Men- 
tal Health. All Protestant women 
of this area are cordially invited to 
attend. 


YOKOHAMA INTERNATIONAL 
Women's Club meeting will be held 
Thursday, Sept. 25 at 12 noon in 
the New Grand Hotel ballroom. 
Mrs. Tattam, president, wishes to 
express her regrets for the incon- 
veniences caused to club members 
because of the cancellation last 
Thursday due to the typhoon, Mrs. 
Chaunac Lanzac, wife of a French 
businessman living in Japan, will 
be the guest speaker. Mrs. Lanzac 
was formerly associated with the 
firmr of the late Christian Dior in 
Paris. and will tell about her ex- 
periences in the fashion world. 


COLUMBIA UNTVERSITY CLUB 
in Japan: The regular fall meeting 
will be a welcome luncheon for 
Dr. Maurice Valency, professor of 
Comparative Literature at Colum- 
bia and a well-know playwright, 
and Mrs. Valency, on Thursday, 
Sept. 25 at 12 noon at the Josui 
Kaikan, 1-1 Hitotsubashi, Kanda. 
Fee ¥600. Members, their wives and 
friends are invited. 


of a 


informal dinner party to bid 


Korean Ambassador Yu Taik Kim and Mrs. Kim gave an 


farewell to Lt. Gen. John B. 


Coulter, (retired), outgoing agent-general, UNKRA, and Mrs. 


Coulter at the Imperial Hotel in Tokyo last Tuesday. 


Gen. 


Coulter will retire from his post in UNKRA after five years’ 


service and return to the U.S. 


Left to right: Ambassador Ben 


€. Limb, chief of the Korean delegation to the Korea-Japan 


talks; U.S. Minister Ben H. Thibodeaux; Gen 


An: bassador Kim. 


one 


Coulter, and 


MIKIMOTO PEARL 


2 


Mikimoto Pearls 
Welcome ORSOVA Party 


Deduction of Tax 


is available for 


TAX EXEMPTION FORM HOLDERS 


MIKIMOTO 
PEARL 
PAGODA 
is displayed at 
Main Store, 
Ginza 


CLOSED 
Tomorrow, 
Sept. 23 


K.MIKIMOTCaine. 


MAIN STORE: 


Ginza St., Tokyo 


Tokyo: Imperial Hotel Arcade Yokohama: Hotel New Grand 
Kobe: Kobe International House Toba: Mikimoto Pearl Island 


(Open daily) 


» Kyoto, Osaka, 


Tachikawa: 
Nagoya, 


Tachikawa Air 
Fukuoka, 


Base 
Sapporo | 


MIKIMOTO..PEARES: 


‘ 


i Ys a Sa a, 
A seene during rehearsal of The Drankard, which will be 
staged by the Meiji Club Players at Washington Heights on 
Sept. 25, 26 and 27 at 8 p.m. Pam Lieberman, as the child 
Julia watches her mother Mary, played by Debbie MacDonald, 
as she bemoans the fact “there is not enough money to pay 
the rent.” 


What’sGoingon This Week 


Music : ; 

Sept. 22 
TOKYO SYMPHONY ORCH. Conductor, Masashi Ueda. Soloist, 
Takeshi Kobayashi, violin Hibiya Hall, 6:30 pm. Variations for 


Strings (Hiroaki Minami); Tartiniana for Violin and Orchestra (Luigi 
Dallapicecola); Suite Provencal (Milhaud); Symphony No. 3 (Saint- 
Saens). 

AKIO AMANO, TENOR. Vocal recital, Daiichi Seimei Hall, 6:30 p.m. 
At the piano Toyoko Noda. 

NORIO OGA, BARITONE. Yomiuri Hall, 7 pm. Mozart, Beethoven, 
Schumann (Dichterliebe), others. At the piano Midori Matsubara. 
Sept. 23 

OPERA “TOSCA”" BY THE FUJIWARA OPERA TROUPE. Hibiya 
Hall, 6 p.m. Soloists: Arrigo Pola; Rolando Sessi, Emiko Koga. With 
the ABC Symphony Orch. Conductor, Gaetano Comelli. 

Sept. 24 

AIKO IGUCHI, PIANO AND YORITOYO INOUE, CELLO. Evening 

of sonatas. Daiichi Seimei Hall, 6:30 pm. Brahms’ No. 1 in E Min.; 


Beethoven's No. 3 in A: Prokofiev Op. 119. 
Sept. 25 

PABEL LICICHIAN, SOVIET BARITONE. Hibiya Hall, 6:30 p.m. 
Sept. 26 


MUTSUKO YOSHIMOTO, piano. Yamaha Hall, 7 p.m. Sonata in 
D Min. (Scarlatti): Sonata in E (Beethoven); Ballade in F Min, (Chopin); 
Nocturne No. 6. others (Faure); Mephisto Waltz (Liszt). 


Customs 

Sept. 23 

AUTUMNAL EQUINOX, national holiday, is celebrated throughout 
the country. During the week centering round this day people visit the 
tombs of their ancestors for the biannual cleaning up of the graves and 
to pray for the departed souls. 
Sept. 26-27 

YOKKAICHI FESTIVAL at Yokkaichi, Mie Pref. There will be a 
parade of shrine palanquins and floats, followed by a procession of 
townfolks representing a feudal lord and his retainers. 


Sept. 26-28 
OTSUKIMI (Full Moon Viewing Festival) will be observed at 
Hyakkaen (hundred flowers garden) in Mukojima, Tokyo. A stage 


will be set up in the garden where all kinds of fall flowers including 
bush clovers, pampas grass and bell flowers are in full bloom. This 
garden is known for conserving the landscape of Musashino plain 
which formerly covered part of Tokyo. On the stage a program of 
koto and samisen (three string musical instrument) music and dances 
will be given while the full moon will be viewed. The garden is 
near 30th St. and R Ave. across the Shirahige bridge over Sumida 
River. Tel. 611-8705. On this day Japanese families offer rice dum- 
plings. seven kinds of fall flowers, vegetables and fruits of the season 
to the moon. 


Noh 


Sept. 23 
SUIDOBASHI NOGAKUDO: Noh “Arimichi,” Kyogen “Tsukimi- 
zato.” Noh “Nonomiya,” Noh “Sessho-seki.” 1 p.m 


KANZE KAIKAN: Noh “Sagi,” Kyogen “Futari-bakama,” Noh 
*“Momiji-gari.” 2 p.m. 
Sept. 24 

KANZE KAIKAN: Noh “Yugyo Yanagi.” 
Sept. 26 

KITA _NOGAKUDO: 
lecture. 6 p.m 


KANZE KAIKAN: Noh “Nonomiya,” Kyogen “Hagi Daimyo,” Noh 


5:30 p.m. 


Kyogen ‘“Tsukimi-zato,” Noh “Toru,” with 


“Ikkaku Sennin.” 5:30 p.m. 
Sept. 27 

KANZE KAIKAN: Kyogen program, “Iorl no Ume,” “Hanago,”’ 
“Roku Jizo.” 1 p.m. ' 
Sept. 28 

KITA NOGAKUDO: Noh “Kazuragi,” Kyogen “Kuriyaki,” Noh 
“Aoino-ue.”’ 2 p.m. 

SUIDOBASHI NOGAKUDO: Noh “Aya no Tsuzumi,” Kyogen 


“Uri Nusubito,” Noh “Matsukaze.”’ 
YARAI NOGAKUDO: 
“Yamamba.” ll a.m. 
YARAI NOGAKUDO: Noh 
Noh “Toru,” 4:30 p.m. 


Noh “Shoson.” 12:30 p.m. 
Noh “Sanemori,” Kyogen “Mizukumi,” Noh 
“Kinuta,” 


Kyogen “Fumiyama-dachi,”’ 


Exhibitions (art, others) 
At Department Stores 

ISETAN (Shinjuku): Japanese style paintings by Seikei-kai mem- 
bers, 7th fi. Sept. 24-30; Potteries by Tatsuzo Shimaoka, 7th 4. until 
Sept. . 
MATSUZAKAYA (Ueno): 
ith fi. Sept. 23-28. 

MATSUYA (Ginza): Oils by JAN members and Wassily Kandinsky, 
others, 8th fi. until Sept. 24; Water colors, dyeing etc. by Kiyoshi Taki- 
zawa, Tomeko Nara, others of Sanki-kai group, 8th fi. until Sept. 24; 
“Gyotaku” exhibit (fish imprints). 8th fi. until Sept. 24. 

MITSUKOSHI (Nihonbashi): “Yamatoe Exhibition” (including na- 
tional treasures and important cultural items, etc.), 7th fi.; Exhibit of 
the works of the late Toji Nakae (including books, copies, etc.), 7th fi.; 
1958 building exhibit, 7th fi.; Photographs (from Canon Camera contest), 
7th fi.; Tortoise-shell goods, display and sale (from Nagasaki Pref.) 7th fi. 


Sumie Paintings by Hozan Matsumoto, 


Ail exhibits Sept. 23-28. 
SHIROKIVA (Nihonbashi): Moedern handicraft by famous con- 
temporary artists (potteries, bamboo ware, dolls, etc. by Rokubei 


Shimizu, Munero Ishiguro, others), 5th fl. Sept. 23-28. 


Other Galleries 


ATAME ART MUSEUM (Okubo, Atami, Shizuoka Pref.): Ukiyoe 
exhibit, until Sept. 29: Also art of Japan and China (including Ukiyoe, 
yamatoe, raised lacquer, calligraphy, Buddhist image, etc.), daily ex- 
cept Thursday. 

BRIDGESTONE GALLERY (Kyobashi): Paintings by Corot, Manet, 
Cezanne, Monet, others, 10 a.m.-5 p.m. except Sundays. 

FUJL PHOTO SALON (2nd fi. of Sukiyabashi Center): New-type 
color photographs, Sept. 23-Oct. 2. 


GALLERY HIROSHI (Tamuracho): Oils by Yokka-kail members, 
Sept. 24-30. 

GEKKO GALLERY (Subway, Tokyo Station): Photographs by 
Hokko-kai members, until Sept. 30. 


JAPANESE FOLK CRAFT MUSEUM (Komaba): Ancient and modern 
pottery, dyeing, weaving, handicraft and other folk craft of Japan, 
open 10 a.m.-4 p.m. except Mondays. 

a saat GALLERY (Ginza): Paintings by Soichi Tomioka, Sept. 

MUNICIPAL MUSEUM (Ueno Park): “Ichiyo-kai”; “Issui-kai,” 
“Shin Seisaku Kyokai’; (oils and Japanese style paintings, etc.), all 
exhibits until Sept. 25. 

MURAMATSU GALLERY (7-1, Ginza): Oils by Group June: Japa- 
nese style paintings by Bakujin Nagasaki; Also oils by Takashi Murase; 
all exhibits until Sept. 25. 

NATIONAL MUSEUM OF MODERN ART (Kyobashi): Japanese 
Style Paintings by Gyokudo Kawai, until Oct. 12. 

NICHIDO GALLERY (near Sukiyabashi, Ginza): “Masterpieces of 
fontemporary Art of Japan” (oils) by Ryuzaburo Umehara, Takashi 
Yahashi, others 10 a.m.-9 p.m. 

OKURA MUSEUM (across from US. Embassy Chancery): Bronzes 
carvings, paintings, etc. 9 a.m.-5 p.m. except Sundays. 

PAPER MUSEUM (behind Oji Station, Keihin Line): 
paper, paper products, utensils for paper making, 9 a.m. 
Sundays. 

SILK GALLERY (Korinkaku Manston, Takanawa): Cotton Kimono 


material, designed and dyed by armless Jun Oishi of 
p.m. until Sept 24. Kyoto, 10 am.-6 


YANASE GALLERY 


Japanese 
-5 p.m. except 


(Ginza): Nanga exhibit by Shuko-kal, Sept 


25-27. 
YOSEIDO GALLERY (5-5, Ginza): 
Yamaguchi, Sept. 23-23. a): Woodblock prints by Gen 
Miscellaneous 


KOREAN CLASSICAL PLAY “Choon Hyang-Jun” 
of Korean musicians and actors. 
juku Shochikuza. 

BALLET “BUDDHA THE MAN” and others by Baku Ishii Ballet 
Troupe (in commemoration of the 300th performance of “Buddha the 
Man”). Sept. 27, 2 and 6:30 p.m. at Sankei Fall: 


by visiting group 
Sept. 25-29, 2 and 6:30 p.m. at Shin- 


SPANISH DANCES by Keiko Tazawa, Sept. 25, 6 p.m. Yomiuri Hall. 
“THE DRUNKARD” by Meiji Club Players at Meiji Club, Washing- | 
ton Hts. Sept. 25, 26, 27 at 8 p.m. 


| 


Meiji Players | 
In ‘Drunkard’ 


The Meiji Club 
metropolitan Tokyo's 
amateur dramatic group  or- 
ganized specifically for the 
benefit of both military and 
civilian personnel of the U.S. 
Security Forces, this month are 
celebrating their first year’s an- 
niversary by presenting that 
famous old melodrama The 
Drunkard. 

The play will be held out- 
doors at the Washington 
Height’s Meiji Club at 8 p.m. 
Sept. 25, 26 and 27. However, 
stage sets are designed so that 
they can be quickly moved for 
inside performances if the 
weather decides to follow the 
Players’ theme of staging The 
Drunkard in an Alaskan setting. 

The Meiji Club is also 
participating in this gala event 
by holding, in addition, a Yu- 
kon jamboree, where there will 
be wheels of chance and games 
of fortune. 

The Drunkard was first 

roduced in 1844 at the Boston 
Museum and there cov') not 
have been a better time chosen 
for the production of this most 
successful domestic drama, No; 
unprejudiced person will at- 
tempt to deny that it was the 
cause of much good and 
materially aided the temperance 


players, 
only 


movement it was meant to 
advocate. 

In the Melji Club’s produc- 
tion, the part of Edward Middle- 
tou (The Drunkard) will be 


played by Alfred W. Sanford, a 
member of the Stars and 
Stripes staff. Lawyer Cribbs, 
the Villain, will be played by 


Calvin Hugy who, as a new 
member of the Meiji Club 
Players brings to the group 
both talent and experience. 


After returning from a tour of 
duty with the Armed Forces, 
Mr. Hugy entered the Univer- 
sity of Illinois, majoring in 
dramatics. He later toured with 
summer stock in various 
theaters and for 14 weeks ap- 
eared in a major role of The 
Jrunkard when it Was per- 
formed at the Joy Street Play- 
house in Boston. 

And, as in all melodramas, the 
pursuing Villain must have a 
heroine to pursue. In this case, 
the unprotected Mary will be 
piayed by petite and blonde 
Debbie MacDonald, another 
newcomer to the Meiji Players 
ub. 

The character of “Mad 
Agnes” will be interpreted by 
Debbie Lieberman, a charter 
member of the club. She has 
done TV work while in Japan 
and recently a successful lead 
in TADC’s last production, 
The Women. 

The pompous peculiarities of 
Miss Spindle, who “has a tender 
passion” for Edward's foster 
brother William Dowton, will 
be played by Beatrice Hubbeil, 
a librarian at Fuchu. The 
quaint humor of William Dow- 
tor. should bring many smiles 
to an audience and is well cast 
by William Tatom, who com- 
mutes daily from Camp Drake 
to be with the group. 

The Drunkard is being direct- 
ed by Mary Long, a DAC. Miss 
Long has done little theater 
work in Brooklyn, did a couple 
of stints in Greenwich Village, 
bit parts in Chicago's Railroad 
Fair of 1948-1949. In Japan 
she played Mrs, Antrobus in 
Skin of Our Teeth and ao 
peared as Woody in the Meiji 
Club Players production of 
Goodbye My Fancy, and Veta 
Louise in their last production 
of Harvey. 

Cal Hugy, in addition to play- 
ing the Villain is assistant 
director and Ajax Miller, U.S. 
Navy and director of the Good- 
bye My Fancy production this 
time is acting as stage man- 
ager for The Drunkard with the 
able assistance of William 
Spencer and his wife. 

Tickets are on sale at the 
Meiji Club front desk (tel: 2636- 
2335) for $1.50, which includes 
free beer, pretzels and lunch. 
There will be continuous enter- 
tainment, with a total cast of 
50 participating. Tickets for 
Japanese who wish to attend 
are being sold at The Japan 
Times office. Price ¥540. 


Radio - T’V - Screen - Stage 


—RADIO— 


Monday, Sept. 22 
FEN TOKYO (810 Kes.) 
NEWS: Every hour on the hour 
6:05 a.m.--Rise and Shine, 6:35— 
Rise and Shine, 7:10—Morn- 
ing Meditations, 7:15—Bob and 
Ray, 7:3%—Rise and Shine, 8:05— 
Take 25, 8:30—The Breakfast Club, 
9:05—People are Funny, 9:30— 
Bert Parks Bandstand, 10:05— 
Turn Back the Clock, 10:30—Disc 
Jockey Jury, 11:05—Morning Mel- 
odies, 11:15——-Koffee Kliatsch, 11:30 
~Honshu Hayride. 
12:15—Disc ‘n’ Data, 1:05—Just En- 
tertainment, 1:05—Ladies Please, 
1:%)-—Robert Q. Lewis, 1:55—Vo- 
cal Spotlight, 2:05—Matinee Con- 
cert, 3:05—Waltz Time, 3:15—Be- 
hind the Story, 3:30—Major 
League Biseball. 
5:30-—-Soundtrack, 5:45—Man About 


Town, 6:15—Weathervane, 6:20 
~Spotlight on Sports, 6:30— 
Music by Candle Light, 17:05— 


Meet the Press. 7:30—Merv Griffin 
Show, 8:05—Gateway, 8:30—Jazz 
Unlimited. 

9:10—Japanese Phrasebook, 9:15— 
American Music Hall, 9:30—FBI in 
Peace & War, 9:55—Art Baker's 


Notebook, 10:05—Air Express, 
11:05—Easy Accent, 11:30—One 
Night Stand. 
Tuesday, Sept. 23 
12:05 a.m.—You Are There, 12:30- 
Moonlight Serenade, 1:05-—One 
o’Clock Jump, 1:30 — Mystery 


Time, 2:05—While the City Sleeps, 
3:05—Music for Everyone, 405— 
Dawn Patrol $:05—Five by Five 
at 5:05. 5:15—Barnyard Jamberee 


—E 


TRANSISTOR RADIOS 


A radio you will be 
proud to own. 
SPECIAL SALES FOR 
FOREIGN VISITORS 


SONY TOURIST SERVICE 
Tokyo: TEL. 48-7526 48-6726 
Yokohama: Hotel New Grand 

TEL. 8-1841/7 


a 


JAPANESE STATIONS 
JOAK (590 Kes.) JOAB (690 Kes.) 
JOKR (950 Kes.) JOQR (1,130 Kes.) 
JOZ, JO0Z2, JOZ3, (3,925 6055 & 
9.595 Kes.) JOLF (1,310 Kes.) 
(Subject to Change Without Notice) 

A.M. PROGRAM 
(Subject to Change Without Notice) 
A.M. PROGRAM 
§:05-8:30-—Overture, Caliph of Bag- 
dad (Bceieldieu), In a Chinese 
Monastery Garden (Ketelbey), 
Waltz, Wiener Blut (J. Strauss). 
(AK)* 
$:30-9:00—Cello Sonata in C major 
(Beethoven). Enrico Mainardi & 
Carlo Zecchi. (AB)* 
9:40-10:00—Mvts. from “Planets” 
Suite (Holst). others. (AK)* 
$:45-10:00—Autumn, from Concerto 
Grosso “Seasons” (Vivaldi), Wi- 
told & Instrumental Sinfonia. 
(QR)* 
P.M. PROGRAM 
1:05-2:00-——-Popular Concert: Waltz, 
Artist's Life (J. Strauss), Andalu- 


sia (Granados), “Choral” Sym- 
rhony (Beethoven), others. (KR)* 
1:25-2:30—Opera, Orfeo (Monte- 
verdi}, soloists with Koch & 
Bavarian Radio Chorus, Orch. 
(AB)* 


3:00-3:30—Prelude, Aria & Finale 
(Franck), Nocturne No. 4 (Faure), 
Kazuko Ishihama (piano). (AB) 


3:30-4:00—Rhythm Hour: A la Carte, 


{AB)* 
4:00-4:30—Popular Music. 
§:30-6:00—Romanian Rhapsody No, 

1 (Enesco), Dance of the Come- 

dians (Smetana), Polka & Fugue, 

“Schwanda the Bagpiper” (Wein- 

berger), Scherchen & Vienna 

State Opera Orch. (JOZ)* 
6 :00-6:05—English News, 

Friend, (AB) 
7:30-8:00—Stereo Hour: Violin Con- 

certo, lst mvt. (Brahms), Heifetz 

with Reiner & Chicago Sym- 
phony; Excerpts from “Nutcrack- 
er” Suite (Tchaikovsky), Fiedler 

& Boston Pops. (QR) (LF)* 


(QR)* 


David 


7:30-9:30—Symphony No. 5 in C 
minor (Beethoven), Boehm & 
Berlin Philharmonic: Concerto 


for Flue & Harp (Mozart), solo- 


ists with Vienna Pro Musica 
Chamber Orch.,; “Petrouchka™ 
Suite (Stravinsky), Monteux & 


Paris Conservatoire Orch.; Circus 
Polka (Stravinsky), Stravinsky & 
New York Philharmonic. (JOZ)* 

9:00-9:30—Tropical Serenade. (LF)* 

$:10-10:00—Telephone Musical Re- 
quests. (KR)* 

10:30-11:66-—Adagio in E major, K. 
261 (Mozart), Violin Sonata in G 
major, Op. 96 (Beethoven), Wolf- 
gang Muller (violin) & M. Ko- 
bayashi (piano). (KR) 

11 :40-11:55--Goodnight Music. (AK)* 
AFTER MIDNIGHT 
12:10-12:30—Air on 
(Bach), 


the G String 
Munchinger & Stuttgart 


Chamber Orch.; others, (LF)* 
12:15-1:15—English Hour: 12;15— 
News Request Time; 12:45—Pop 
Parade: Cuban Album. (KR)* 
12:20-1:20—Symphony No. 5 in E 
minor, “New World” (Dvorak), 
Akeo Watanabe & Japan Philhar- 
monic; others. (QR)* 
*--Records 
NHK-FM (87.3 MC) 
7:00-9:00 p.m.-—String Quartet in B 
flat major, Op. 33 No. 4 (Haydn), 
Schneider Quartet; Sinfonia in D 
major for 6 Solo Instruments, 
(Bononcini), Leclair Instrumental 
Ensemble; Violin Sonata No, 2 in 
A major (Brahms). Judith Shapi- 
ro & Ralph Berkowitz; String 
Quartet in F major, “Rasumov- 
sky” No.1 (Beethoven), Tchaikov- 
sky Quartet; Suite for Viola & 
Piano (Bloch), William Primrose 
- & David Stimer. 


Today’s TV Choice 


3:00-6:00 approx. — Autumn Sumo 
Championships, from Kuramae 
Kokugikan, (JOAK-TV) (JOAX- 
TV) (JOKR-TYV) 
8:30-9:00 — TV Scope — Featuring 
Korean Performers Group, from 
Yomiuri TV Hall. (JOAX-TV) 
This show will provide a preview 
of the Korean Performers Group, 
composed of 40 classical musicians, 
actors and film stars, who recently 
arrived here for the performance 
of the Korean opera “Shunkoden” 
scheduled to open at the Shochiku- 
za, Shinjuku, Sept. 25. 
$:15-9:45—“Dangerous Assignment’ 
Brian Donlevy in “Parachute 
Story” (in Japanese). (JOAX-TV) 


—VIDEO— 


JOAK-TYV 
(Channel 3) 

7:00 am.—News, 7:25-7:40—Ham- 
mond Organ Music, 11:55-12:00— 
Overseas Report, 12:00 noon— 
News, 12:15-12:35—Comic Story, 
12:48-1:00-——-Cooking Memo, 1:22- 
1:40—Tckyo Local Report, 3:00- 
6:00—Sumc Tournament. 

6:00-6:10--Cartoon Movie, 6:20-6:40 
~Silhouette 6:40-7:00 — Every- 
body's Science, 7:00-7:15—News, 
7:15-7:30-——What's My Secret, §:00- 
8:30—Popular Songs, 8:30-9:00-— 
Serial Drama, 9$:00-9:10—Today's 
Sumo Film. 

9:10-9:40 — Variety Show “Our 
Town,” $:40-9:50—Overseas Week- 
ly. News, 9:50-10:00—USIS Movie, 


10:00-10:15 — News, 10:25-10:55— 
Drama. : 
JOAX-TV 
’ (Channel 4) 


6:35 a.m.—Morning Melodies, 7:00- 
7:13 — News, 7:50-7:55 — Sports 
Time, 8:00-8:13—News, 8:40-9:00— 
Cooking School. 

12:00 noon — News, 12:15-12:40— 
Songs and Quiz, 12:40-12:55— 
Women's News, 1:00-1:15—Wom- 
en's Cooking Memo, 2:25—Color 
TV Test, 3:00—Sumo Tourna- 
ment, 5:50-6:00—Yomiuri News. 

6:00-6:10—"“Todoroki Sensei,” 6:15- 
6:45 — Comedy, 6:45-6:55 — News 
Flashes, 6:55-7:00 — International 
News, 7:00-7:30—Musical Show, 
7:30-8:00—Drama “Taikoki.” 8-:00- 
8:30—Samurai Drama “Kaiketsu 
Kurozukin.” 

8:30-9:00 — Televiscope, 9:00- 
8:ll—-Today’s Events, 9:15-9:45— 
Movie “Dangerous Assignment” 
(Parachute Story) (in Japanese), 
9:45-10:00—-TV Sports, 10:00-10:30 
~—Drama, 10:30-10:35—Sports News, 


10:55-11 :10—Telenews. 
OKR-TV 
(Channel 6) 

7:00 a.m.—TV Newspaper, 7:10-7:15 


—Sports Fiashes, 7:50-8 :00— 
Cartoon Movie, 8:00-8:20—Chil- 
dren's Hour, 8:30-8:40—Overseas 
News, 8:40-8:45-—-Sport Flashes. 
11:19-11:25—Today’s Topics, 11:25- 
11:583-—-TV Women's School. 

12:00 noon—News, 12:15-12:40—-TV 


Wedding, 12:40-1:00—Notes for 
Women, 1:15-1:30 — Tonight's 
Menu, 2:35-2:50—Weekly Sports, 


3:00—Sumo Tournament, 5:50-6:00 
~Yomiuri News. 

6:00-6:15—Children’s Hour, 6:15-6:45 
—Movie “Fury and Sony,” (in 
Japanese), 6:50-7:00—News, 7:00- 
7:30—Drama, 7:30-8:00 — Song 
Hour, 8:00-8:3—-Popular Songs. 
8:30-9:00—Samurai Drama, 9$:00- 
$:15—From North and South 
(Feature Movie), 9 -15-9 :45— 
Drama. 

9:15-9:45—-Drama, 9:45-9:55-—News, 
§:55-10:00—-Sports News, 10:00- 
10:30—Serial Drama, 10:30-11:00— 
Art Salon, 11:05-11:15—Overseas 


o" SCREEN— 


HIBIYA: Reck-a-Bye Baby, 11:10 
1:20, 3:30, 5:40, 7:50; (Sundays & 
Holiday, 10, 12, 2, 4, 6, 7). 

IMPERIAs. THEATER: “Search for 
Paradise” (Sundays and Holidays 


10 a.m.) 1, 4 & 7 p.m. 
MARUNOUCHI NIKKATSU: The 
Key, 10:10, 12:20, 2:50, 5:20, 7:50. 


MARUNOUCHI TOHO: The Sage of 
Hemp Brown, 11, 12:50, 2:40, 4:30. 
6:20, 8:10; (Sundays and Holiday, 
10, 11:25, 1:10, 2:55, 4:40, 6:25, 8:10). 

NEW TOHO: Immer Wenn Der Tag 
Beginnt, (Sundays & Holidays, 


9:30 a.m.), 11:25, 1:30, 3:40, §:45, 
7:55 


SCALAZA: Der Schonste Tag 
Meines Lebens, 10, 12, 2, 4, 6, &. 
SHIBUYA KOKUSAI: The Young 
Lions, 11:06, 3:09, 7:12 until Sept. 


28. 
SHIBUYA PANTHEON: The Key, 
10:10, 12:20, 2:50, 5:20, 7:50. 
SHINJUKU TOKYU: Cattle Queen 
of Montana; The Bold and the 


Brave: 10, 11:25, 3:25, 7:25. until 
Sept. 22. 
SHINJUKU GEKIWO: Horror of 


Dracula; Maigret Tend un Piece; 
10, 11:30, 3:15, 7, until Sept. 22. 
SHIBUYA TOKYU: Cattle Queen of 


Montana; The Bold and the 
Brave; 10:20, 11:55, 3:15, 6:30, 
until Sept 


SHIBUYA SCALAZA: Hoerror of 
Dracula; Maigret Tend un Pilege; 
10:05, 2, 5:55, until Sept. 22. 

SHINJUKU MILANOZA: The 
Key, 10:10, 12:20, 2:50, 5:20, 7:50. 

SHOCHIKU ACADEMY; The Young 
Lions, 10:15, 1:38, 5:35, until Sept, 


28. 

SHOCHIKU CENTRAL: The 
Bravados, (9:50 a.m.), 11:40, 1:45, 
3:50, 5:55, 8. 

SHOCHIKU PICCADILLY: The 
Vikings, (9:30 a.m. Sundays and 
Holidays), 12, 2:30, 5, 7:30. 

THEATER TOKYO: The Cranes 
Are Flying, (Russian) 11:30, 140, 
3:40, 5:40. 7:40. 

TOKYO GEKIJ0O: Around the 
World in 80 Days, (9:40 a.m, Sun- 
day), 11:40, 3:10, 6:40, 

UENO TOKYU: Cattle Queen of 
Montan:; The Bold and the 
Brave; 11:30, 12:20, 3:40, 7, until 
Sept 

UENO TAKARAZUKA: Horror of 
Dracula; Maigret Tend un Piege; 
10:10, 11:40, 3, 5:20, 7, until Sept. 
22. 

YURAKUZA: L'Eau Vive, 11:10, 
1:20, 3:30, 5:40, 7:50 (Sundays and 
holidays, 9:30, 11:35, 2:40, 3:45, 
5:50, 7:53). 

YOKOHAMA 

PICCADILLY: Around the World 
in 80 Days, 11:55, 3:20, 6:45. (Sun- 
Gays 8:50 aan.) 

SCALAZA: Horror of Dracula, 
10:40, 2:23, 6:06. Maigret Tend un 
Piege; 12:17, 4, 7:43, until Sept. 22. 

TOHO MEIGAZA: Zarak, 10:40, 
12:18, 1:10, 4:02, 5:34, 7:46, until 
Sept. 22. 

TAKARAZUKA: The Sadlanders, 
10:50, 12:41, 2:32, 4:23, 6:14, 7:55, 
until Sept. 23. 


—STAGE— 


KABUKIZA: Kabuki, Part I: 1} 
a.m. “Kanjincho,”; Part II: 4:39 
p.m. “Sharaki,” etc.; with Kichie- 
mon Nakamura, Eqnosuke, other 
Kabuki Troupe. 

MEIJIZA: Kabuki, Part I: 11 a.m. 
“Yoshitsune Senbon Zakura,”: 
Part It: 4:30 p.m, “Wakaki-Hino 
Nobunaga,” etc.: with Kikurogo 
Onoe Kabuki Troupe, until Sept. 


25. 

SHIMBASHI EMBUJO: Shrnpa, 
Part I: 11:30, a.m. “Ginza Baka’: 
Part Ii: 5 pm. “Meiji ichidai 
Onna,” etc: with Shotaro Hana- 
yagi, Masahiko Tsugawa, Fubuki 
Koshiji, others. 

TAKARAZUKA THEATER: toho 
Kabuki “Yona Yona Chunagon,” 
4:30 pm, “Nozaki Mura,” etc; 
“Snow, Moon and Fiower,” etc.. 
with Kanzaburo Nakamura, Sen- 
jaku Nakamura, Yaeko Mizutani, 
others, 2 p.m. (11 am. & § p.m 
Sat. & Sun.) 

TOYOKO HALL: Kabuki, Part ?f: 
ll am. “Tojuro-no Koi”; Part Il: 
with Kanya Morita, Tomoemon 
Otani, others, until Sept. 2 


The Lyons Den 


The movie version 
of “Damn Yankees” was filmed 
at the Warner Bros. studio in 
record time. At the same stu- 
dio “Auntie Mame,” starring 
Rosalind Russell, was filmed 
with much deliberation and 
patience. Miss Russell entered 
the studio's commissary, found 
Gwen Verdon lunching with 
Ray Walston and asked them: 


“How's ‘Damn Yankees’ com- 
ing along?” ... Miss Verdon 
reported: “We're five weeks 


ahead of schedule”... Rosa- 
lind replied: “That's good—if it’s 
good.” 

DEAL: Lou “Schonceit and 
his wife, Renee Carroll, operate 
the Mackey theater ticket office. 
A priest they know phoned 
them on a Saturday afternoon 


to get two tickets for “The 
Music Man” for that night’s 
performance. The tickets were 
for a prelate. They managed 
somehow to get the tickets. 


“Could we make a package- 
deal?” Miss Carroll suggested. 
“We're going to Rome. How 
about a private audience at the 


Vatican?” And they got it. 
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By YASUJI TOTTA 


Kabuki is stil! one of the 
most loved of all Japan's tradi- 
tional arts. Although the peo- 
ple of the younger generation, 
who have grown familiar with 
newer forms of entertainment, 
ean hardly be described as fre- 
quent visitors to the Kabuki! 
theater, thev possess, all the 
same, a certain amount of 
knowledge pertaining to the 
Kabuki drama. For instance, 
they unconsciously use words 
and phrases derived from Ka- 
buki terminology in the course 
of their everyday conversation, 


such as “O-mie o kiru” (strike 
a grand pose) and “kataki- 
vaku” (villain’s role). This 


goes to show how closely link- 
ed with the lives of the com- 
mon people was the Kabuki 
drama up to the time of their 
parents, 

During the Tokugawa era, 
Kabuki had a more direct bear- 
ing than now on the lives of 
the people, especially the com- 
moner class. The citizens of 
Fido (antecedent of Tokyo) re- 
garded Kabuki with an almost 
religious fervor; on New Year's 
Day, for instance, they would 
contrive to keep away bad luck 
in the New Year by going to 
see the actor Danjuro, a charac- 
ter who seemed the living sym- 
bol of the city itself, perform- 
ing in the role of a hero, This 
sentiment still remains to some 
extent in the bloodstream of 
present-day, Japanese, 

Kabuki takes a firm hold on 
the audience's sensibilities, and 
this naturally calls for the close 
cooperation of the pictorial and 
musical arts, 

Kabuki has a history of 350 
years dating from the time of 
Izumo Okuni, said to be the 
founder of this dramatic form, 
and through the ages, it has 
made stylized beauty its most 
outstanding, characteristic. 

First and foremost, 
tors performing in 
‘were attractive to 


the ac- 
its plays 
the eye. 


Those that lacked natural good 
looks would come to possess a 
sort of-refined beauty § after 
many years of stage experience. 
In fact, they underwent train- 
ing with this in view, 

Leading actors would con. 
stantly endeavor to capture the 
hearts of the audience with 
this weapon of beauty, makMmg 
good use of makeup, costumes, 
stage effects, lighting and stage 
properties. Among the ‘ukiyoe” 
woodblock prints still preserv- 
ed, there remain some portraits 
and figures of famous actors of 
successive generations, from 
which one can get a good idea 
of what comprised this beauty. 

In Kabuki there was a 
character that might be termed 
“Almighty”, a person of ami- 
able disposition who cleverly 
dealt with all sorts of trouble 
and solved the most complicat- 
ed situations. This idealization 
of personal character represent- 
ed. Kabuki’s pursuit of beauty 
in the spiritual sense, 

Needless to sav, the men and 
wamen in the love dramas had 
to be portrayed handsome 
and beautiful, Surprisingly 
enough, however, even the 
most biack-hearted villain was 
aiso beautified in Kabuki, this 
role often being played by 
handsome actors with their 
faces painted white, 

Although portraying frag: 
ments from human life on the 
stage in a considerably reajis- 
tic manner, Kabuki endeavored 
to endow the movements of 


“os 
us 


these human beings with an 
added touch. of beauty. As 
might be expected, the love 
scenes were performed in a 


dance-like, picturesque manner 
to the accompaniment of music, 
and sometimes even such hide- 
ous deeds as murder were trans- 
formed on the Kabuki stage into 


a graceful act having a dance- 


like rhvthm, 

In Edo, a role called “Arago- 
to,” portraying a superhuman 
hero of tremendous strength, 


was developed as the special art 


of the Danjuro line of actors. 
It was a basic principle of the 
Aragoto play that the hero 
should defeat single-handed a 
large host of enemies singie- 
handed, As shown on the stage, 
however, the movements of the 
adversaries in these forays took 
the form of a sort of dance con- 
forrning to established rules, 


The leading actor in the Ara- 
goto plays wears a Kind of 
“supernatural” makeup and cos- 
tume peculiar to the’ Kabuki 
drama, characterized by a gro- 
tesque wig, “kumadori” make- 
up in which red lines are drawn 
around the eves and nose to 
emphasize facial strength, a fan- 
tastically long sword and an 
exaygerated costume, This was 
the public idol in his most beau- 
tiful form. 


While Kabuki gave biftth in 
Edo to this heroic Aragato, in 
Kyoto and Osaka it produced 
a type of play called “Wagoto” 
in which the love scene had 
been developed into a fine art. 
These contrasting forms are the 


Rosy 


Introduction to Kabuki, by Yasuji Toita 
Classic Drama of Noh and Kyogen, by Akira Maruoka 


two great pillars forming the 
mainstay of Kabuki, 

Since the appearance of wom- 
en on the stage was banned by 
order of the Tokugawa Govern- 


ment, the role of women came 
to be taken by male actors, 
known as “onnagata.” Note- 


worthy in this connection, how- 
ever, is that these female imper- 
sonators were so idealized as to 
appear even more beautiful 
than actual women. In fact, or- 
dinary women used to imitate 
the mannerisms of these “stage 
beauties,” and there were even 
instances where the personal 
ornaments worn by the onna- 
gata became the fashion among 
the fair sex at large. These 
female impersonators were im- 
ported to Edo from Kyoto and 
Osaka which had invented the 
elegant Wagoto. 


x 

In the old days, the onnagata 
made a speciality of femate 
roies to the exclusion of ail 
other parts, All the actors mak- 
ing up a troupe guarded the 


a“ 
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roles they were accustomed to 
playing, constantly studying, im- 
proving and polishing them. 
And the playwrights attached to 
the theater would write plays 
with these actors in mind, so 
that from the first performance, 
the roles would always fit the 
actors perfectly. 

Kabuki plays were invariably 
centered on the actors, They 
were so arranged as to insure 
an appfopriate distribution of 
parts among the leading actors 
of the troupe and bring the 
Stars on stage at just the mo- 
ment the audience expected 
them, . 

Although the stage art devel- 
oped along these lines lacked 
the naturalness of modern 
drama, the rules governing the 
Kabuki plays may be said to 
have been extremely realistic 
Within the framework of this 
dramatic form. The best ex- 
ample of actor’s predominance 
in Kabuki is the practice where- 
by the leading actor makes his 
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appearance immediately after 
the other people on the stage 
have been talking about him 


with the words to the effect that. 


they wished he would soon show 
up. 

“The division of labor system 
is followed in the Kabuki world. 
i have already mentioned that 
the actors’ assignments were 
divided up according to their 
specialities. In other  profes- 
sions also, there were various 


specialists attached to the thea- 


ter who handied such things as 
costumes, Wigs, stage sets, stage 
properties and _  script-writing. 
Just as in the case of actors, 
their profession was monopoliz- 
ed by certain family lines, the 
tricks of the trade being hand- 
ed down from father to son or 
from master to a selected ap- 
prentice, 

Here is an example of the 
form taken bv this division of 
labor, ‘The cherry tree rigged 


up on the stage belongs to the 
stage 


“O-dogu” or set depart- 


re 
° 
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ment, but if a character should 
break off a branch of that tree 
to hold while dancing, as is dofie 
on some occasions, then the 
branch comes under the “Ko- 
dogu” or small stage properties 
uepartment, It is difficult to 
understand these minute divi- 
sions uniless one has actually 
lived in the Kabuki world. 

-Now a word about the know!- 
edge handed down by the actors 
and the many professionals who 
supply Kabuki with their tech- 
niques, As far as the classical] 
plays are concerned, a certain 
stvle of acting is handed down 
from generation to generation. 

For example, present-day 
actors have learned to perform 
the important roles of Yurano- 
suke and Kampei in “Chushin- 
gura” (a play derived from the 
puppet drama and based on the 
‘story of the 47 ronin), accord- 
ing to certain forms perfected 
by Danjuro the Ninth and Kiku- 
goro the Fifth respectively. This 
style includes not only move- 
ments and intonation of speech, 
but also the type of wig, color 
of costumes and score of the 
musical accompaniment to be 
used, 

Incidentally, the musical ac- 
companiment is played in a 
small room on the right side 
of the stage from the audience. 
This music features various com- 
binations of samisen, song and 
percussion as well as a large 
variety of scores, and has devel- 
oped some very ingenious 
methods aimed at assisting the 
progress of the stage perform- 
ance and creating an eppropriate 
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stage atmosphere. For exam- 
ple, a drum couki indicate a 
mountain or stage scene, as 
well as rain, snow or thunder 
according to the way in which. 
it was beaten, 

Kabuki actors had to have a 
knowledge of music besides the 
intelligence to interpret plays 
and the skill to make them- 
selves appear attractive, 

Until a few years ago. the 
stage production was handled - 
by the head of the troupe or the 
leading actor himself, and since 
this necessitated a choice of the 
best music to accompany the _ 
various scenes of the play, it” 
was customary for actors to 
study traditional Japanese’ 
music from childhood in addls 
tion to acting and dancing, 

Even today, many actors 
study “Nagauta and “Gidayu,.” 
Nagauta is a “must” in the 
sense that it forms the basis 
of Kabuki's musical accom- 
paniment, while Gidayu is 
practiced partly because the 
represenfative Kabuki  plave 
were taken from the puppet 
dramas and partly because it 
provides good training for the 

ice, 

In Kabuki plays derived 
from the puppet drama, such as 
“Chushingura,” “Terakoya” and ~ 
“Imoseyama,” the Gidayu narra- 
tor and samisen player . per. 
form at the right of the stage, 
providing .an accornpaniment to 
the actions and emotions ex- 
pressed by the actors on the 
stage, just as in the case of the 
Bunraku puppet theater... This 

Yontinued on Page 3 


Picture Caption 

The picture on this page is a woodblock print by Uta- 
gawa Toyokunt Ill (1786-1864) depicting the Kurumabiki 
scene from the. Kabuki classic “Sugawara Denju Tenarai 
Kagami” with, left to right: Bando Shiuka as Sakura-maru, 
Ichikawa Komazo as Umeo-maru, Ichikawa Danjuro VIII 
as Matsuo-maru and Ichikawa Kodanji IV as Lord Shihei: 
This print was made specially for a performatice at the 


Nakamura-2a, 


Edo, in 1850, 
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Kabuki as Seen Through 


Eyes of a Foreign fan 


By RUTH SHAVER 
Kabukl, 
oldest 


one of the world’s 
continuous, unique, and 
controversial js a theater 
which has a growing interest. 
Like so many, in the beginning 
i wondered whether | would 
understand the performances. 
Would lack of knowledge of the 
Japanese language preciude en- 
joyment of this art which had 
masterfully interwoven dance, 
drama, and music an in 
digenous theater? 

This question was soon an- 
ewered. I found that Kabuki had 
an untimited emotional impact, 
even on. those who did not 
understand Japanese. Certainly 
this indicated yitality. Obvious- 
Iv. the ability to understand 
Japanese helps one to penetrate 
deeper into the progress of the 
dramatization, but absence 
by no means bars understand- 
ing of the drama nor relegates 
the important parts of Kabuki 
to the realm of mystery. 

To the average visitor in Ja- 
pan, the Kabuki theater is only 
a conversation piece-—its “won- 
derful,” “magnificent,” 
ful.” but beyond these exple- 
tives nothing more said. 
Nothing more, because the vis!- 
tors, and many who make their 
homes in Japan, put forth 


arts, 


into 


Stu 
its 


“olor 


1S 


see? 
Ali Wie 


real effort to earn the right to 
talk about this invaluable 


theatricay form 
very own. 

Yet so little is needed to have 
that right: only a love of good 
theater, a vivid imagination 
and a bit of curiosity. With 
these, ome can receive immea- 
surable satisfaction for having 
at least sat through a full per- 
formance of the innate beauty 
and form which is Kabuki; only 
to find oneself returning to the 
theater time and time again. 

No Language Barrier 

Any person who has a true 
interest in the theater can ap- 
preciate Kabuki. Great art 
speaks to all peoples regardless 
of their native tongue. Natural- 
lv, what is fascinating at first 
is the panorama of changing 
scenery, revolving Stages, 
ornate and totally Japarese 
stvied cost the strangely 
stvlized, vet again naturalistic, 
acting of the all male per 
formers, haunting music 
about. which at the initial hear- 
ing, and maybe longer, one 
questions whether one is at- 
tracted by melodies or 
simply do not like them at all, 
the almost continuous hammer- 
ing of the stagehands, who go 
about their work with great de- 
Gieation and with no apparent 
concern for the artists and the 
audience. Ahh of these ele- 
ments, and many more, will 
soon become parts of the whole 
—~g drama form which can of- 
fer new aspects at each succeed- 
ing performance one witnesses. 

it is to be expected that the 
average first-time visitor to 
Japan would not know every 
much, or anything at all, about 
Japan’s Kabuki theater. Uniess 
one is professionally engaged, a 
broad and deep knowledge of 
any theatrical! or of any 
eultural activity, not likely. 
This is especialtiy true when the 
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art is foreign—when its 
language, staging, and manner 
are alien, and by Western 


standards, sometimes garish. 
In spite of this, it is amazing 

(and delightful to the Japanese) 

that so many visitors to Japan 


being presented as 


wish to see, in fact, Insist upon 
taking in this extravaganza de- 
picting all levels of past Japa 
nese life: color, its manner 
of speaking, its social and moral 
ethics. 


[te 
ite 


Study Necessary 
Kabuki is an extravaganza, 
but it is incorrect to interpret 
it the same wav one would 


analyze a Western extravaganza 
Kabuki is an imaginative 
dramatization of a complicated 
hierarchy of human life-exper!- 


ences expressed in dialogue, 
song, and dance. To undet 
stand such, it is important to 
know life as the Japanese live 
it, This requires in addition 
to some study, at least a 


modicum of intuitive processess 
which can, somehow, bridge the 
gap instantiy between one's 
own familiar understanding of 
life and that of a highiy 
plex way, the Japanese. 

Such study need not 
broader or deeper than the 
understandable issues of daily 
life. nor more imaginative than 
valid experience — itself. But 
the study must be Japanese, 
for the Japanese do live a dif- 
ferent spiritual and mental life 
than the occidental, and this 
must be understood if Kabuki 
is to mean anything more than 
something “very different.” 

To see Kabuki for the first time 
and to carry away an impres- 
sion profound and more signifi- 
eant than the usual—that ha- 
buki is a grand up-staging of 
peculiar makeup, beautiful cos- 
tures and ingenious stage craft 
one should understand that 
Japanese mind seeks harmony. 
Such is the goal of all aspects 
of life, and it is sought through 
good food, agreeably pleasant 
sake wine, soft and n , sur- 
roundings, friends, family rela- 
tionships, and set forrns of en- 
tertainment. 

The Japanese love nature, and 
have fewer prejudices or biand- 
ishments regarding it than does 
the Westerner. Life and death, 
and what unfolds between, are 
accepted by the Japanese as 
natural and normal. With the 
Japanese, harmony an art; 
happiness, and pleasure, woe, 
and even tragedy, must not be 
discordant. These emotions 
have their places, and must be 
expressed accordingly and “in 
proper degree. 

Social hierarchy, with its vast 
complexities, runs stronglv 
through all Japanese life, and is 
pointedly and deliberately 
dramatized in the Kabuki, In 


Corll 


be 


is 


such fashion do the. Japanese 
cling to and revere their old 
traditions, but such dramatiza- 


tien is perhaps stronger than life 
actually reflects today, for Ka- 
buki has been spared any great 
infiltration of modernism. 


Variety of Attractions 
The majority of the dramas 
Kabuki is 
from the pens of playwright who 
expressed their art on the basis 
of what would appeal to the sup- 
pressed commoner, founded on 
the social factors of a past era 
in the history of Japan. As in 
grand opera, with its light. 
weight libretti, one still can be 
enchanted by the glorious music, 
s0 in Kabuki, it is the rhythmi- 
cal movement. throughout the 
drama, the lyrical moments of 
superb craftsmanship of the ac- 
tors, the simple, yet superiative 
form of the stage settings, the 
intrinsicaliy graceful, colorful 
costumes, unique make-up, and 


the fascinating background of 
oriental music, which ean hold 
the audience spellbound, 

Much of Kabuki is gay, jolly, 
and it carries the playgoer 
away from the realities of every- 
dav life to a wonderful make- 
believe world, And with a 
mere plot which has no crusade, 
no psvehological teachings, no 


political motives, it proyects 
itself for one basic sighificant 
reason—to entertain, 

You may use your lack of 
knowledge of the Japanese lan- 
guage to an advantage by the 
free use of your imagination. 


You can elevate the plot of each 
play to the level of great under- 
standing and sheer excitement. 
After all, who can say your in 
terpretation of the story is in 
correct? A woman in the au- 
dience who is a bit romantically 
inelined can see before her the 
most glamorous manhood yet 
produced on the stage; while the 
male audience can ponder the 
dignified beauty of the onna- 
gata, Kabuki’s time-honored 
fernale impersonator, | 

With the ineredibly expert 
female-impersonator taking all 
women's roles, Kabuki today 
offers something truly excep- 
tional in theatrical efforts. 
Without the “onnagata,” Kabu- 
ki would lose much of it cap- 
tivation and would become only 
another ordinary theatrical en- 
terprise. 


Feeling of Intimacy 
If English synopses of the 
plavs to be presented are 
obtained and read in advance 


of the performance, the Kabuki 
assumes a greater meaning by 
tving the threads of the stories 
to an appreciation that there 
are many nuances in Japanese 
life. Additional insight can be 
obtained by visiting the Kabu- 
kiza in Tokvo and sitting in a 
main floor seat. 

It is here that you will have 
a more intimate feeling of the 
drama, which fs outstretched 
before vou on what is probably 
the world’s largest legitimate 
theatrical stage, with a slightly 
over ninety-foot proscenium. 
Here you will be near the 
“hanamichi,” a walk-way which 
runs through the audience from 


the stage right to the rear of 
the pit, or auditorium, on 
which many of the actors 
make their flambovant en- 
trances and exits, It is on the 
hanamichi that many of the 
most enthralling climactic mo- 


ments of each play are enacted, 
You will be near as to feel 
a part of the drama which 
unfolding before vou. 

Here is no coldness such as 
one experiences in viewing a 
Im, no rernoteness one feels in 
western theater for actors on a 
far-off stage: here is the pulsat- 
ing: movement of the play 
around you, in front of you, 
behind vou; vou turn your head 
from stage to hanamichi and 
back to stage, taking in all the 
play of personality against per- 
sonality, movement against 
movement; you are a part of a 
harmonious whole, be it high 
drama, comic dance; or homely 
household scene, 

And when you leave the 
theater, you will find that you 
are rested after your four-hour 
sojourn in the land of make- 
believe. You have reached the 


so 


is 


seemingly unattainable: aesthe- 
tic satisfaction in the: non- 
realistic and stvlized Kabuki 
theater. 


Fight scene with dance-like movements, typical of Kabuki's emphasis on beauty, as performed 


‘ 


in “Rampei Monogatari” 
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Emphasis on Beauty 


Continued From Page ! 
kind of play is called Maruhon 
Kabuki, and it is in this genre 
that the most outstanding fea- 
tures of Kabuki's formalism are 
to be found today. 


« Characters appearing in Ka- 


buki must in a 
pictorial and aesthetic way. At 
important climaxes, expeciaily 
just before the curtain is lower- 
ed, the actor strikes a motion- 
less pose called “mie,” a device 
designed to make the actor 
stand out in bold relief. An 
actor in a very manly role will 
make a terrible grimace, glar- 
ing and going cross-eyed, 


always move 


The effect created by the eyes 
in this Mie becarme an histort- 


cal factor in thé .great respect 
accorded to the Danjuro line of 
actors who made “large eyes” 
part 


of its tradition. is 


Kak 


This 
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“Onnagata” in beautiful robes 
of a noblewoman 


why even today the actor in 
the role of Banzui Chobei tm 
Suzugamori” says humbly: “My 
eves are not so large as those 
of Danjuro of old.” 

Mie was not the only device 
used to create qa strong impres- 
sion of the actor. Another was 
the impressive manner in which 
the actors moved and postured 
on the “hanamichi,” a raised 
passage running through the 
audience from the back of the 
theater to the stage. it is on 
this hanamichi that the hero in 
“Sukeroku” does his celebrated 
dance and the robber in the 
chief role of the mime “Dan- 
mari” performs his “roppo” or 
exaggerated walk at the end of 


the play. 
The transformation of the 
“hashigakari” of the Noh 


theater into qa passageway along 
which the actors passed among 
the audience was an adaptation 
which was characteristic 
Kabuki’s strong ties with 
common people, 

The Kabuki stage has a device 
known as “seriage’, a square 
hole through which the actor 
makes his entrv from the room 
below on a sort of elevator 
There is another such hole in 
the hanamichi, The entry made 
by the seriage is yet 
means of showing the actor off 
to good advantage. 


The revolving stage is used 
for the same purpose. in one 
scene, the revolving stage. 1s 
made to represent the’ sea in 
the center of which is piaced a 
large ship with the leading 
actor standing at the prow in 
a “mie” posture. 

Accompanying the actors’ 


posturing and exaggerated man- 
ner of walking is a special 
sound effect produced by strik- 
ing a board called “teuke” with 
a piece of wood. The tsuke 
situated at the right side of the 
stage from the audience. 

All these devices are contriv- 
ed to strengthen the impres- 
sion made by the actor on the 
minds of the audience. 

in brief, the characteristic 
aim of Kabuki was directed at 


is 


Kabuki 


The relationship 
Kabuki and Ningyo-jorurl 
more or less analogous to that 
existing between fiction writing 
and the motion picture industry 
of today. A bestseller among 
works of fiction taken and 
produced by a motion picture 
company, and presented to just 
as Jarge a crowd of spectators 
as the original readers. A 
similar mutual relationship €x- 
ists betwen Kabuki and Ningyo- 
Jorurt, 

These two schools of dramatic 


between 
is 


is 


art developed side by side as 
the popular .art of the Yedo 
period, maintaining close ree 

Be- 


procity one with the other. 
cause of that alone, a general 
knowledge of Ningyo-Jorurt be- 
comes necessary for developing 
an understanding of Kabuki. 
The Ningvo-Joruri, or Avatsu- 
ri-ahibai (puppet theater), using 
puppets on the stage, had come 
into existence before Kabuki. 
Joruri music, which had been 
developed independently, Was 
combined with the art of puppet 
manipulation at a later date, 
The origin of Joruri can be 
traced to the narrating of war 
tales or romantic stories to the 
accompaniment of a biwa, the 
Japanese tute, in the early part 
of the 16th century. This type 
of musical story-telling under- 
wernt a remarkable development 
after the samisen, an imported 
musical instrument, was chosen 
for its accompaniment in the 
niiddie of the 16th century. 
The puppet maniplators were 
originally wandering theatrical 
artists who had migrated to 
lapan from Centra) Asia. After 
the Tth century, they began 
tourine from one province to 
ancether in this country, and 
were known by the name of 
“yobraishi’ (puppet 
tore). 
dolis which they manipulated, 
were developed the real pup- 
pets, which were made to tell 
the story by their gestures to 


the musical accompaniment of 


Joruri, originating thereby 


Closely 


brought to its perfection at the 
end of the 17th century through 
contributions by Chikama- 
teu. Monzaemon (1653-1725), the 
greatest playwright of Joruri 
drama, and Takemoto Gidayu 
(1651-1714), the best Joruri sin- 
ger Japan ever produced. 

It was in the first half of the 
18th century that Ningyo-Jorur! 


iain 
yoins 


drama reached the genith of 
both popularity and _perfec- 
tion as a theatrical art, over- 


shadowing Kabuki completely 


during that period. 
Puppet-making had mean- 
while been greatly improved. 


Not only were the puppets made 
with four limbs, but with eyes 
and mouth, capable of opening 
and closing, and with movable 
evebrows, Manipulated svn- 
chronically by three men, a pup 
pet was now given movement 
more realistic and human-like. 

Masterpieces of Ning’ o-Jorurt- 
geki were produced, one after 
another in quick succession dur- 


ing the same _ period, The 
majority of well-Known Jidai- 
kvogen (historical plays), per- 


formed today at the Bunraku-za 


(Puppet Theater) in Osaka, or 
on the Kabuki atage, were 
mostiv written during that 
period. 

Of them, the . representative 
works are the three Kabuki 


masterpieces: “Chushingura” 
(Revenge of 47 Ronin), “Tera- 
kova” and “Yoshitsune Sembon- 
gakura.” Representative Jorurl 
writers of the period were Kino 
Kaion, Takeda Izumo, Namiki 
Sosuke, Chikamatsu Hanji and 
others, 

The most important person 
who helped to bring about the 
closer reciprocal influence be- 
tween Ningvo-Joruri-geki and 
Kabuki-geki was a Kabuki play- 
wright by the name of Namiki 
Shezo. Having been a Ningyo- 


| manipula- Jjoruri playwright at one time, 
From the crude kind of 


he sueceeded in writing Jidai- 
kyogen (historical plays) by 
adapting the. constructive ele- 
ments of Ningyo-Jorurl plays to 
the Kabuki drama. 

Also he. brought to perfection 


the the use of the music accompank 


Ningyo-Joruri-geki (the puppet ment of Gidayy-Joruri, or Chobo 


and Joruri drama). 
This school of drama was 


(storv-telling Joruri music), in 
Kabuki, which served to elabo- 


elated to Doll 


rate the progtess of a play and 
enhance the dramatic effect of 
its production. In short, it was 
thanks to this Namiki Ningvo 
that tie two schools of Ningyo- 
Joruri and Kabuki were suc- 
cessfully merged, 
Furthermore, some stage 
mechanisms characteristic of 
Kahuki performance, such as 
“cserj-age” and “seri-sage” (a 
device, to raise or to iower a 
section of the stage), the revolv- 
ing stage, and “hiki-nuki" (quick 
changes of costumes on the 
were all adopted from 
Ningvo-Joruri-geki. 


te : 
S.a Re , 


After reaching its perfection, 


Ningvo-Joruri failed to make 
further development; nonethe- 
less, ite drama and its art of 


preduction as well as its many 
oiner characteristics were inhe- 
rited and, as pointed out in the 
foregoing, further developed in 
Kabuki instead. 

Today, the Bunraku-za is the 
oniy theater open exclusively 
for the performance of Ningvo- 
Joruri drama, Puppet theaters 
still exist in various rural dis- 


tricts; however, being opened 
oniv on special occasions such 
as local festival davs, they re- 
main more as a kind of provin- 
cial art than a regular theatrical 
entertainment, 

The originator of the present 
Bunraku-za was Uvemura Bun- 
rakuken, who opened a puppet 
theater in Osaka in 1872, Nin- 
gyo-Joruri plays are currently 
performed by the two repertory 
companies of puppeteers, Chi- 
nami-kai and Mitsuwa-kal, both 
which operate with their 
headquarters in Osaka. 

Today the leading singers of 
Gicayu-bushi are ToyotaKe 
Yamashiro -no-Shojo, Toyotake 
Wakatavu. Takemoto Tsudayu, 
Takemoto Tsunatavu;-and the 
best-known samisen players are 
Tsuruzawa Tsunazo and Tsuru- 
zawa Seiroku, to mention but a 
few. Yoshida Bungoro and Kiri- 
take Monjuro are puppet mani- 
pulators of recognized distine- 
Lion, 

Se popular 
rnance given 
the 


was the perfor- 
the Bunraku-za 
Bunraku, has 
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word, 


that 


e 
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Vetera 


n puppet 


Drama 


become another appellation for 
Ningyo-Joruri drama, and has 
come to represent its art in 
general. / 

in ttf standard practice of 
three men manipulating one 
puppet, which is In itself a uni- 
que art unrivalled in the world, 
the leading puppeteer manipu- 
lates head and the right 
hand of the puppet, while the 
second man takes charge of the 
movement of its left hand, and 
the third man, its feet. It 
only when the three men dis- 
charge their separate duties 
simultaneously in perfect 
unison, that they can accom- 
plish the difficult task of giving 
animated action to a puppet. 


the 


is 


Inasmuch as their accomplish- 
ment is unique, their training 
proves to be exceptionally hard. 
Moreover, the intricate perform- 
ance of this Ningyo-Joruri drama 
is rendered possible only when 
a perfect coordination js main- 
tained between these puppet 
manipulators, a Jorurt singer, 


and a samisen player.—(Dr. 
Shigetoshi Kawatake) 
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playing samisen 


anotner 


“Mie” e 
Kabuki classic “Sushiya” 


or posture in th 


how best to drive home an im- 


pression of the actor's form 
and art to the audience. And 
under that premise, the coop- 


eration of other specialized arts, 
dancing, music and 
pictorial art, were employed in 
the production. 


such 


aS 


Kabuki is a rich brocade com- 
bining the beauty-of the actors 
themselves with that of various 


contributing arts, Although 
the plays themselves show 
many weak points when eX- 


amined In. the light ef modern 
drama, the fact that Kabuki 
still survives in this atom age 
is due to the direct appeal that 
its beauty make to all who see 
it. 

it is dificult to understand 
Kabuki unless one accepts its 
characteristic stylizéd beauty at 
its face value. For those who 
visit the theater in humble 
search of beauty, however, Ka- 
buki provides a most satisfying 
experience. 


it a 


<5 LORS 
“Aragoto” makeup 


ze 5 ee bet are ae Son ~ 
seen at its best 


Kabuki, simple as the word 
may sound, is comprised of 
various types of plays, On 4 
visit to a Kabuki theater. One 
will perceive from the program 
that three or occasionally more 
Kabuki pieces are to be per 
formed in one show. The pro- 
gram may contain: 

(1) “Terakoya"—a tragedy 
in which a loyal samurai offers 
his own son to be killed in the 
place of his lord's son. 


(2) “Migawari-zazen' — & 
dance play describing how 4 


samurai, who has a_ jealous 
wife, arranges to have his aub- 
stitute attend a squatting le» 
son, while he goes to visit his 
paramour, and how his scheme 
is discovered by his wife. 

(9) “Megumi -he- Kenka” 
a pilav telling the story, of an 
embroilment between the tough 
firemen of Megumi of Yedo and 
a party of sumo wrestlers, 

The three plays mentioned 
above can be classified roughly 
into the two groups of Buyo 
geki or dance plays and Engeki 
or dramatic plays, composed 
mainly of dialogue and action. 
In Buyo-geki, known also as 
“shosagoto” (dancing), actors 
dance’ to the accompaniment of 
vocal and shamisen music of 
Nagauta or Joruri of the Take- 
moto (Gidayu), Tokiwazu ofr 
Kivomoto schools, 


ee 


The first and the third plavs 
mentioned in the program above 
belong to Engeki, dramatic 
plays with no dancing. They 
are regular Kabuki plays, and 
are further divided into two 
groups. Of these two groups, 
the first such as ‘Terakova" 
in the program treats of an his- 
torical fact, or a dramatized ac- 
count of the life of the samural 
or of those belonging to social 
strata higher than the samural 
class. The plays of this kind 
are grouped under “ Jidai-kyo- 
gen” (historic plays) or “Jidal- 
mono” (historic pieces). 


On the other hand, plays such 
as “Megumi-no Kenka” draw 
their theme invariably from the 
life of the plebeian cluss, and 
are called “Sewa-kyogen” (do- 
mesti¢ plays) or “Sewa-mono” 
(domestic pieces). 


, The group of Jidai-Kyogen is 


* subdivided into three kinds, ac- 


cording to the time and nature 
of the subjects treated in the 
plays, 

(a) Ocho-mono {court pieces) 
—Of the Jidai-kvyogen, the plays 
in which the leading charac- 
ters are noblemen or priests of 
the olden times up to the end 
of the Heian period (12th cen- 
tury), are generally called Ocho- 
mono. “Terakova” tells of 
Sugawara Michizane, a scholar 
nobleman of the 9th century, 
and therefore belongs to the 
group of Ocho-mono. 


(db) Jidai-mono (historic 
pieces) — Generally speaking, 
Jidai-mono include all the plays, 
with the themes taken from the 
life of the samurai class from 
the 13th century to the mic. 
die of the 19th century. To 
mention here a few examples 
of Jidai-mono, “Yoshitsune 
Sembon-zakura” delineates the 


character of Minamoto-no Yosht- 
tsune, a young warrior genera! 
of the end of the 
while 
gura”’ 
of 47 


2th century; 

“Kana-dehon Chushin- 
gives a dramatic account 
faithful ronin or master- 


et ey 
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less samural who revenged the 
untimely death of their ford at 
the beginning of the 16th cer 
tury. 

fc) Olve-mono ffamily 
pleces)——The name ts am abridg- 
ed form of Olyesode@mono, 
under which are grouped sever- 
al plays of Jidatmono, freating 
commoniy as theif, theme 
domestic strife and attempts at 
usurpation in the family cireie 
of noted daimyo. Invarieaply, the 
plot thickens over a Villainous 
uttempt at usurpation By some 
rebellious with their 
ruin and defeat being” Wrought 
by other loval retainer,” “These 
plavs co-hingle the life of both 
samurai and commoners, 
that they are sometimes. -calied 
Jidai-sewa-mono (historie dome- 
stic pieces), Among them the 
best known plays are “Sendai- 
hagi,.” “Kaga-sodo” and. “Kuro- 
da-sodo,.” 


retainers, 


su 


Likewise, Sewa-mono are sub- 
divided into three grpups. 

fa) Sewa-mono (domestic 
pieces)—The plays Commoniy 
referred to as Sewa-mono deal 
with the life of the wpper mid- 
die class, In “Umegawa-Chu- 
bel.” a courtesan (Umegawa) 
and a merchant (Chupbel) corm- 
mit double suicide, while 
“Sukerokt” describes. -the 
ventures of a chivalrous 
moner named: Sukeroku, 

(b) Kizewa-mono {realistic 
domestic pieces)—Toward the 
end of the isth  eentury, 
domestic plays of a More realis- 
tic nature, generally ~ called 
Kizewa-mono attained. popular- 


uu- 
CcCotTne 


itv. These plays aim at disclos- 
ing the darker side Of social 
life, delineating a life rot ex- 


treme poverty, of wicked men 
and women, of vagabonds, 
thieves and murderers, For 
example, “Kirare-Yosa"” has 438 
its hero a young hooligan 
named Yosaburo and “San-nin 
Kichisa” tells a tale “of three 
roguish thieves, bearing the 
same name of Kichisa. To this 
group of plays belong a num- 
ber of mystery plays, of which 
the most popular is “Yotsuya- 
kaidan” (Ghost Tale of Yotsu- 
va). Generally speaking, Kai- 
dan-mono (mystery pieces) and 
Shiranami-mono (plays treating 
the tales of thieves and rogues) 
predominate among plays of 
this group. 

(c) Zangiri-mono (short-hair 
style pieces)—Since the Meiji 
Restoration in 1867, the impact 
of Western countries upon Ja- 
pan increased, and their man- 
ners and customs, as well as 
their culture, began to be im- 
ported into thig country. As 
a consequence, Japanese men 
had their hair cut short, wore 
suits, hats and shoes of West- 
ern style, and carried umbrellas. 
Influenced by such develop- 
ments, a new type of Kabuki 
plays came into existence, add- 
ing the newly imported Customs 
and habits to the original 
characteristics of Sewa-mono. 
These new plavs were given the 
name of Zangiri-mono, signify- 
ing the discarding of men's 
custom of wearing Chon-mage 
or long hair. Of these are such 
representative works as “Shima- 
chidori,” which tells how two 
thieves come to repent their 
sins, and “Takahashi Oden,” 
which has for its heroine a 
villainous women by the name 


of Takahashi O-Den. 
Added to the _ traditional 
Buyogeki of courtiy | grace, 


adopted from Noh plays, were 
new dramatic dance plays. 5ome 
of them describe legendary 
characters, as does “Seki-no-to” 
and “Shinobu-uri,” while others 
reproduce on the stage some 
seasonal attractions, such as 
*Echigo - jishi,” demonstrating 
the provincial lion dance of 
vagabond artists from. Echigy, 
such as were frequently observ- 
ed on the streets of Yedo in the 
New Year's season: or. other 
dances, which reproduce familt- 
ar street scenes of Edo, such 


as “Tamaya.” a  soap-bubpie 
vendor, or “Mizu-uri,” a water 
vendor. who sold cold rater 


during the hot season of sii 
mer. 


those new dance 
there came into existence 
some other types of dance 
plays, some, like “Kanda- 
matsuri” depicting a seene of a 
shrine festival, Others reflect- 
ed the customs of the people of 
the time, as in “Kiol-jishi,” and 
still others were of a comic na- 
ture, represented by “Tobayve” 
(Comic Pictures) ——-S.K, 


Besides 
plavs, 


apan’s 


By A. C. SCOTT 
The art of the theater is the 
art of the fleeting moment, We 
exerience it today and tomor- 
row it is but a. memory. The 
actor's voice gesture and the 


essence of his stage personality 
can only be recaptured in the 
prnagination, 

It is fortunate therefore that 
actors in general seem to be a 
long-lived race. Perhaps the 
fact that they spend their lives 
assuming a variety of charac: 
ters with allows them to 
elude Time longer than the rest 
of Us. 

Whatever the reason, Wwe 
should be grateful to tie great 


PaAaSse 


artists of the stage who cot- 
tinue to delight us with their 
skill Ong after other men have 
retired to their armmc¢ has. 


‘rhe great actor whom we 5aW 
perfor on the stage in our 
youth and can still see plavVing 


decades afterwards enabies Us 
to forget the transitorv nature 


of the years; we wo join tor a 


Greatest Puppeteer 


moment in eluding Time. 

The appearance of the pup- 
peteer Yoshida Naniwa no Jy, 
perhaps better known to ger 
erations of theatergoers as YO 


shida Bungoro, surely creates 
a record unequaled in any 
theater, Eastern or Western. 


This amazing old man, who js 
over 90, is still active in the 
art with which he entertained 
the grandparents of his present 
audiences. 

Although blind and now frail 
in body he has an unquenchable 
spirit. Once upon the stage his 
infirmities are forgotten and the 
puppets spring to life beneath 
his touch, There is something 
very moving in seeing some of 
the best-loved women charac- 
ters of the Bunraku repertoire 
appear in all their delicacy of 
movement and gesture under 
the masterly control of this aged 
artist. if ever a> man justified 
the Japanese respect for age it 
is Yoshida Naniwa no Jvo, 

Some people laugh at senti- 
ments like these and infer that 


Jvo is undoubtedly the greu 


an old man should not be ex- 


pected to continue in. profes- 
sional life long after his con- 


temporaries have retired, if they 
are alive at all. , 

It is true of course that age 
brings its pethalties dnd. there 
can be something tragié in the 
sight of a once-famots, actor 
who has: overstayed Kila wel- 
come, but this can never Be said 
of Yoshida Naniwa no dye 

His stage appearances are 
necessarily brief in-~ duration 
now and he can be seen for a 
few moments only af each per- 
formance, but in those few mo- 
ments we observe the consum- 
mation of a lifetime spent.In un- 
remitting devotion to his task. 

The career of this OL artists 
spans an old world anda new 
in a way rarely seen, is no 
rnean achievement at the end 
of such a career to be adbie to 
hold his audiences spellbound 
ever. Yoshida Naniwa neo 


of 


“as 


man in Japan, 
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Kumagai Jinya 
(Ichinotani Futaba Gunki) 


First produced as a puppet play by the Toyotake-ra 
in December 1751, the five act drama “Ichinotani Futaba 
f;unki” proved a tremendous success and ran a full year 


untiL November of the following year. 


Its creator is 


Namiki Sosuke, famed for such outstanding plays as “Kana- 


dehon Chushingura,” 


“Voshitsune 


Senbonzakura’ and 


others which make up the backbone repertory of traditional 


Kabuki, 


The story of “Ichinotani Futaba Gunki’ deals with 


an mecident from the bitter 
Heike clans, 
gatart’ (Tales of 


Heike). 


feud between the Genji and 
told in the famous narrative “Heike Mono- 
However, playwright Sosuke 


has taken quite a bit of ‘poetic license’ in the handling of 
this basically historic material, so that the “Kumagai Jinya” 


scene concerning these two characlers is 


an entirely ro- 


nanticized and fictionalized version. 
Atsumori was a sirteen-yeer-old youth of the Heike 


, 4 J . 
cian, an illegitimate son of a former emneror. 


on Suma beach. the defeated 


taking to flight across the bay. 


Atsumori who unon the taunt 


In a battle 
Heike were falling back and 
Among them was young 
of the eneiny refused to show 


his back in retreat and came back to his death on the shore. 
His adversary was Kumagai Naozane. 
But, according to the play, Kumagai spared Atsumori, 


illing his own son Kojiro as 
this Substitution goes back 


a substitute. The reason for 


fo an enigmatic notice-board 
sent to Kumagai by his general Yoshitsune. 


The sign was 


jor a blooming cherry tree, and read “For one cut branch. 


one cut finger,” 


meaning that the penaity for cutting off 


a branch of this tree was to be the cutting off of one 


hnger of the culprit. 


But ‘one branch, ‘one finger’ and 


‘one child’ all can be expressed by the similar syllables 


is h 7. a 


a child, 
youth 


Thus, a finger for a 


branch; but also, a child for 


Kumagai interpreted the sign to mean that the 
Atsumori was to be spared in battle, and consequent- 


ly obediently sacrificed his own 16-year-old son Kojiro to 


Lae A ‘ SMmmMOri 


thus, a child for a child. 


TY oo 


Naozane'’s 


scene depicts 
temporary 
the battle front 
is the famous blooming 
ry tree, with the notice 
“For one cut 
finger’ erected 


Kumagai 
quarters 
near To the 


’ + 


if 


board reading 


branch, one cut 
WY 
from the 
to the 
Kumagal's 
her Lady Fuji-no- 
kata to whom both she and 
Kumaga{ are under great obliga- 
tion. Sixteen years previously 
the pair had been found in an 
illicit affair.and had been saved 
through the kindness of Fuji-no- 
At that time the two 
women had both been pregnant. 
Fuji-no-kata became the mother 
of Atsumori, Sagami the mother 
of Kojiro, 


4 woman 


cide comes 


enemy 
and 
rec- 


camp, 
Sagami, wife, 


OgnIizes as 


Kata. 


Fuji-nokata tells Samagi that 
her son Atsumor] had been kill- 
ed in battle by Kumagai, and 
demands that Sagami, in return 
for the favor done to her six- 
teen years ago, should help her 
avenge Atsumori’s death by co- 
operating to kill Kumagai, Sa- 
gami cannot believe that her 
husband would have knowingly 
killed Atsumori, but she pledges 
to side. with Fuji-no-Kata if. her 
story should be true. 

The sun is already sinking 
when Kumagai’s return is final- 
announced. He speaks of 
Kojiro’s valor on the battlefields, 
and also mentions his own kili- 
ing of Atsumori, 

Hearing these words. Lady 
Fuji-no-kata leaps out of hiding 
to claim revenge. Kwmagai rec- 
ognizes her and bows in rever- 
to his former benefactor, 
while Sagami is torn between 
lovaity to her husband and her 
promise to Ladv Fuji-no-kata. 
Then Kumagai proceeds to tell 
the tale of the battlefield epi- 
sode in which Atsumori was 
presumably killed, and Lady 
Fuji-no-Kata, overwhelmed by 


. 
a 
¥ 


ence 


grief at the tale, no longer seeks 
revenge, having accepted her 
son's fate with resignation. 
Kumagai then makes prepara- 
tions to go to Yoshitsune’s head- 
quarters to deliver Atsumortls 
severed head. The women cling 
to him and beseech him to show 


the head before he takes it 
away. 

At this moment Yoshitsune 
unexpectedly arrives on the 


scene, He has come unannounc- 
ed to sound out the reasons for 
Kumagai’s sudden request to re- 
tire in the midst of war, and 
has been eavesdropping in the 
background. He demands to see 
Atsumori’s head at once, where- 
upon Kumagai hurries to pluck 
up the notice-board. by the 
cherry tree with its enigmatic 
words about “a finger for a 
branch,” and “a child for a 
child.” Bringing the sign to 
Yoshitsune. he demands to 
know whether he has interpret- 
ed the message correctly or not, 
and opens the head casket re- 
yealing the head of Kojiro. 

In answer to Kumagai’s de- 
mands, Yoshitsune, after care- 
fully scrutinizing the head, pro- 
claims it to be unmistakably that 
of Atsumori, although he knows 
that it is that of Kumagai’s son 
Kojiro. 

Yoshitsune recognizes a stone- 
cutter on the premises as Mune- 
kivo, a Heike sympathizer in dis- 
guise, and entrusts him with an 
armor chest in which Atsumori 
hidden, instructing him to 
take the chest to Munekiyo’s 
adopted daughter who in 
reality Atsumori'’s betrothed, 
and the only surviving daughter 
of the main Heike family. 

The call to battle is heard in 
the distance, and Yoshitsune 
calis on Kumagai to leave with 
him for the battlefield. sut 
Kumagai reveals his decision to 
become a priest and removes 
his helmet and armour and 
shows the priestly garb beneath. 


As 


iin 
id 


In }he selection of plays given in synopsis 
on the following pages, the Jidai-mono and 
Sewa-mono are represented on the first two 
pages, together with scenes from Kabuki’s 


three basic classics, * 
Sembon-zakura” 


gura,”’ “Yoshitsune 


‘Kanadehon Chushin- 
and 


“Sugawara Denju Tenarai Kagami.” 
As the era advanced, both the main cate- 


gories developed into 


more realistic forms. 


The Sewa plays, reflecting the decadence of 
the age, took on a dark sensuality and depicted 
life in the city’s lowest social stratum, these 
plays coming to be known as Ki-zewa, which 


- REPRESENTA TIVE KABUKI 


are featured on Page 6. 
the robbers in “Benten Musume” and that of 
Yosaburo in “Kirare Yosa” are typical of the 
Ki-zewa plays, while horror plays like “Yo- 
tsuya Kaidan” also reflected the era’s nature. 

And, not quite fitting into any of these 
groups, there are the spectacular “Juhachi- 
ban” plays, the so-called “18 Grand Plays” 
which are impressive numbers of magnificent 
showmanship, and the various Kabuki dance 
numbers, many of them adaptations from the 
Noh and the Kyogen. E 
bers are given on Page 7. 
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The adventures of 
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Naozane, after presenting the head caske 
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for Yoshitsune’s inspection, restrains the two women to keep 
them from revealing the true identity of the substitate head, 
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The closing moment in the Amagasaki 


of 
Taikoki, as the avenging general Hisayoshi (rear) and rebel 
leader Mitsuhide vow to meet on the battlefield for the final duel. 


scene 


Imoseyama Onna Teikin 


(Yoshino River Scene) 


Princess Hinadori and young 
Koganosuke have been in love 
with each other ever since a 
chance meeting, but they are 
the daughter and son respec- 
tively of mutually unfriendiv 
families. Both the families of 
the lovers are opposed at heart 
to the rule of the usurper- 
tyrant Iruka and secretly loval 
to the deposed emperor; but 
there is enmity between the two 
because of a boundary dispute 
concerning their estates. As a 
result, Princess Hinadori and 
Koganosuke are forbidden to 
meet each other, although only 
the width of the Yoshino River 
separates the two mansions, one 
on one bank of the river, the 
other on the opposite side. 

Tt is the day of the doll 
festival; and the famed cherrv 
blossoms of Yoshino are in full 
bloom. In her room, Hinadori, 
attended by many ladies-in-wait- 
ing. is seated before a beautiful 
display of the festival dolls, 
with magnificent Prince and 
Princess dolls, representing 
marital happiness, dominating 
the set. But Hinadori is unhap- 
py Hecause of her forced separa- 
tion from Koganosuke. 

The attendants suggest that 


Meiboku Sendai Hagi 


(Date Mansion Scene ) 


Hagi” 


“Weiboku Sendai 


. 


is one of several popular 


drama versions of the Date family scandal concerning in- 
heritance which occurred about the middie of the 17th cen- 


So « —7 
1 ie? ef 


and settied in 167], 


4. The affair was finally brought to trial in Kamakura 
and eventually hecame the favorite 


subject for many stories and plays. 
Although the play mvolves the Date family scandal, 


names have been changed in 
posed so that the events seem 


history than it actually did, 


the play. and the era trans- 
te take place much earlier in 


Masaoka is the nurse of the 
s rightful heir, little Tsuru- 

vo, and is constantly in fear 
of a plot to poison her charge. 
Consequently, her own little son 
Senmatsu has been carefully in- 


structed that he must eat a 
piece of each food himself to 
test its safety, and moreover, 


she herself prepares all the 
meals herself from meager sup- 


SENDAT HAGE 


piles. 

Today .too,. Masacka prepares 
the food whilé the boys wait im- 
patiently nearby, quite famish- 
ed. When the food is finally 
prepared however, the coming 
of Lady Sakae, wife of a mem- 
ber of the conspiracy against 


Tsurukiyo, is announced, 
Lady Sakae has brought with 
a box of dainties, saying 


her 


Evil Vashio stabs Masaoka’s son Senmutsu to 


death while Masaoka, protecting the young lord, stands by, 
unable to save her son, 


that it is a gift to Tsurukiyo 
sent by the Shogun Yoritomo. 
Actually, however, they are poi- 


soned cakes prepared by the 
conspirators, 

Masaoka is immediately on 
fuard, suspecting that the 


Sweets are poisoned; but Lady 
Sakae urges Tsurukivo to 
have one right away. As Masa- 
Oka finds herself caught in a 
difficuit dilemma, her son Sen- 
matsu runs out from the next 
room and makes an undignified 
rush for the cakes. Young 
though he is, his mother had 
taught him so rigidiy the need 
for testing the food of the child 
lord, that he had of his own ac- 
cord run out to save the situa- 
tion. 

Senmatsu immediately begins 
to show the effects of the pol- 
son, writhing in pain. Fearing 
the discovery of the plot, Lady 
Sakae exchanges meaningful 
giances with a companion lady, 
Yashio, who promptly draws 
her blade and stabs Senmatsu 
with it. Masaoka, with almost 
superhuman self-control, looks 
on tearless and seemingly emo- 
tionless, 

Sakae mistakenly interprets 
Masaoka’'s stoicism as indiffer- 
ence, and assumes that the dead 
child was most.likely not Sen- 
matsu but the lord’s son, and 
concludes that Masaoka must be 
one in heart with them in their 
conspiracy, So she hands over 
to Masaoka for safe-keeping the 
secret list of signatures of the 
members of the conspiracy. 

Left alone at last, Masaoka 
finds herself free to give vent to 
her grief at the child’s death. 
Although she has been able to 
obtain,  _ quite inadvertently, 
the incriminating scroll of the 
conspirators, it has been bought 
at the price of Senmatsu’s life. 


Taking the dead child to her 
breast, Masaoka gives way to 
bitter weeping as she speaks 


, her heart out in her misery. 


Suddenly, Yashio appears 


from behind the screen where 
she had been listening in. A 
furious duel takes place, in 
Which Masaoka finally kills 
Yashio., 


“Imoseyama Onna Teikin” was written 
collaboration 
playwrights, and first presented in 1771. 


Chikamatsu Hanji, m 


mainly by 
with several other 
A marked feature 


of Hanii’s work is his love for a balanced symmetry m 
staging: and this characteristic is particularly evident m 
the Yoshino River scene of “Imoseyama Onna Teikin,” with 
the stage showing a perfect balance between the left and 


right sides. 


The plot is laid in the early court period, at the 
time of Sogano Iruka’s usurpation of the powers oj the 
imperial throne; and the play in its entirety is concerned 
with the efforts of the faithful subjects of the emperor to 
defeat the usurper and restore the rule of the imperial 


house. 


However, the Yoshino River scene, which fails 


in the third act of the full play, is complete in itself, and 
is the love tragedy of tewo young people who were separated 
because of the enmity between their respective parenis, 


even if she cannot cross the 
river, at least she might be able 
to catch a glimpse of her lover, 
and open the doors wide so that 
they can lean out and peer into 
the mansion on the bank. There, 
Koganosuke is seen in his room, 
leaning disconsolately on a 
small desk. But in spite of ail 
their attempts to attract his 
attention, the sound of the river 
drowns out their calls. 

When they finally manage to 
catch his attention, Hinadori, 
in her eagerness to meet him, 
is on the verge of throwing her- 
self into the rapid waters, and 
is restrained forcibly by her 
attendants, 

At 
rear 


tne 


voices to the 
theater announce 
of Koganosuke’s 
father Kivozumi to nan- 
sion, and of Hinadori’s mother 
Sadaka to her magston. Pres- 


this point, 
of the 
return 
his 


entivy, walking along the op- 
posite banks of the Yoshino 
River (ie. along the double 


hanamichi, one on either side of 
the audience pit), the two are 
seen returning to their respec- 
tive mansions. 

Kiyozumi and Sadaka had 
both been ordered to the tyrant 
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IMOSEVAMA: Hi 


r they are forbidden by their 


Iruka’s presence that day. Both 
their houses are suspected by 


Truka of harboring secret 
loyalty to the Imperial house, 
and Iruka, in order to force 


their allegiance to himself, has 
ordered both Kiyozumi and 
Sadaka to bring their respective 
offspring to his court, Hinadori 


to become his mistress,* and 
Koganosuke to be questioned 
for his part in a plot against 
Iruka. 

In spite of their mutual 
enmity, Sadaka and Kiyozumi 
now have a common bond of 


sympathy that is stronger than 
the old rivalry. In this new- 
found sympathy, they call out 
to each other across the river, 
each asking how the other 
plans to meet the situation, 
Both are aware that their chil- 
dren might choose death to 
acquiescence, and they decide 


to signal to each other as to the 


outcome bv each tossing a 
flowering branch into the 
Yoshino River if the child 


should choose to live, a flower- 
less branch if the child should 


choose to die. 

Returning to her mansion, 
Sadaka calls Hinadori into her 
presence, and says that plans 
have been made for a fine 
match for Hinadori. tut on 
hearing that she has’ been 


requested as Iruka’s mistress, 
Hinadori bursts into tears, say- 
ing that she would rather die 
than become Iruka’s mistress. 
At this, Sadaka reveals her 
true heart, and says that from 
the first, she had been resigned 
her daughter's death. But 
it should be known in the 
mansion that Hinadori 
had killed herself, then in all 
probability Koganosuke too 
would commit suicide. From 
her desire to save at least one 
of the two voyng folk, she hop- 
ed to keep Hinadori's decision 
secret until Koganosuke’s 
should be determined. 
Meanwhile, at the 


fate 


mansion 


on the other side of the river, 
father 


decided 


and son have 
2 


Koganesuke call ont to each 


i other across the river that separates them, unhappy because 


parents to meet each other, 


that there is no course but for 


Koganosuke to kill himself. 
But as his last request, Koga- 
nosuke asks his father to keep 
his death secret until Hinadori 
has become Iruka’'s mistress, for 


otherwise she might commit 
suicide. 
Hinadori dies at the same 


moment that Koganosuke stabs 
himself. But Kivozumi throws 
out a flowering branch into the 
river so that it will be thought 
at the other house that Kogano- 
suke lives; while Sadaka also 
throws out a flowering branch 
to signify that Hinadori lives, 
each in a futile attempt to save 
the life of the other's child. 
But at Sadaka’s cry of. grief, 
Kivozumi looks across the river, 


and. realizes that Hinadori is 
dead,” Sadaka and Kivozumi, 
while each resigned to the 
death of his own child, had 


sought to save the life of the 
other’s child; and in their grief, 
now read each other's true 
heart and weep. 

Koganosuke is still just bare- 
ly alive; and Sadaka asks 
Kivozumi to permit her daugh- 
ter In death to cross the river 
to become Koganosuke’s bride 
while Koganosuke still lives. 
Hinadori’s severed head is float- 
ed across the river together 
with the little utensils and 
miniature furniture of the doll 
set, and Kiyozumi receives 
them on the opposite side, to 
take them to the dying Kogano- 
suke for the token nuptials. 


In the evening dusk, Kivyo- 
zumi emerges from his man- 
sion, carrying two cloth-wrap- 
ped bundles which are the 
severed heads of the lovers. 
He is on his way to take the 
two to Iruka’s mansion, in an 


ironic compliance with TIruka’'s 
demand that the two young peo- 
ple be brought to his presence. 
From across the river, Sadaka 
weeps as she bids farewell to 
the tragic lovers, 


hon Taikoki 


(Amagasaki Scene) 


“Ehon Taikoki”’ first made its appearance as a puppet 
play in 1799, followed the next year by Us Kabuki adapta- 
tion, In its entirety, it was composed of thirteen acts and 
a prologue, each act signifying a day ™ the brief reign of 
ambitious and ill-fated Takechi Mitsuhide as Shogun or 


military ruler of the land, 


The Amagasaki Scene which 


is the only scene still presented in the modern Kabuki 
theater, is the tenth act, and consequently the tenth day, 
with the tide rapidly turning against Mitsuhide, 

The scene is laid in his mother’s retreat at Amagasaki 
not far from the scene of the battle in which rebel Mitsu- 
hide’s forces suffer a crushing defeat administered by the 
men of Mashiba Hisayoshi, who ts later to become the 


Shogun Toyotomi Hideyosht. 


Mitsuhide’s mother Satsuki is opposed to her son's 
rebellion in which he has murdered the ruling Shogun and 
more or less established himself as successor; and she has 
retired to Amagasaki alone as sign of her disapproval, 


Meanwhile 


Mashiba Hisayoshi, 


hearing of Mitsuhide's 


traitorous deed. has rushed back with his forces to avenge 


the murdered Shogun. 


of a traveling priest to seek shelter for the night. 
who sees through the disquise 


house is that of Satsuki, 


He stops at a house in the guise 


The 


but makes no show of her recognition and takes him in, 
Also newly arrived at the house are Mitsuhide’s wife 
Misao who comes with Hatsugiku, the betrothed of her son 


Jujiro. 


They have come for the purpose of getting the 


permission of grandmother Satsuki for the youth Jujiro 


to go into battle, 


It is understood without words that the 


boy will join his father’s weakening rebel forces, and seek 
death there as a sort of atonement for his father’s crime. 


Young Jujiro enters the room, 
speaking to himself about his 
coming departure for the battle- 
front, and of his determination 
to seek death there. His words 
are overheard by Hatsugiku, who 
runs out in tears only to be re- 
monstrated by Jujiro and order- 
ed to help him with his battle 
wear. Tearfully but obediently, 
Hatsugiku complies and follows 
Jujiro into the adjoining room 
carrying his helmet. 

Presently Jujiro reappears, 
this time resplendent in armor 
and helmet. Satsuki and Misao 
appear with wine, and Hatsu- 
giku and Jujiro exchange the 
traditional cups of nuptial wine 
making them man and wife. 
Then, throwing aside his weep- 
ing bride, Jujiro dashes off to 
battle. The grieving women re- 
tire to an inner room as. night 
falis and the silence is broken 
onty by the croaking of frogs 
in the paddies near by. 

From out of the rushes along- 
side the house, a furtive figure 
sneaks stealthily into the yard. 
A half moon scar on his fore- 
head is a distinguishing mark; 
it is the rebel Takechi Mitsu- 
hide who, knowing that Hisa- 
yoshi has taken shelter there 
that night, has come to murder 
his enemy. Taking out his short 
sword, he slashes a bamboo 
stalk and makes a crude spear 
out of it. Stealthily he creeps 
into the house and thrusts the 
sharpened bamboo stick through 
the paper door into the next 
room where he believes Hisa- 
yoshi is sleeping. 

A groan from the next room 
shows that the spear has found 
its victim. But when Mitsuhide 
stalks in to administer the final 
fatal blow, he finds that he has 
struck his own mother Satsuki 
who is fatally wounded and 
taxes Mitsuhide with his crime, 
saying that the wages of his sin 


are now being worked out 
through his accidental but bru- 
tal murder of his own mother. 
Ioven stout-hearted Mitsuhide is 
taken aback at his mistake al- 
though he stubbornly refuses to 
show it as he silently seats him- 
self nearby. 

Misao and Hatsugiku who has 
heard the commotion comes 
rushing out and Misao adds her 
remonstrative words to her re- 
bel husband as she and Hatsu- 
giku tend to Satsuki's wound, 
which is however a fatal one. 
But Mitsuhide coldly turns a 
deaf ear to their pleading and 
scoldings, and the women can 
only weep in anger at his hard- 
hearted ambition and stubborn- 
ness, 

At this moment there is a sud- 
den commotion outside the 
house. Jujiro fatally wounded 
in battle, staggers into the yard 
calling for his father. 

Jujiro asks him to flee for his 


life as all his retainers have 
been killed in battle, and the 
force has been crushingly de- 


feated by Hisayoshi’s: avenging 
army. Mitsuhide sits motion- 
less, stoic and silent as he is 
faced with the bitter realization 
that his ambitions have result- 
ed oniv in the needless death of 
his own mother and son, and 
that his own ultimate defeat 
and death are only a question 
of time. 

Jujiro dies in «his. bride 
Hatsugiku’s arms, while in the 
house his grandmother Satsuki 
breathes her last simultaneous- 
ly with him. 

Mitsuhide hides his tear. 
Leaving the bitterly grieving 
family, he runs out toward the 
hattle-field but is called back 
by a bold voice from the house. 
It is Hisayoshi, now out of his 
disguise and dressed regally as 
the enemy general. 

The rivals eye each other 
fiercely and swear to meet on 
the battle field of Yamazak: 
where they will fight the final 
duel, 


Kanadehon Chushingura 


(I[chiriki Tea House Scene) 


Because of Yuranosuke’s con- 
tinued life of looseness at Gion, 
both enemy and friend are be- 
ginning to doubt his true inten- 
tions, and come to try to sound 
him out. But seeing his drunk- 
en revelry, even his fellow re- 
tainers are angered. 

At the same _§Ichiriki 
house where Yuranosuke 
spends his time, there is a cour- 
tesan named Okaru who js the 
Wife of Kampei, a faithful 
servant of the former lord. 
Kampei had died by suicide, 
but Okaru is still unaware of 
this. 

Heiemon, her brother, who 
had formerly served as the 
lord’s lackey, also comes to the 
teahouse to ask Yuranosuke to 
allow him to go on the revenge 
trip with the vendetta group. 
But Yuranosuke continues his 
show of drunkenness. 

Presently, his 
comes on a secret 
deliver him a message from 
Lady Enya. Yuranosuke 
quickly hides the epistie with- 
in his garment. 

Traitor Kudayvu has noticed 
this, and now hides himself un- 
der the verandah of the room 
to spy on Yuranosuke, Mean- 
while, at the window of an 
upper room on the opposite 
side, Okaru is sitting, cooling 
of from her drinks. Yurano- 
suke, unaware of these two peo- 
ple, starts to read the message 
by the light of a lantern at the 
eiige of the yerandah. 

Okaru leans from 
reom and reads the message 
through her pocket mirror, 
while from under the floor Ku- 
davu reaches up and tears off 
an end of the unrolled scroll 
letter, Yuranosuke notices 
both simultaneously. 

Assuming a nonchalant 
he calls Okaru down. He af- 
fects amorous interest and 
promises to pay her ransom and 
free her from bondage. He 
leaves to carry out the transac- 
tion. 


son Rikiva 
mission to 


air, 


Meanwhile Helemon appears 
again. Okaru tells him what 


has happened, and Heiemon un- 
derstands that Yuranosuke has 
ransomed Okaru with the in- 
tention. .of killing her later in 
order to preserve the seeret of 
the vendetta, When he tells her 
about Kampei’s death, Okaru 


tea’ 


the upper:, 


In 1702, at the height of the peaceful Genroku era, 47 
faithful retainers of the former house of Asano astounded 
the nation with their heroic vendetta making good their 
vow to avenge their former lord Naganori Asano’s untimely 


and humiliating death. 


The men were sentenced to death for their deed, but 


public sympathy ran so high 
appeared on the stage, 
most outstanding, and 
plays to this day. 


that their story immediately 


“Kanadehon Chushingura” is the 
is one of Japan’s most popular 


“Chushingura,” out of scruple, changed the names of 


the principals, and. also the date and locality. 


According 


to the plcy, Lord Enya was sentenced to death and his re- 
tainers placed the blame for the incident leading to his 
deatheen Lord Morono. Led by chief retainer Yuranosuke, 
the retainers piedged themselves to revenge. 

In order to fool the cautious enemy, Yuranosuke took 


to a life af debauchery in the 


gay Gion quarters of Kyoto, 


The scene at the Ichiriki tea house in Gion is a representa- 


tive scene from the play. 


decides to die at Heiemon's 
hands, so that Yuranosuke 
might reward Heiemon by al- 
lowing him to join the ven- 
detta. 

But 


Yuranosuke 


a & . “s ny 


CHUSHINGURA: Vendetta leader 


this conversation and stops 
Heiemon, granting him the de- 
sired permission. Kudayu who 
is still lurking under the floor 
is killed, and Heiemon quickly 
leaves with the body, 


ta ah Ae ee 
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Yuranosnuke oflers to ransom 


courtesan Okaru, secretly intending to kill her to preserve the 
secret of the yendetta plot. 
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Terakoya 


(Sugawara Denju Tenarai Kagami) 


“Siigawara Denju Tenarai Kagami” is a fiie-act play 
first produced in 1746 as a puppet play by the Takemoto-za 


Theater in Osaka, written 


in 


collaboration by Takeda 


Izumo, Miyoshi Shoraku, Namiki Senryu and others, and 
is one of the representative “maruhon” plays of the Gen- 
roku period, written originally m Joruri narrative form 


for the puppet theater. 


Minister of the Left, Fujiwara Shihei, had started to 
take too much upon himself during the sickness of the 
Mikado: and State Minister Sugawara Michizane, known 
as Kan Shojo in the play, admonished him, thus incurring 


his enmity. Other 


incidents 


further increased the 


antagonism until Michizane was finally sent tmto exile due 


to Shihei’s false accusations. 


Of the triplet brothers Matsuo-maru, Umeo-maru and 
Sakura-maru (Pine, Plum and Cherry), Sakura-maru and 
Umeo-maru remained faithful to the exiled former State 


Minister, while Matsuo-maru 
the enemy minister Shihei, 
other tiwo. 


alone entered the service of 
much to the anger of the 


Meanwhile, Umeo-maru had successfully carried out 
a plot with the exiled minister's favored disciple Takebe 
Genzo and his wife to abduct Michizane’s child from the 


mansion and hide him in safety from the enemies. 


Genzo 


and his wife have taken the child to the country and are 
now bringing him up disguised as their own, with Genzo 
eking out a living by teaching calligraphy to the country 


children. 


The “Terakoya”’ scene, one of the most famous scenes 
not only of this long play, but in the entire Kabuki re- 
pertory, is laid in this country school room, where the 
enemy finally seeks out Genzo to d@mand the life of 
Michizane’s little son Kanshusai, 


Sushiya 


(Yoshitsune Sembon-Zakura) 


“Yoshitsune Sembon-zakura” is a famous play ori- 
ginally created as the text of a “joruri” ballad used for the 


puppet theater. 


Miyoshi Shoraku 


It was the joint work of Takeda Izumo, 
and Namiki 


Senryu falso known as 


Sosuke) and was first produced in November 1747 as a 


puppet play. 
folowing year. 


It was adapted to the Kabuki stage the 


The “Sushiya” scene is the one of the most familiar 
and most frejuently performed scenes in the play, and is 
the climax in whith the fugitive Koremori, a scion of the 
defeated Heike” clan, takes shelter with a faithful sushi 
shop proprietor in the Yoshino mountain district, disguised 
as the proprietor’s son-in-law, Yasuke. 


Yazaemon, proprietor of a 
stall sushi shop in the Yoshiro 
mountain district, has taken 
into his home a handsome 
young man whom he calls 
Yasuke. The general impres- 
sion that Yasuke is to be- 
come the bridegroom of Yazae- 
mon’s daughter Osato;. and 
Osato is thoroughly infatuated 
with the noble youth, unaware 
that he is in reality Koremori, 
the scion of the main family 
of the recently defeated Heike 
clan. 

One day Gonta, Yazaemon’s 
good-for-nothing disowned son, 
arrives to extort some more 
money from his mother. 
But just as Gonta is about to 
leave with the money, father 
Yazaermon arrives. Gonta hur- 
riedly hides the pack of money 
in a wooden sushi container and 
hides. 

Meanwhile, Yazaemon eniers, 
and when everyone's attention 
is elsewhere, he furtively takes 
something out from his clothes 
and hides it in an adjoining 
sushi container. It is a human 
head. 

Yazaemon had been ordered 
by enemy envoy Kajiwara to 
kill the fugitive and present his 
severed head proof. In an 
attempt to saye Koremori’s life, 
Yazaemon had brought home 
the head of a dead man he had 
chaneed to come across, hoping 
to use the head-as a substitute. 

That evening someone Knocks 
at the door; asking for a night's 
shelter, Yasuke goes to the door 
to turn them away, but un- 
expectedly finds that it is his 
own wife and child outside and 
brings them into the house. 
Yasuke, now thoroughly in the 
role of Koremori, explains the 
circumstances to Lady Wakaba. 
Osato, who has been eavesdrop- 
ping while pretending to sleep, 
is finally unable to control her- 
self and bursts out crying. 

A messenger comes to say 
that Kajiwara is on his way to 
inspect the shop. In agitation, 
Osato hurries the fugitives on 
the way to escape; but as she 
sends them off, Gonta appears 
from the inner room where he 
‘too had been listening in on 
the proceedings. Thrusting the 
protesting Osato aside, he grabs 
the sushi container in which 
he had hidden the money (or 
so he thinks),. and dashes out, 
saving he will tell the truth to 
the enemy and claim a reward. 

Osato frenziedly calls her par- 
ents and explains what has 


Sa 
is 


old 


as 


happened. Yazaemon grabs his 
sword and jumps out, but al- 
ready Kajiwara and his men 
have arrived om the spot. They 
demand that Yazaemon_ kill 
Koremori and hand over the 
head; whereupon Yazaegemon goes 
to the sushi container in which 
he had hidden Kokingo's head 
(or so he thinks). , 

Meanwhile, Gonta arrives on 
the scene again, carrying a 
severed head and leading a 
woman and child, bound and 
gagged, He hands all three over 
to Kajiwara and claims his re- 
ward. Kajiwara inspects the 
head, avers it to be that of Kore- 
mori, and gives Gonta a gar- 
ment, exchangeable for gold, 

As Kajiwara and his men 
leave taking the captives with 
them, Yazaemon in futile anger 
stabs Gonta. With his dying 
preath, Gonta explains that at 
the last moment he had had a 
sudden change of heart and re- 
pented his bad ways, After 
leaving the house, he had open- 
edi the sushi container expect- 
ing to find the money in it, but 
had found a dead man’s head 
instead. 

He had immediately under- 
stood it his father Yazae- 
mon's last-ditch attempt to fool 
the enemy Kajiwara by offer- 
ing the substitute head for 
Koremori's. Gonta had cut and 
rearranged the hair in a more 
suitable stvle, and then brought 
it to present as Koremort’s, 
entirely in keeping with his 
father’s original pian. 

As for the woman and child, 
they had been Gonta’s own wife 
and child who had offered to 
sacrifice themselves to save 
Lady Wakaba and Rokudai. 

Koremori takes up the gar- 
ment that Kajiwara had pre- 
sented Gonta and cuts its to 
shreds with his sword. A closer 
inspection reveals a_ priest's 
robe hidden within the lining 
of the garment. It is an un- 
spoken message that the life of 
Koremori is to be spared and 
that he is to become a priest. 
The enemy Yoritomo had once 
been accorded a favor by Kore 
mori’s father Shigemori; and 
this was his subtle way of re 
turning the favor. 

Gonta dies, grieved by: his 
parents with whom he has 
finally been reconciled; and Ya- 
suke .alias Koremori dons the 
priestly robes to depart for the 
temple high in the Kohya 
mountains, 


ry . 
as 


Genzo had been ordered by 
enemy minister Shihei’s retain- 
er Genba to behead the child 
Kanshusai and present the head 
for inspection, Genzo returns 
heavy-heartea to his little 
school room, His only thought 
is to save the child somehow 
bv offering the head of a suit- 
able substitute. But he himself 
is childless, and none of the 
village children have the neces- 
sary fine features, 

However, at the school that 
day there is a new pupil. This 
new pupil Kotaro is just the 
child, Tonami protests the 
sacrifice, but both Genzo and she 
realize that it is the only way 
to save Kanshusai, although 
there is still the risk to be taken 
that the enemy will recognize 
the head as a false one. 


Genba comes to the house ac- 
companied by Matsuo-maru, 
one of the triplets who had 
formerly served the house of 
Michizane and now is in service 
to the enemy Shihei. 


Matsuo-maru acts every inch 
the treacherous villain, threaten- 
ing Genzo and warning him 
not to present a substitute head 
as he will not stand for any such 
tricks. No one is aware that he 
is at heart still faithful to his 
exiled master, and that the lit- 
tle boy Kotaro who had been 
brought to the school earlier 
that day is his own son, 

He had known that Genzo 
would try to save Kanshusai’s 
life by sacrificing some other 
child, but he had also been 
aware that Genzo would prob- 
ably have no appropriate 
child to serve the purpose, 50 
he and his wife Chiyo had de- 
cided to offer their own child’s 
life. His one great anxiety 
now is whether the child had 
arrived at the school as planned, 
and whether Genzo will rec- 
ognize and take advantage of 
the opportunity offered. 

Genzo comes out carrying the 
head casket. He and his wife 
are surrounded on  Matsuo- 
maru’s orders to prevent their 
escape, and Matsuo-maru pre- 
pares to inspect the head while 
Genzo tensely awaits the out- 
come, determined to strike 
with his sword if Matsuo-maru 
should pronounce the head a 
false one, Through minutes of 
tremendous suspense, Matsuo- 
maru makes a show of carefully 
scrutinizing the head, then 
affirms it to be unmistakably 
that of Kanshusai. 


With the task completed, 
Matsuo-maru is now free from 
Shihei’s ‘service and _ leaves 
alone, while Genba takes the 
head casket and leaves, flinging 
taunting words at Genzo for 
his act in killing his own 
master’s son, 

The couple inside the house 
are still trembling with the 
terror of the previous moment, 
when Chiyo returns to 
about the child, Tonami and 
Genzo invite her in, Genzo 
saving that the child is playing 
inside with the other pupils. 
But as Chiyo enters, he. sud- 
denly strtkes at her with his 
sword as it is,all-important that 
the death of the substitute 
child remain unknown. Chivo 
dodges the blow and quickly 
picks up her little son’s desk 
and defends herself with it. 
When Genzo strikes again, the 
desk is broken and a funeral 
garment fails out. In astonish- 
ment. Genzo hesitates a moment 
as the mother holds out the 
garment and a- prayer cloth, 


ask 


SUSHIYVA: Gonta, stabbed by his angry father 


Kuruwa 


Bunsho 


(Y oshidaya Scene) 


Yugiri was a famous and accomplished courtesan who 
died in 1678. Subsequently, several plays were written con- 
cerning her, and presented as a sort of memorial program. 
The version which is still retained today is one written by 


Chikamatsu Monzaemon and first presented in 1712. 


Of 


the play only one act is still performed; this is the Yoshi- 
daya scene, and the play is often referred to popularly 


by the title of this one scene, 


The role of Izaemon is a typical “wagoto” type, of 
the peculiarly effeminate and mincing style used to depict 
a youthful character, generally the pampered scion of a 


wealthy merchant family, 


such 


as Izaemon. In this 


particular case, Izaemon is the hero of the scene, and yet 


his role calis for a 


semicomic 


air also. This gives the 


scene the effect of a comedy, and is therefore quite different 
in. mood from almost all other love tales concerning a 


courtesan. 


Moreover. whereas most other tales end in a 


tragic love-suicide of the principals, this play has a happy 


ending, 


—} 


-_- 


Izaemon, son of a wealthy 
merchant family, had been dis- 
owned by ‘his parents because 
of his exeessive extravagance, 
particularly in connection with 
the beautiful courtesan Yuegiri. 
As a result, Izaemon is now 
living an impoverished life; but 
hearing that Yugiri is ill, he 
cannot resist the desire to see 
her again, and comes secretly 
to the entrance of the geisha 
house where he used to meet 
her in the past. 

As he hesitantiy peers into 
the house, the workers inside 
mistake him for a beggar and 
try to drive him away with 
blows and insults. 

At this point, 
master of the house, comes 
running out. Peering inside 
the sedge hat which hides the 
man’s face, Kizaemon in 
astonishment recognizes him 
as Izaemon. In spite of Izae- 


Si ti 


Kizaemon, 


“=x a » oe 


ee ky” 


YOSHIDAYA: 


Pouting Izaemon is finally reconciled with gentle 


peek. (This is symbolized bv 
izaemon'’s opening one door 
after another, each smaller than 
the previous one, showing that 
he has progressed from one 
room to the next, and on to the 
next and next, until he finally 
peeks in through the crack of 
the door to the room where 
Yugiri is seen together with her 
patron. As the doors are placed 
one behind the other, he actual- 
ly does not walk at all to create 
this ilbusion.) 

Seeing Yugiri together with 
his former rival of the past, 
Izaemon is overcome with 
jealousy and wilfully starts to 
leave Im a pout. But he is 
cajoled by Kizaemon and his 
wife to wait a while longer. 


But the wait is long. During 
the interval, Izaemon ‘wavers 
again, wondering whether 


perhaps Yugiri 
him any more, 


ee 
vate 


does not love 
and thinking it 


Yugiri, his courtesan sweetheart, 


mon'’s current lowly circum- 
stances, Kizaemon greets him 
with sincere welcome, and 


urges him .to enter the house. 

izaemon is conducted by the 
master to an inner room, where 
he is told to warm himself in 
the “kotatsu” as it is cold. 
Kizaemon’s wife Osaku comes 
bringing wine and food in 
response to Kizaemon’s order, 
and adds her hearty welcome 
to that of Kizaemon. 

Presently, Izaemon 
hesitantly about Yugiri whom 
he had heard is ill. Kizaemon 
reveals that Yugiri is much bet- 
ter, and that even at that mo- 
ment she is in this very house. 
jut she is in attendance in the 
room of a wealthy patron; so 
Izaemon is asked to wait until 
she can come out, for she has 
already been secretly informed 
of Izaemon’s coming. 

Being told that she is in an- 
other room, Izaemon goes to 


asks 


might be better if he were to 
leave. He is the picture of 
indecision and uneasiness as he 
wavers. back and forth. But 
hearing the sound of someone 
approaching, he. flies to the 
“kotatsu” and takes refuge un- 
der the quilt, pretending to be 


dozing when Yugiri finally 

comes into the room. 
Izaemon, still in a _ pout, 

refuses to answer her. Wilful- 


ly he keeps avoiding her; and 
poor Yugiri is at a loss to un- 
derstand his attitude. But final- 
ly Yugiri's persistence wins out, 
and the two embrace each other 
in tearful happiness. It is just 
at this happy climax that there 
is a sudden commotion outside. 
Many people come rushing into 
the room, bearing boxes of gold. 
They say that the money has 
been sent by Izaemon’s parents, 
who have forgiven Izaemon and 
consented to his marriage with 
Yugiri. 


and asks desperately whether 
the boy has successfully served 
as Kanshusai’s substitute or 
not. ‘ 

Genzo is beyond himself with 
amazement, and asks her whose 
wife she Before she can 
answer, Matsuownaru appears 
at the door, 

Matsuo-maru speaks to his 
wife telling her to rejoice for 
their son has served the pur- 
pose. Chiyo immediately starts 
to weep, with Matsuo-maru ad- 
monishing her. Genzo, still not 
quite taking in,the entire situa- 
tion, strikes at Matsuo-maru as 


is, 


he enters, but Matsuo-maru 
evades the sword and seats 
himself in the upper end of 


the room, laving his swords out 
before him in a sign of peace. 

Genzo is still unable to under- 
stand why the ‘traitor’ Matsuo- 
maru has suddenly reversed his 
attitude, Matsuo-maru then 
speaks of how of the three 
brothers, he alone went into 
service to Shihei after Michi- 
zane’s exile, to become despised 
by his brothers and spoken of 
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by the people as the Pine that 
is unfaithful. 

Matsuo-maru, sick at heart 
about his position, subsequently 
asked for a release from Shihei, 
feigning illness; but had been 
told that his request would he 
granted only after he had in- 
spected the head of Kanshusai. 
Trusting that Genzo -would 
never willingly kill Kanshusai 
and knowing that Genzo was 
childless, he had sent Kotaro, 
fully aware,that Genzo would 
substitute the child to save 
Kanshusai, 

The dead body of Kotaro is 
placed in the palanquin, and 
Chivo and Matsuo-maru prepare 
to accompany the corpse on its 
fina: trip. They take off their 
outer apparel revealing the 
white garments beneath, show- 
ing their resolve to enter the 
temple to pray for Kotaro the 
rest of their lives. Tonami 
kindles a small fire at the gate 
to speed the dead one’s soul on 


its journey, and the bereaved 
parents make their sorrowful 


departure. 
eas ck 
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NOZAKI-MURA: The parting 
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scene as Osome prepares to leave 


palanquin, while Omitsu looks on forlornly from 


by boat and Hisamatsu by 
the window, 


Shimpan Utazaimon 
(Nozaki Village Scene) 


Omitsu is making prepara- 
tions for a meal. She is in quite 
a state of happy excitement be- 
cause she is to be soon united 
with Hisamatsu in marriage. 
But an unwelcome intruder 
comes in the form of a beauti- 
ful town maiden, who calls into 
the house asking whether it is 
the home of farmer Kyusaku, 
and requesting a meeting with 
Hisamatsu who is said to be 
there. 


Omitsu takes one look at the 
beautifully dressed maiden and 
guesses instantly that this is 
the Osome with whom Hisa- 
matsu is said to have had some 
relationship; and she becomes 
highly jealous of her. Saying 
that there is no such person 
named Hisamatsu in the house, 
she slams the gate shut in 
Osome’s face. 


Meanwhile Omitsu’s father 
Kyusaku returns to the room, 
followed by Hisamatsu. In 
compliance with Kyusaku’s 
request, Hisamatsu starts to 
massage Kyusaku’s shoulders, 
while Omitsu prepares to burn 
moxa for him, 


Outside the locked door, 
Osome continues to try to gain 
the attention of the people in- 
side; but Omitsu resorts to all 
sorts of means to keep Kyusaku 
and Hisamatsu from noticing 
that there is a visitor outside, 
thus making for a comic 
sequence, Presently Osome 
tosses in a note to Hisamatsu, 
and Hisamatsu finally realizes 


that Osome is outside. Now 
only the old man is left 


unaware of the situation, but 
presently Kyusaku too realizes 
that somethjng is amiss; and he 
soon guesses at the reason. 
Tactfully he pulls the unwill- 
ing Omitsu with him into the 


inner room. Meanwhile, Hisa- 
matsu. and Osome have their 
surreptitious reunion. Osome 


tearfully confides to Hisamatsu 
that her family has arranged 
her marriage to a wealthy 
suitor, while Hisamatsu tells 
her in his turn that out of duty 
to his foster father, he must 
marry Omitsu, 

But Osome says that she 
would rather die than part from 
Hisamatsu, and takes out a lit- 
tie dagger. Seeing the strength 
of her determination, Hisamatsu 
decides that the only solution 
is for the two of them to slip 
out and- die together. 


But old Kyusaku has over- 
heard their conversation, and 
now he comes in to. dissuade 
them from their folly. The 
lovers listen to his words and 
outwardiy show compliance to 
his advice; but they exchange 
secret glances with each other, 
signalling that they plan 
carry out their plan anyway, 
contrary to their reassuring 
words to Kyusaku. . 

Meanwhile, Kyusaku, 


thoroughly reassured by the 
promises of the two to part 
from each other, calls Omitsu 


with the intention of carrying 
out the marriage pact between 
Omitsu and Hisamatsu as pre- 
viously planned. Omitsu comes 
out in answer to her father’s 
summons, her head covered 
with a white cloth which hides 
her hair-dress. 

When the cloth is removed, 
it is seen to everyone's amaze- 
ment that instead of a newly- 
arranged marriage coiffure, her 
locks have been shorn. short, 
Moreover, Omitsu is wearing 
underneath her outer garment, 
the plain white dress and the 
surplice which signify the nun, 

In answer to their queries, 
Omitsu reveals that she had 
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“Shimpan Utazaimon” is a play written by Chikamatsu 


Hanji and first presented in 1780. 


parts, of which the Nozaki 


It is made up of three. 
village scene is the second, 


and the only one of the three to survive as a still-performed 


number in the current Kabuki repertory. 


The story 


based on a much-talked scandal of the day, concerning 


the double-deaths of teen-agers Hisamatsu 


and Osome, 


Hisamatsu was an oil-shop apprentice, while Osome was 


the daughter of the shop proprietor. 


Needless to say, the 


plot in the play is mostly.all fabrication, as the details of 


the real story of Hisamatsu 
membered, 


and Osome is no longer Tré@- 


Kosuke, a servant at the oil shop, contrives to make 
Hisamatsu appear guilty of the theft of some money, and 
on this suspicion, Hisamatsu is sent back to Nozaki village, 


to the home of his foster father Kyusaku, 


Here, Kyusakwy 


hurries preparations for the marriage of Hisamatsu to his 


daughter Omitsu, 


Consequently, Omitsu is very happy, 


as she loves Hisamatsu; but Hisamatsu, on the contrary, 
being in love with Osome, is quite unhappy. 


seen the lovers exchange mean- 
ingful glances with each other 
even as they were outwardly 
acquiescing to Kyusaku’s pleas, 
and had realized that the two 
meant to die together in spite 
of their promise. Consequent- 
ly, out of a desire to save the 
lives of the two, she had decided 
to give up Hisamatsu and be- 
come a nun, 

Meanwhile, outside the house, 
Osome’s mother Okiyo has been 
listening to the conversation 
inside. She enters the house 
and expresses gratitude for 
Omitsu and her father’s 
unselfish attitude, and also 
reveals that the theft for which 
Hisamatsu had been suspected, 
has been cleared up. She asks 


that Hisamatsu be returned 
again to the shop, to later be- 
come Osome’s husband. 

Hisamatsu is to return right 
away to the city; but in order 
to prevent the wagging of 
gossiping tongues, it is decided 
that it would be wiser if he and 
Osome were to go by differerit 
routes instead of together. Con- 
sequently Osome and her 
mother take the boat, while 
Hisamatsu takes the palanquin 
to the town by the land route. 
This brings about a three-way 
parting, with Omitsu and her 
father Kyusaku tearfully send- 
ing off both parties. Omitsu, in 
spite of her brave sacrifice, falis 
weeping into the arms of her 
father. 


titles 


Numazu 
(Igagoe Dochu Sugoroku ) 


The play “Igagoe Dochu Sugoroku” was originally 
produced in April 1783. It was a full-length ten-act play 
written by the last greats of the then gradually declining 
puppet theater, Chikamatsu Hanji and Chikamatsu Kasaku. 
It deals with the vendetta in which Watanabe Kazuniad 
with the aid of his brother-inlaw took revenge for the 
death of his brother by killing Kawai Matagoro, an event 


that is immortalized in the 


theater as one of the three 


great revenge stories, the other two being the famous 
Chushingura incident and the Soga brothers’ vendetta. 

As is usual in the case of all plays dealing with actual 
characters, the names, locality and events have been 
changed slightly out of scruple, and also to add to the 


dramatic intensity. 


The Numazu Episode falls in the sirth act of the 


ten-act play, and is the most famous act in the 
other acts being seldom presented. 


play, the 


Sf 

Oyone and her father Heisaku 
live near the Tokaido highway 
at Numazu. Oyone’s sweetheart 
Shizuma has been seeking his 
father’s killer Sawai Matagoro, 
but has been wounded and is 
now bed-ridden, hiding in a 
house nearby and cared for by 
Ovyone. 

The family is a poor one, and 
Heisaku tries to earn a few 
extra pennies by acting as por- 
ter to travelers along the high- 
way. One day he has a kind- 
hearted customer Jubei, who, 
although neither of them real- 
ize it, is his own son that had 
‘been adopted as an infant by a 
city merchant. Heisaku invites 
Jubei to spend the night at their 
humble home, and Jubei, charm- 
ed by Oyone’s beauty, accepts. 

Jubei, unaware that she is in 
reaiity his own sister, offers to 
make Oyone his wife. But his 
offer is repulsed, as Oyone al- 
ready has a lover Shizuma, Jubei 
is astonished at this news, and 
hurriedly prepares to leave the 
hut, but Oyone and her father 
restrain him, and entreat him to 
rest there for the night any- 
way.. 

The littl hut is dark and 
Silent as all three sleep. But 
Qyone is sleepless, thinking 
about the severely injured Shi- 
Zuma, She remembers the 
magic medicine that her father 
spoke about, which the mer- 
chant Jubei carries in his signet 
container. 

In the dark, Oyone silently 
leaves her bed, and stealthly 
feels under Jubel’s bedding for 
the seal box. She stumbles, and 
immediately Jubei leaps out and 
catches her in the dark. Heisaku 
too is awakened by the noise, 
As a result of this incident, Oyo- 
ne and Heisaku are forced to 
reveal their secret in order to 
explain Oyone’s sudden impulse 
to steal. 

Through the old man’s words, 
Jubel realizes that Helsaku is 
his own father and that Ovone 
is his sister, although the old 
man himself is “still unaware of 
the traveler’s true identity. 

Ovyone reveals that she want- 
ed the medicine to take to her 
lover Shizuma who has been 
dangerously injured, whereupon 
Jubei realizes that she is the far- 
mer courtesan Segawa, the 


sweetheart of Shizuma. Jubel 
is torn with desire to help his 
newlyv-found father and sister, 
but ironicaliy, Shizuma’s enemy 
Matagoro, whom Heisaku and 
Oyone are trving to locate for 
Shizuma’s sake, is Jubei'’s great 
benefactor. 

Jubei is torn between the two 
loyalties. But as dawn nears, 
he leaves to continue the jour- 
ney without revealing his iden- 
tity. However, he leaves behind 
the signet box containing the 
wonderful medicine, and he 
also leaves behind the certificate 
of birth that Heisaku had pro- 
vided his infant son at the time 
of his adoption into another 
family. 

Heisaku and Ovone find these 
objects left behind, and realize 
that Jubei was in reality their 
son and brother. And more- 
over, Heisaku recognizes the 
signet-box as being the property 
of the enemy Sawai Matagoro. 
They realize that through Jubel, 
they may be able to locate the 


long sought Matagoro, and 
together with Shizuma’s fe 
tainer Ikezoe Magohachi who 


happens to arrive at that Mo- 
ment, they follow after Jubel 
te try to get the informatign 
from him. ba 

Heisaku leads the way along 
a short-cut to cateh up wita 
Jubel, who has now approached 
the vicinity known as Sembg@n- 
Matsu, or Thousand Pines. He 
calls to Jubei, while Ovone and 
Magohachi hide themselves Be- 
hind some trees nearby. os 

Heisaku begs to know the 
whereabouts of the owner of the 
signet box containing the medl- 
cine. Jubei demurs out “of 
lovalty to his benefactor. * 

Understanding Jubei's stand, 
Heisaku makes his last hid. 
Suddenly he pulls out Jubéfs 
sword and stabs himself. Then 
he asks Jubei to reveal the 
whereabouts of Matagoro, @s 
Without that knowledge, Fie. 
would not be able to rest ip 
peace even in death. 

Jubei is aware that Oyone. is 
listening behind some trees, but 
impressed by the strength of 
their determination, he whispers 
the information to Heisaku, But 


he purposely whispers loud 
enough for the eaves<ropping 
pair behind the trees to hear, 


knowing that they will take the 
information to Shizuma. 
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in the bathroom of Mizuno's mansion. 


Banzui 


Chobei 


“Banzui Chobei” was written in 1882 by Kawatake 


Mokuami for the ninth 


Danjuro, a familiar partnership 


which produced many of the great successes in the early 


Meiji era. 


At this time, Kabuki was attempting to achieve 


more realism in its plays; and the combination of Mokuami 
and Danjuro resulted in the creation of many new roles 


m this new realistic style. 


Chobei was one of the famous bosses of the Edo 
period, considered by his admirers to be greatest in all 


the 300 years of Edo history. 


He was a champion of the 


common townspeople and a stanch enemy of the samurai 


class, s0 much so thatthe tow 


hero. 


written with Chobei as the 


nspeople revered him as their 


Because of this adolation, many plays come to be 


model, some using his real 


name, some disguising the character in some way or other, 
but nevertheless obliquely suggesting his identity. 

The Meiji era, with its enthusiasm for realism, de- 
manded a new play about Chobei modeled more closely 


to actual history than the earlier romantic plays. 


amis “Kiwametsuki Bancui 


Moku- 
Chobet” was the answer to 


this demand; and although it too is far from actual truth. 


it was billed as being based 


mecorporated a more realistic 


earlier versions of his story. 


on historic fact, and at least 
style of production than the 


Chobei'’s reputation and in- 
fluence as champion of the com- 
mon people is viewed with an- 
tagonism by a minor vassal lord 
named Mizuno. 

One dav a messenger comes to 
€xiend Mizuno’s invitation to 
to his mansion 
to view the wisteria that are 
now in full bloom there. Chobeli 
is fully aware that this invita- 
tion is merely a pretext, and that 


, ie. WL without doubt be killed 


BY Mizuno’s men if he should 


~eP 


& 


But being by profession the 


“ghampion of the common peo 
; ‘s rights, his reputation and 
ieatanity are dependent to 4 
“great extent on his fearlessness 


“atid uprightness. 


Consequently, 
mM” it should be kndéwn that he 


- Riad backed down out of fear of 


f 
~ 
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- 48 
quietly 


> 


« 


Mizuno’s gang, it would adverse- 
Ww affect his popularity as well 
dishonor his name. Chobe! 
accepts the invitation, 
and then makes preparations to 


heave the house. 


His wife Otoki, knowing it is 


- useless to urge Chobei to refrain 


She b 


comes running 


from going, takes out brand new 
"Zarments for him to wear, for 


they may very well turn out 
te be his death garments. 

His chief henchman Gombei 
to the house, 
having heard about Mizuno’s in- 
vitation and fearing the worst. 
He tries to urge Chobei to send 
him in his stead, but Chobei re- 
fuses. He insists that to send a 
substitute would constitute 
cowardice on his part. 

Gombei angrily says that he 
will have nothing further to do 
with such a spiritless men, whd 
réfuses to accept the loyalty of 
his men, and declares that from 
that moment, he will cut the 
bonds of brothership to which 
they have been pledged. 

Chobel rightly guesses that 
Gombei had put on a pretense 
of anger to be freed of 
brothership bonds, in order that 
he might then be free to dis- 
obey Chobei's command not to 
attack the Mizuno mansion. 

Unable to lie before Chobei's 
discerning eves, -Gombei con- 
fesses that he had planned to 
invade Mizuno’s mansion before- 
band apd thereby put an end to 
the socalled “party” pians. 


the 


Chobeil, however, urges him to 
act otherwise, and Gombei final- 
iy consents to bide by Chobel's 
last-minute instructions, 

Then, 


taking heartfelt leave 


fed 
ore 
ee 


KIRARE YOSA: 


of his wife and son, Chobei de- 
parts, leaving evervthing in the 
hands of loval Gombel. 


Meanwhile, Mizuno and his 
underlings are waiting for the 
coming of Chobei. In a most 


gracious manner, Mizuno greets 
the guest, and soon a feast is in 
progress. They even exchange 
promises of friendship in the 
future between their rival 
groups; and to all appearances, 
the party is entirely friendly. 

But presentiv, Mizuno, refer- 
ring to Chobei’s reputation as a 
skilled fencer, calls for a match 
between him and his own men. 
Chobei refuses at first, but is in- 
duced to take up the challenge. 
Mizuno, watching Chobei intent- 
ly, is impressed by his skill, and 
presentiv, the feast continues 
with the desisting Chobei being 
offered fresh drinks of “sake.” 

But purposely, one of the men 
spill “sake” on Chobei while 
offering him a drink, and al- 
though Chobei tries to brush off 
the incident, Mizuno insists that 
he take off his “hakama™ to 
have it dried. In the meantime, 
he is invited to have a bath; 
and in spite of his protests, Cho- 
bei is ushered to the bathroom. 

Just as he is about to enter 
the bath, he is attacked by 
several men, but fends them off. 
Then Mizuno himself appears, 
carrying a spear. Chobei, who 
had suspected some such attack, 
is not surprised, and puts up a 
bold front, fending off Mizuno’s 
thrust with the handle of a 
water dipper. Mizuno, faced by 
Chobei’s stanch bravery, can- 
not bring himself to strike, but 
his man Kondo stabs Chobei 
from hiding, catching Chobei 
unawares, 

Chobei falis to the floor, 
mortaily wounded. At just this 
moment, the’ coming of Chobei's 
henchmen is announcéd. In ac- 
cordance with Chobei's orders to 
them, they have come, bearing 
the wooden barrel-shaped casket 
used for the dead. Hearing this, 
Mizuno realizes that Chobei had 
come to the mansion fully aware 
of his coming murder, and he is 
struck anew at thé bravery of 
his enemy. 

Chobei, suffering from his 
wound asks Mizuno to strike the 
fatal blow to end his agony, and 
Mizuno complies. 


The Hamamatsuya is a pros- 
perous shop handling women's 
silken apparel, from rich 
kimono materials and sashes to 


the smaller accessories. The 
notorious robber Nippon Dae- 
mon is planning to carry out 


a big piece of work at this shop, 
and he has made elaborate plans 
for the job. 

Daemon has already shown 
himself at the shop and put on 
a show of being a fine prospec- 
tive customer. Winning the 
confidence of the shop pro- 
prietor Kobel, he has been 
conducted into an inner room 
to consider further purchases. 

Presently a beautiful maiden 
accompanied by a man who 
seems to be a retainer or 
servant enter the shop and ask 
to see some of the finer goods. 
It is evident from their com- 
ments that they are seeking 
suitable materials for the maid- 
en's wedding trousseau. The 
clerks do not realize it, but this 
is all part of a grand hoax on 
the part of the robber gang. 
The “maiden” is in reality the 
thief Benten Kozo, and the 
servant is a fellow thief, Nango 
Rikimaru., 


The “maiden” fingers the 
items brought out for her in- 
spection, consulting with her 


attendarit as to which to choose. 
But, watching her chance, she 
surreptitiousiv picks up a small 
piece of expensive silk and 
thrusts it into the bosom of her 
kimono. But one of the clerk 


Benten Musume 


(Hamamatsuya Scene) 


The play “Benten Musume Meo no Shiranami,” is 
one Of the many popular plays created by the prolific play- 


wright of the latter era 


Kabuki, 


Kawatake Mokuami. 


Mokuami, while he produced many plays in other cate- 
gories, is particularly remembered for his works treating 
with the thieves that thrived in latter part of the Edo 
period, a result of the disintegrating social and economic 


order of the day. 
the title of 


This particular play,.also known by 
“Aoto-zoshi Hana-no Nishiki-E,” 
ularly as just “Benten Kozo” 


or more pop- 
was first presented in 1862. 


One striking feature of the play is that all its main charac- 
ters are thieves, numbering five altogether. 
The piay reflects the nature of the age in which it 


was created, its 


novelty, 


emphasis 


being 
As in his earlier play, “Sannin Kichisa,”’ created 
two years previous to “Benten Kozo.” 


on spectacularism and 


one of the robbers 


is a versatile creature who carries out his crimes disguised 


as a beautiful maiden, 


And as in the earlier play, one 


of the effects sought for in the play is that of the sudden 
change of the “maiden” to a man upon the discovery of 


his deception, 


The original play was composed of five acts, of which 
currently the first scene of Act III is the most often 
performed, being the one known as the “Hamamatsuya” 
scene in which the above-mentioned thief in female guise 


plays a big part. 


yw 


observes this little act, and the 
maiden is accused of thievery. 

Benten “Kozo, however, still 
continues his maidenly act and 
shows much confusion. One of 
the clerks approaches, the 
maiden, and thrusting his hand 
into her bosom, he brings out 
the tell-tale bit of silk, At this, 
all the other clerks are roused 
to action, with the result that 
the “maiden” sustains a cul on 
her forehead. 

Fearing the commotion in 
the shop, the proprietor’s son 
Soncsuke comes out, and is in- 
formed of the petty shop-lifting 
attempt. The clerk holds out 
the bit of searlet silk, showing 
it as proof. At this, Rikimaru 
suddenly changes his attitude, 
and says that if that is the item 
in question, then it is evident 
that the clerks are in the 
wrong, for the item is plainly 
marked as having been pur- 
chased from the Yamagataya, a 
rival store. (The truth is that 
they had come prepared with 
the marked item; and the 
“maiden” had done her “shop- 
lifting” fully aware that one of 
the clerks was Watching as she 
did so. Thus they are now ready 
for the extortion plot.) 

Rikimaru announces that the 
maiden is the daughter of 
Hayase Mondo, a high official 
in the employ of the Lord 
Nikaido. The proprietor Kobei 
himself is soon called to the 
scene. With his consent, the 
clerks try to appease Rikimaru 


by offering some 10 rvyo or so, 
but this seems to only add fuel 
to his anger. 

The clerks, taking offense at 
Rikimaru's arrogant manner, 
want to settle the matter by 
force, but as a commotion or 
a scandal of any kind at an 
elite shop such as the Hama- 
matsuya is bound to adversely 
effect the business of the shop, 
the proprietor motions them to 
be quiet, and finally offers the 
grand sum of 100 ryo, 

Just as everything seems 
settled, Nippon Daemon makes 
his appearance from the inner 


room where he had been 
escorted earlier. He calis after 
the two blackmailers and 


detains them. Then he point- 
edly asks Rikimaru whether she 
is really the daughter of a 
Hayase Mondo in the employ of 
Lord Nikaido, and exposes the 
lie, saving that he himself is 
employed in the mansion of 
Lord Nikaido, and that there is 
no official there by the name of 
Havase Mondo. 


Moreover, he goes on to ac- 
cuse the “maiden” of being in 
reality a man. With a great 
show of maidenly confusion and 
embarrassment, the imposter 
tries to carry on the show, but 
Daemon says that he has 
noticed the tattoo on his arms 
and taken him for a man. If 
the “maiden” does not confess 
being. an imposter, Daemon 
threatens to take the necessary 
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steps to expose him as being in 
reality a man. 

At this, the maiden, alias 
Benten Kozo, exchanges glances 
with his ecrony, Rikimaru, 
Then, with a shrug, he prompt- 
lv gives up the show. Gone is 
the maidenly voice, as he starts 
to speak in his own voice. 
Standing up, he takes off the 
stiff’ heavy sash and removes 
all the ofher restraining ties 


that hold the female garb in 
place, sighing in enormous 
relief to be freed from the 


tight garment, 

Then he sits with a plomp on 
the floor in an arrogant cross- 
legged manner, and drawing the 
tobacco tray near him, he starts 
nonchantly to smoke in 
thoroughiy relaxed manner. 
Rikimaru joins him with equal 
aplomb, Neither seem to be 
very much perturbed about the 
exposure of their deception. 

Because of the overly brazen 
manner of the two impostors, 
Daemon makes as if to kill them 
in anger, but he is stopped by 
the proprietor Kobei and his 
son, as they do not want trouble 
in the shop. With this, the two 
leisurely make their unabashed 
exit down the hanamichi. 

Meanwhile, at the shop, 
Nippon Daemon has now 
thoroughly won the confidence 
and the gratitude of the 
proprietor Kobei. Now he will 
be able to scout out the house 
and acquire access to the store's 
storage room, and all is ready 
for the break-in that night. 


Mask-maker Yasha-o of the 
Village of Shuzenji in Izu, has 
two daughters, the elder named 
Katsura, the younger Kaede. 
Katsura is proud and haughty, 
and is dissatisfied with the 
humbie life in the village, re- 
membering always that her 
mother once served in the man- 
sion of a peer. Meanwhile, the 


vounger Kaede is of a gentier 


nature. She is perfectiy happy 
to be just a maskK-maker's 
daughter, and is moreover now 
happily married to Haruhiko, 
also a mask-maker, and her 
father’s disciple in the art. 

One evening, a distinguished 
visitor comes to the mask- 
maker's hut. It is the military 
ruler, Yori-ie. He had previous- 
ly ordered Yasha-o, famed for 
his skill in making masks, to 
make a mask representing his 
own face. As the mask has not 
yet been brought to him, he 
has come to request its quick 
completion. 

Yasha-o offers profuse apolo- 
gies, and replies that the mask 
is still unfinished. He explains 
that he has started on one time 
and time again, but that each 
time, upon completion, he had 
been dissatisfied with the result, 
and been forced to destroy it. 
The reason for his dissatisfac- 
tion, he says, Was because each 
of .the masks had been a death- 
mask; the expression on the 
face had been that of death, 
without the fire of life. 

Yorlie, unable to understand 
the old artist's demand for 
perfection, is displeased, But 
upon being shown the latest 
specimen which has not yet 
been destroyed by Yasha-<o, he 
is greatiy gratified, saving that 
it is a masterpiece. He wants 
to take it away with him imme- 
diately, but Yasha-o is adamant, 
saving that the mask is not up 
to standards. However, Katsura 
quickly puts the mask in its 
box and hands it over to Yori-ie. 

Yort-ie attracted by Katsu- 
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Yosaburo discovers his old sweetheart Otomi ensconced as another man’s mis. 


tress and takes a belligerent attitude in an attem pt to extort a large sum of money from her. 


“Shuzenji Monogatari” is a popular play written by 


Kido Okamoto and first presented in 1911, 


Ichikawa Sadanji, promoter 


At that time, 
of a new trend m Kabuki, 


performed the leading role in this play, and because of the 
great success of the production, playwright Okamoto and 
actor Sadanji often worked together after that, with many 
successful new Kabuki plays credited to this partnership. 

The play now lacks the luster of freshness which it 
possessed at that time, but on the other hand, it has taken 
on the polish of repeated performances, until it is now an 
accepted and popular number on the Kabuki repertoire. 


ra’s beauty, and asks permis- 
sion to take her along too, to 
become his mistress. Katsura 
is overjoyed at the prospect and 
hurriedly prepares to leave. 
Proudly, she boasts of her con- 
quest to Kaede and Haruhiko, 
laughing at Kaede for being so 
easily satisfied with her humble 
lot. 

After the departure of the 
visitors together with Katsura, 
Yasha-o suddenly dashes around 
snatching ‘up his many finished 
masks and smashing them to 
pieces. Startled, Kaede tries to 
stop him; but Yasha-o swears 
that he will never make another 
mask the rest of his life, be- 
cause he feels that the fact that 
even just one mask not up to 


his demanding 
enough to 
true artist. 

Meanwhile, vain Katsura hap- 
pily accompanies Yori-ie on his 
return to his quarters at Shu- 
zenji Temple. Yori-ie is the 
‘shogun,’ or military ruler of 
the land, but in name only, for 
the true power is in the hands 
of his mother Masako and the 
regent Hojo Yoshitoki. That is 
why he is in such a place as 
Shuzenji, more or less in exile 
from the government center at 
Kamakura. 
constant danger 
sassinated., 

As Yori-ie and Katsura afte 
walking together through the 
night, they are surrounded by 
men sent by the enemy. In 


standards, is 
discredit him as a 


of being as- 


Kirare Yosa 


The play “Yowa Nasake Ukinano Yokogushi”’ is much 
better known simply as “Kirare Yosa” and was first pro- 


duced in J83523. 


Joko Ill, 


it is an 8 act play written by Segawa 


Yosaburo on a sojourn to the beach-side town of Kisa- 
razu happened to see Otomi and fell in love with her. Otomi 


was the mistress of Akama Genzaemon, a town boss. 


But 


Yosaburo and Otomi utilized Genzaemon’'s absence on a 


trip to have a rendezvous with her. 


However, the affair 


was discovered, and Yosaburo was mutilated in retaliation. 
Otomi escaped and was saved by Tazaemon, who is her 
blood brother, although he keeps the truth secret from her, 
and installs her as his own mistress in order to provide 


for her security. 


The most famous scene from the play takes place same 
time later, when the lovers come together again’ quite by 
chance at Otomi’s home. This is the popular “Genji-dana” 


SCTE. 


Yosaburo, accompanied by 
Komori Yasu, a good-for-nothing 
who makes his living. by beg- 
ging, swindling, wheedling and 


other questionable means, ar- 
rives at the entrance to the 
house. Yosaburo is penniless 


and needs some money so Yasu 
has brought him here in the 
hope of wheedling Otomi to pass 
out a few coins. Yosaburo, who 
is not so eager over the means 
Suggested by Yasu, waits out- 
Side the gate. 

Otomi refuses to give anvy- 
thing to Yasu, who then sud- 
deniy takes on a belligerent at- 
titude. Yosaburo, listening out- 
side, steps in to caution and 
restrain Yasu. But in so:doing, 
he suddeniy. catches sight of 
Otomi’s face and recognizes her 
with a start, and also hears her 
saying something about having 
a fine patron, 

Meanwhile, Yasu starts to 
leave the house, satisfied with 
the small sum which Otomi has 
finally flung at him. But now 
it is Yosaburo who starts to 
take a strong stand. He ad- 


-vances into the room calling 


Otomi by name. Startled, Otomi 
looks at the man who has now 
rernoved the towel which for- 
merlyv covered his face, and rec- 
ognizes Yosaburo, 

In the midst of the ensuing 
confusion, Tazaemon himself 
returns to the house. He takes 
in the situation at a giance, but 
enters nonchalantly as if notic- 
ing nothing amiss. 


Otomi introduces Yosaburo as 
her brother. Yosaburo is flab- 
bergasted, but agrees with her 
and says that he is her brother. 

Of course Tazaemon knows 
this is a lie but he says nothing. 
Instead he offers a large sum 
of money to the callers, Then 
he advises Yosaburo to re-estab- 
lish himself in some honest 
business and then come again 
for Otomi. He promises to keep 
Otomi safe under his own guar- 
dianship until such time as 
Yosaburo should show himself 
worthy to be entrusted with her 
wellbeing. 

Yosaburo and Yasu take the 
money and leave the house, 
Outside thev divide the money, 
and each goes his way, 


Moreover, he is in- 


Shuzenji Monogatari 


spite of efforts of his faithful 
men to come to his rescue, Yori- 
ie is killed on the spot. 

Meanwhile, at Yasha-o’s home, 
the sounds of battle can be 
heard in the distance, and 
Yasha-o is nervously waiting 
for news of the outcome, wor- 
rving about Katsura's fate, 

Then, as the sounds of bat- 
tle take on an even greater 
intensity, a youthful warrior, 
bleeding from wounds, runs up 
to the gate of the house, and 
collapses. Yashao and the 
others run out, and are horrified 
to find that it is Katsura, wear- 
ing the mask of Yori-ie’s fea- 
tures which Yasha-o had carved. 

Katsura regains consciousness 
after a moment, and tells how 
she had fooled the pursuers by 
wearing the mask, into thinking 
she was Yori-ie himself. Having 
been mortally wounded, she 
had just barely managed to 
drag hefself home to them. 

Yasha-o looks intently at the 
mask in question, and suddenly 
he shouts aloud in triumph. 
was not the hand of Yasha, 
after all, that had failed in the 
making of the mask. The mask 
had revealed Yori-ie’s death- 
face as a portent of Yort-ie’s 
fate to be. And he himself, 
Yasha-o, is after all, the greatest 
mask-carver alive! 

In a frenzy, Yasha-o once 
again becomes obsessed by the 
soul of the artist, which puts 
art above everything else, 
(jreater than his grief at the 
death of Katsura is his desire 
to create great art. With drv 
eves, Yasha-o takes brush and 
paper to sketch Katsura in her 
dving moments. 

And Katsura, who had been 
willing to sacrifice her life for 
one moment of vain glory, 
breathes her last a moment 
later, grieved by the simple- 
hearted Kaede. and Haruhiko, 
while Yasha-o heartlessly con- 


tinues to wield his brush. 


YOTSUYA KAIDAN: 
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Thief Benten Kozo drops his disguise as a maiden when his ruse is dis. 
covered, and puts on a show of brazen bravado, 


Yotsuya Kaidan 


“Tokaido Yotsuya Kaidan, 


" or “Yotsuya Kaidan” as it is , 


generally called, is one of the Japanese stage’s most typical 
“kaidan” or “eerie tales” drama, a lurid ghost story told 
in terms of jealousy, murder and revenge. It made its ap- 
pearance in 1825, and was the work of playwright-novelist 
Tsuruya Namboku (1755-1829) who is remembered as a 


typical writer of the Bunka 
cadent Edo period. Namboku 


and Bunsei eras of the de- 
is famed for his presentation 


of Edo plebian life, and also for the sensational, often 
sadistic and erotic luridness of his plays. He is generally 
considered the originator of the Japanese ghost-story plays; 
and the horror story “Yotsuya Kaidan” is a representative 


work, 
Beautiful Olwa was wed to 
Tamiva lemon, but he is a 


heartiess man, and when young 
Ume, daughter of wealthy Kihei 
next door confesses her love for 
him, he joins in with that 
family’s scheme to poison Oiwa 
so as to cause her disfiguration. 
One evening, leaving Olwa 
who is sick in bed after child- 
birth, lemon goes to be feasted 
next door, agrees to wed UUme 
after getting rid of Olwa some- 
how. Meanwhile, Olwa drinks 
‘medicine’ that had been 
brought for her as a gift from 
next door, and suddenivy she 
feels a great pain and calls out 
in alarm for Takuetsu the 
masseur who has been left in 
the house to look after her. 


Takuetsu lights a lamp, and 
sees the sudden disfiguration on 
her face caused by the poison, 
But not wishing to alarm her, 
he hides his fear and goes out 
to buy some more oll for the 
lamp. Meanwhile, Iemon_ re- 
turns from next door and coldly 
tells Oiwa that he is going to 
marry Ume, and will have no 
more to do with Oiwa. As for 
the child, she can take it with 
her because he does not want 
it. 

Saving that he wants it for 
his new bride-to-be, he tries to 
take away Oiwa'’s comb; but 
she clings to it desperately as 
it is her only memento of her 
dead mother, In place of the 
comb, JTemon then demands 
some money. But as there is 
no monev, he takes away 
Oiwa's clothing, and then even 
snatches away the mosquito 
netting, although Oiwa_ tries 
frantically to retain it in order 
to protect the new-born child 
from being bitten throughout 
the night. But Iemon tears it 
away from. her fingers, and 
blood drips in horrible red spat- 
ters from her torn nails to 
the floor. Iemon makes off with 
his loot, 

Meanwhile, Takuetsu has 
been ordered by lemon to sleep 
Oiwa that night, thus 
making it possible to accuse Oiwa 
of adultery and giving lemon 
good grounds to divorce her. 
Takuetsu thereupon starts to 
make advances on Oiwa, and 
when he persists in spite of 
Oiwa's remonstrarices, she picks 
up a sword lying near by and 
begins to fling it around, much 
to Takuetsu’s fear. The sword 
belongs to Kohei, a young man 
who had been hired to heip at 
the house but who is now shut 

in the closet for having 
stolen something from Iemon. 

In the course of the struggle, 
the sword flies through the air 
and sticks in a corner post. 

Takuetsu is thoroughly fright- 
ened by Oiwa's yvehemence, and 
confesses all. He tells her that 
the medicine she has taken has 
caused her face to be disfigured, 
and then forces her to look in 
a mirror. OiWa is aghast at the 
horrible disfiguration, and starts 
to weep in despair, with Taku- 
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etsu doing his best to comfort 
her. 


Quite beside herself with an- 
ger and jealousy, Oiwa staggers 
to the doorway with the inten- 
tion of running to Kihei's house. 
But Takuetsu stops her, saying 
that if she were to appear in 
such a wild state at Kithei’s 
they would take her for a mad 
woman and she would accom- 
plish nothing. 


Thereupon, Olwa calls for her 
mirror and make-up box, and 
starts to apply blackening on 
her teeth, one of the traditional 
make-up of matrons in those 
days, but applying it in such a 
manner that jt adds to her eerie 
appearance. 


Then she takes the comb, her 
mother’s memento, and starts 
to comb her hair with it; at 
which her hair falls off in bunch- 
es from her scalp. Takuetsu, 
carrying the crying baby, is 
thoroughly horrified by her 
ghastly appearance, and again 
tries to stop her as she heads 
for the entrance. ’ 


But in the ensuing struggle, 
Oiwa accidentally falls against 
the sword which had been 
caught on the pillar earlier, and 
she js fatally wounded as a re- 
sult, As Oiwa fajis lifeless on 
the spot, a cat scuttles on the 
scene adding to the horror. But 
a moment later, a huge rat ap- 
pears carrying the same Cat, 
which is this time dead, Taku- 
etsu flees in terror. 


On the way he meets Temon, 
who asks how Takuetsu has 
fared in seducing Oiwa: but 
Takuetsu is beyond coherent 
words. He dashes off, mutter- 
ing something about the rat. 

emon returns to the house 
and almost steps on the baby 
Iving on the floor. Just then 
the huge rat reappears and 
starts to run off with the baby. 
Iemon takes back the haby. 
Then seeing Oiwa dead with 
Kohei's sword thrust in her 
throat, he suspects Kohei of 
having killed her. But when 
he opens the closet, he finde 
Kohej in there as he had left 
him, tightly bound with ropes. 

He and his henchmen kill Ko- 
hei, and the bodies of Oiwa 
and Kohei are tied on an un- 
hinged door and hurriedly car- 
ried out of the house, just a 
moment before Ume arrives at 
the house as the new bride. 

But from that night, lemon 
is to be harassed*by the ghost 
of Otwa. That night, he ima- 
gines that he sees Oiwa’s hor- 
rikiy disfigured face giaring at 
him and strikes with his sword, 
killing Ume, Then, seeking Ko- 
hei in the shadows, he strikes 
again, this time killing Ume's 
father Kihei. The angry ghosts 
have taken over. 

From that day on, wntil 
Oiwa’s ghost finally takes her 
revenge in a thoroughly chil- 
ling scene, lemon is not to rest 
again in peace, 


Masseur Takuetsu looks on in horror as Oiwa becomes frightfully dis. 


ured before his very eyes in this thriller classic of the Kabuki stage, 
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Suo Otoshi 


The old Noh drama and the Kyogen farces, patronized 
by the ruling warrior class of the feudatlistic Tokugawa 
days, was not readily accessible to the other classes. being 


the exclusive pleasure of the ruling class. 


However, with 


the abolition of such restrictions after the Meiji Restoration 
in 1868, the people were able to come more in contact with 
these stage forms also, besides their own popular Kabuki. 


And Kabuki. 


which had come to a sort of stalemate at 


the time, discovered in the Noh and Kyogen an inspiration 
jor a new form of dance drama which proved highly suc- 


cessful. A number of Noh 


and Kyogen numbers were 


adapted to the Kabuki at this time: and perhaps one of 
the most successful and popular of these adaptations was 


“Suo Otoshi.” 


~- -.. 


One day, a certain daimyo 
lord suddenly decides that he 
wants to make a pilgrimage to 
the Grand Shrine of Ise. He 
recalls that his uncle had once 
expressed a desire to go there 
aiso, and thinks this would be 


a good time to 
together, 


make the. trip 


The servant Taro Kaja is call- 
ed, and instructed by the lord 
to go to the home of the uncle, 
and deliver the message to him, 
cordially inviting him to go on 
a pilgrimage to with the 
lord, 


Ise 


Taro Kaja goes to the uncle's 
house as ordered, (His journey 
to the other house is depicted 
by his merely circling the stage 
once... this being one of the 
Kyogen conventions.) Here, he 
asks for the uncle, 

However, unfortunately, the 
master of the house is very 
much busy at the time, being 
involved in some important 
business which leaves him with 
no time to go on a trip to Ise. 
In his place, his daughter comes 
out to greet the messenger and 
relay her father’s regrets. Then, 
hearing that Taro Kaja is 
scheduled to go on the trip 
with his master, she orders that 
Wine be brought out for him 
as a going-away party to cele- 
brate his coming trip. 

Taro Kaja is immensely 
pleased with the attention given 
him, and partakes of much 
“sake” at the other’s generous 
prompting. Then, at the height 
of his enjoyment, he performs 
a dance describing the warrior 


Nasuno Yoichi’s famous battle 
exploit, in which Yoichi gave 
a brilliant exhibition of bow- 


manship., 

On top of the feast, Taro Kaja 
is also presented with a fine 
garment, nat he is in an ex- 
ceedingly fine. mood when he 
finally takes his leave. tottering 
on his feet, 


> 


SO 


Meanwhile his master begins 
to wonder at his servant's late- 
ness in returning, and comes 
out part way to find out what 
has happened to him. He js ac- 
companied by Jiro Kaja, a sec- 
ond servant. On the way, they 
come across 
Taro Kaja. 

Taro Kaja 
at the sudden 
his master, and fumbles around 
trying to hide the gift garment, 
because he is afraid that 
master will take it away from 
him. Jiro Kaja sees it, and 
whispers to the master. Then 


his 


the two of them start to tease 
Taro Kaja by obtaining the 
garment without Taro Kaja’s 


being aware of it, 

Soon Taro Kaja realizes that 
the garment is gone. He Starts 
frantically to look around for 
it, while the other two, in a 
conspiracy against him, pass 
it from one to the other to keep 
Taro Kaja from finding it, 

Finally, when Taro Kaja 
locates it in the master’s posses- 
sion, the lord says that it be- 
longs to the finder, and starts 
to make off with it, with Taro 
Kaja running after him 
frantically in attempt to 
retrieve it. 


an 


the happily tipsy _ 


is quite surprisea. 
encounter with ° 
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SUKFEROKU: Villain Ikyu draws his sword in anger, while courtesan Agemaki protects her lover Sukeroku under her robe. 


Shinobi Yoru Koiwa Kusemono 


The scene is laid before a 
ruined castle mansion 
tarnished gilt and rotting wood, 
unlit and gloomy. It is already 
dark and moreover it has start- 
ed to rain when Mitsukuni 
arrives at the site to check on 
rumors of strange doings with- 
in the ruins. In the dark front 
room, Mitsukuni takes shelter 
from the rain and falls asleep. 

Black-masked prop men hold 
out lighted tapers at the end 
of the hanamichi, as the figure 
of a beautiful princess appears 
up the trap door lift in the 
hanamichi floor. The candles 
which originally in pre-electric 
days served to dramatize and 
spotlight the appearance of the 
main character, now serves the 
purpose of enhancing the beau- 
ty and the unearthly nature of 
the character as well. This is 
Princess Takiyasha, although 
she appears in the guise of a 


of 


“Masakado” is 
title ia 


it is based on a 


popular novel “Uto Yasukata Chugi-den” written by Santo 
Kyoden, and treats with an episode in which the warrior 
Mitsukuni comes to the rebel general Masakado's former 
palace, now deserted and in ruins, to check on rumors of 


strange apparitions there, 


The dance is known particularly for the spectacular 
“fall” of the ruined mansion, in one of the grand effects of 


the. Kabuki stage. 


The atmosphere is one of eeriness and 


beauty, im keeping with the fact that the mansion is 
“haunted,” and that the beautiful princess who appears 


there nightly is a sorceress. 


courtesan named Kisaragi. She 


is the daughter of the dead 
rebel general Masakado, and 
she possesses the power of 


magic, 

Masakado had been killed in 
his rebellion, but there had 
been rumors that his surviving 


son Was attempting to gather 
a force together again. So 
Mitsukuni had been dispatched 
to find and kill this son. Kisa- 
ragi, that is, Princess Takiyasha, 
is the rebel’s daughter, and she 
has come to the ruined mansion 
to distract Mitsukuni from his 


a spectacle dance number whose full errand by her love-making. 
“Shinobi Yoru Koiwa Kusemono,” which was first 
performed in 1836 by the Ichimura-za. 


she had 
yefore and 
love with him, 
telling her story in  darice. 
Then in his turn, Mitsukuni 
dances, telling of his battle ex- 
ploits, in which the death of 
Masakado is also mentioned. 
At this, Kisaragi weeps, so that 
Mitsukuni becomes suspicious 
and draws his sword. But her 
magic power protects her, and 
Mitsukuni cannot strike with 
his sword, 

Now the ancient mansion 
collapses. Roof tiles fall and 
the whole edifice sinks down to 
the ground, On the fallen roof, 
a huge grotesque lizard-like crea- 
ture with buiging eyes and 
gaping mouth appears. It is 
soon joined by the sorceress 
who jooks down menacingly; 
and Mitsukuni glares futile 
anger at his rival from below. 


Kisaragi says that 
observed Mitsukuni 
had fallen in 


Sukeroku 


“Sukeroku” is one of the so-called 18 Grand Plays of 


Kabuki, 


Its hero is Sukeroku, the handsome galiant that 


typified Edo townsinan’s ideal of manhood: and his sweet- 


heart is Agemaki, 


beautiful, 


talented and warmbhearted 


courtesan, the Edo ideal of womanhood. 
The play is laid against a brilliant background depict- 


ing Yoshiwara, Edo's 


famed pleasure 
superbly elegant brothels lined the thoroughfare. 
performed in a bravura style: 


where 
It ¢s 
and with its colorful set, its 


quarters 


bright costumes, its array of Kabuki’s many character 
types, it is one of Kabuki's standard show pieces. 

“Sukeroku” makes use of the familiar story of the 
revenge of the Soga brothers for their father's death, and 
makes Sukeroku out to be one of the brothers in disguise, 
trying to seek out the killer by finding the possessor of the 
sword stolen at the time of the father’s murder, 


Agemaki returns to the Miu- 
ra-va house, accompanied by 
her full retinue of lesser cour- 
tesans and footmen. Wearing 
high decorative Clogs and 
dressed resplendently, she 
sways regally down the hana- 
michi passage with one arm 
resting on the shoulder of her 
footman, in the picturesque pro- 
cession that is known as the 
“oiran. dochu.” 

As Agemaki and her company 
seat themselves before the 
house, white-whiskered Ikyu, 
the villain of the play, arrives. 
He is a crafty man that has 
been trying to win Agemaki 
with his money, but Agemaki 
will have nothing to do with 


him because she loves Suke- 
roku. 

Presently Sukeroku himself 
arrives, presenting a dashing 
figure. Immediately, he is 


swamped by ail the courtesans 
offering him pipes to smoke, for 
he is immensely popular. Ikyu 
fidgets in jealousy, because no 
one offers him one. When he 
demands one, Sukeroku in an ar- 
rogant manner, takes one of the 
many pipes in his hand and 
places it between his toes. Lift- 
ing his foot up, he offers the 
pipe to Ikyu in this manner. 

He is secretly hoping to so of- 
fend. Ikvu as to cause him to 
draw his sword. Then Sukeroku 
would have the opportunity to 
see whether Ikyu’s sword is the 
stolen Tomokiri-maru that he is 
seeking. But Ikyu controls his 
anger, and eventually retires 
within the house. 

Now Shimbei, Sukeroku’s 
elder brother, appears in the 
guise of a “sake” peddier. He 
admonishes Sukeroku for being 


— 


so unruly and quarrelsome, But 
Sukeroku reveals the true inten- 
tion behind his actions and wins 
Shimbei's approbation, Then 
Sukeroku gives lessons to timid- 
mannered Shimbei on how. to 
pick a fight, and Shimbel does 
his best to imitate, but cannot 
carry it off in spite of attempts 
made on chance passers-ly,. 
The final victim of his at- 
tempt, someone with a deep 
rush hat hiding the face, turns 
out to be none other than 
Manko, the mother of the two. 
She had heard of Sukeroku’s 
wild ways at Yoshiwara and had 
come to meet Agemaki and gain 
her advice on how to admonish 
him. Finding both Sukeroku 
and the quiet Shimbei engaged 
in their tricks, she reprimands 
them for their misbehavior. 
The two brother explain the cir- 
cumstances, and Manko, satisfied 


at last, leaves together with 
Shimbei. 
As Agemaki and Sukeroku 


are left together in front of the 
Miura-ya, Ikyu again comes out. 
Sukeroku hides behind the 
bench on which Agemaki and 
Ikyu seat themselves, As Ikyu 
makes himself obnoxious, Suke- 
roku pinches his leg from his 
place of hiding. Agemaki tries 
to hide the fact that it is Suke- 
roku who is responsible for the 
muschief, but Ikyu suspects 
Sukeroku’s presence. 

Sukeroku comes out into the 
open, unable any longer to bear 
Ikyu’s words of abuse. Ikyu 
unwittingly draws his sword, 
which Sukeroku immediately 
recognizes as Tomokiri-maru. 
That night he waylays Ikyu 
and kills him, regaining the 
lost sword, 
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KANJINCHO: Priest 


Benkei draws back in alarm to hide from suspicious Togashi the fact that 
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the conscription scroll is a fake one, in one of the play's dramatic moments, \ 


Togashi, the gate-keeper of 
the Ataka barrier, announces 
and introduces himself in the 
traditional manner of the Noh, 
explaining that the barrier has 
been set up to apprehend Yoshl- 
tsune and his followers, who are 
said to be on the road disguised 
as “Yamabushi” or mountain 
hermit-priests. 

Presently Yoshitsune, who in 
spite of his real nature as in- 
trepid warrior, is often depict- 
ed on the stage as gentle and 
almost effeminate characters, ap- 
pears on the hanamichi. He is 
followed by the “Shitenno” and 


by the big rough-mannered 
Benkei who offers striking con- 
trast to his mildémannered 
master. 


Yoshitsune is disguised as the 
group's luggage-carrier, and has 
a load strapped to his. back. 
They see the barrier of Ataka 
before therm, and stop for a mo- 
ment to make their plans. The 
four followers are for breaking 
through by force; but Benkei 
advises otherwise and asks 
Yoshitsune to follow behind as 
if he were the coolie. 

At the barrier, they are ac- 
costed by the gate-keeper 
Togashi. Benkei avers that they 
are traveling the country to 
solicit funds for the construc- 
tion of a grand temple. But 
Togashi is adamant and insists 
that they be put to death in 
accordance with the orders. 

Benkei gathers the men 
around him, afd they start go- 
ing through what they cali their 
last prayers. Togashi is im- 
pressed with their attitude, and 
after a moment of ajient con- 
sideration, he suggests that 
Benkei must have in his posses- 
sion a “Kanjincho” scroll if his 
claims are true. 

Benkei is taken aback for a 
second, because of course he has 
no such thing, But he makes 
a great show of taking out a 
seroll, unrolls it, and begins to 
read aloud from it loudly and 
clearly. Actually, the scroll 
has not a word written on it, 

Togashi surreptitiously draws 
near Benkei and tries to peer 


Kanjincho 


“Kanyincho” is one of 


the numbers listed as the 


“Kabuki Juhachi-ban” or loosely, the 18 grand plays of 


Kabuki. 


it is one of the most representative numbers of 


the Kabuki dance drama, and was written by Namiki Go- 


hei and first produced in 1840. 


The Kabuki play “Kanjincho,” while ii is also indebted 
fo other sources for its origin, is mostly based on the Noh 


play “Ataka.” 


to “Ataka.” Needless to 


In costumery and in stage setting, as well 
as in the sequence itself, “Kanjincho” shows 
say, 


its relation 


it is a “matsu-bame” play: 


that is, the stage is made to resemble the Noh stage by 


the use of a backdrop showing the big 


tree that is 
stage. 


“matsu” or pine 


always painted on the backboards of the Noh 


The play has as its theme the flight of the great ger- 
eral Yoshitsune, Japan’s most popular hero, accomparied 
by his faithful follower Benkei and four other loyal men 
known popularly as the “Shitenno,” the four faithful ones. 


into the scroll. There is a 
tensely dramatic moment as 
Benkel, suddenly realizing 
Togashi's intentions, draws 
back. 


Togashi is not convinced yet 
that the group should be allow- 
ed to pass. He starts to ask 
a series of questions concerning 
the religious significance of the 
Yamabushi’s traditional articles 
of apparel and way of life, to 
which Benkei has ready replies. 
Finally, Togashi seems to be 
convinced. He offers gold and 
gifts as donations, end allows 
the group to pass. 

But one of Togashi’s men 
points to the “coolie” bringing 
up the rear, and announces that 
he looks very much lke Yoshi- 
tsune, 

Seeing that their master is in 
danger, the four “Shitenno” 
dash up to save him, but Benkel 
rushes up ahead of them and 
prevents them forcefully from 
doing anything rash. ‘hen, tak- 
ing a stick, he starts to strike 
Yoshitsune, berating him for 
lagging behind. 

It, was an unheard of thing 
that a follower should strike his 
own master, no. matter under 
what circumstances. Togashi is 
more convinced than ever that 
this group is the one being 
sought, but the show of Benkei 
and, ... the other followers’ 
absolute loyalty to Yoshitsune 


has won his sympathy. Quiet- 
lv, he apologizes for his 
“mistake” and tells them to 


proceed on their way. 


A safe distance from Ataka, 
the group pauses for a brief 
rest, and Benkei apologizes 


deeply to Yoshitsune for strik- 
ing him. Seeing Yoshitsune’s 
gentie gesture of forgiveness 
and gratitude, Benkei is moved 
almost to tears. 

Here, . suddenly, Togashi's 
coming is announced. : Hurried- 
ly, the men change their posi- 
tions, and Yoshitsune again 
retires into the background as 
a mere coolie. 

Togashi has come with wine 
for the group. The #roup is 
afraid that he has come to spy 
on them again. Actually he is 
quite aware of their true 
identities, and the wine is a 
sign of his s¥mpathy. 

Benkel, a great drinker, 
empties all the gourds, much to 
the astonishment of the sery- 
ants. Then, in gratitude, he 
dances the famous “Ennen no 
mai,” a felicitous dance. 

The followers and Yoshitsune 
scurry down the hanamichi to 
safety, while Benkei shoulders 
the pack left behind by Yoshi- 
tsune. He makes his bow of 
gratitude and farewell to 
gashi and heads off after 
others. ; 

After a moment of prepara- 


rere 
i o)- 


the 


tion, he makes the famous 
“Tobl Roppo” exit with exag- 
gerated arm gestures, and an 


imposing hop-hop-hop, hop-hop- 
hop down the hanamichi to the 
curtain, in a manner worthy of 
and quite suitable to the strong 
dramatic nature of the number. 


Momiji-Gari 


This is one of a group of plays known popularly as 


the 
i8 Grand Kabuki Plays, 


“Shin Kabuki Jyuhachi-ban” or the ‘New Selection of 
This group was chosen from the 


favorite repertory of Danjuro IX following the original 
selection of 18 by Danjuro VII which is known as “Kabuki 
Jyuhachi-ban” or ‘18 Grand Kabuki Plays.’ 

“Momiji-Gari” has its origin in a Noh play by the 
same title in which the ‘shite’ or main dancer appears 


first as a beautiful princess and later as a witch. 


The 


Kabuki dance version was first produced in the 20th year 


Of Meiji 
Kawdatake, 


(1887). with 


libretto 


written by Mokuami 


The scene represents autumn 
deep in the mountains of To- 
gakushi. The stage is gay with 
instrumentalists and narrative 
chanters, for this dance calls for 
accompaniment by three types 
of ballad singing, the Takemoto, 
Tokiwazu and Nagauta. 

Taira no Koremochi travels 
with his party to Mt. Togakushi 
where the autumn foliage is at 
its height of beauty. Here they 
come across a beautiful princess 
and her retinue who are enjoy- 
ing the scenery and having a 
little party under the _ trees. 
Princess Sarashina invites Kore- 
mochi to join in and enjoy the 
sake, and then dances for the 
guests’ enjoyment. This is a 
dance of some length but full 
of variety and color, including 
a portion in which a dance with 
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two fans is executed skillfully. 

Having partaken of the wine 
and been thoroughly enchanted 
by the beauty of the dance, 
Koremochi is halfdiozing in 
pleasant enjoyment. While he 
is in this state, a mountain god 
appears to him and warns him 
of a witch that dwelis in the 
mountain. He performs a dance 
in a light style which is con- 
trasted against the elegance of 
the preceding dance by the 
princess. 

Koremochi realizes then that 
Princess Sarashina is in reality 
the witch that has appeared in 
disguise in order to beguile and 


defeat him. With her true 
identity exposed, the princess 
eppears in her true form as 


witeh, and in 
bat, is finally 


the ensuing com- 
subdued. 


The colorful parasol-hat dance. 


Musume Dojoyji 


The 
Dojoji,” 


Kabuki dance “Musume 

first performed in 1758, 
is one of the most imposing in 
category. haying been 
derived from the Noh “Dojoji” 
Which occupies a comparable 
position in the Noh repertory 
as a tremendously difficult and 
spectacular number. 

The tale involves a_ priest 
named Anchin who sought to 
escape the entangling love ot 
beautiful Kiyohime. Anchin 
erossed the Hitaka River and 
sought refuge ‘in the temple 
Dojoji, hiding inside its huge 


gong. Aceording to this story, 


its 


which is known as the Hitaka 
River legend, Kiyohime there- 
upen changed herself into a 


anake to cross the river, made 
her way to the temple, wrapped 
herself in seven coils around 
the gong and melted the iron 
with the angry flames ef her 
breath, killing Anchin hiding 
inside, 

in “Dojoji,” the temple has 
just completed the construction 
new gong to replace the 


iat «a 


one melted the 


maiden, 


by jealous 
Because of the fate of 
the former gong, the head priest 
has ordained that no woman is 
to approach the precincts 
fore the gong is safely installed. 

But presently, on the hanami- 
chi appears a beautiful shira- 
byoshi or professional dancer- 
entertainer. The young novice 
priests cannot resist her pleas 
to be allowed to view the splen- 


De- 


did new gong and are easily 
charmed into aMowing her to 
enter in spite of the ruling 
against women, not. realizing 


that:she is the jealous spirit of 
passionate Kivohime. They 
open the gate to her on condl- 
tion that she dance for them, 


A® the dance works up to a 
furious pace and the young 
novices stare in fascinated 


stupor, the dancer glares yveno- 
mousiv at the gong again and 
rushes toward it. The gong falls 
with a crash to the ground, and 


as the novices mill around in 
canfusion, the dancer clambers 
up to strike a menacing pose 


atop the fallen gong. 
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MOMIJI-GARI: Koremochi points his sword threateningly at the ogre who glares back defiantly 
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from the tree, forming a beautifully balanced picture as the curtain is drawn, 


Before the Grand Shrine of 
Hachiman at Tsurugaoka in 
Kamakura, a wine feast is in 
progress. This is the day 
which Kiyohara Takehira has 
chosen to install himself arbi- 
trarily as the premier, and he 
comes attired in the robes and 
head wear of a premier, 4l- 
though this is a rank which 
can be bestowed only by per- 
mission of the mikado. 

To the side, young Yoshi- 
tsuna and his betrothed, Prin- 
cess Katsura and several olhers 
are being held captive. Take- 
hira is convinced that Yoshi- 
tsuna is a menavre to his plans, 
and orders that he and his com- 
panions be killed on the spot. 
One of Takehira’s warriors, 
Narita no Goro, is called in for 
the execution, and he and all 
the other warriors, of evil red 
painted visages, lift their weap- 
ons to strike the victims, 

But just at this moment, a 
commanding voice rings out 
from the distance calling out 
“Shibaraku! Shibaraku!” Take- 
hira’s group are taken aback at 
the unexpected voice calling out 
# halt to the proceedings, and 
gaze in mixed consternation 
and awe at the imposing figure 
that eventually makes its way 
toward them, dressed in the 
exaggerated garb traditional to 
this role, with huge sleeves, 
laced with a framework to keep 
them stifly and  imposingly 
erect. 

Part way down. the hana- 
michi Gongoro Kagemasa, the 
newcomer, pauses to deliver the 
“tsurane,” a long, eloquent and 
showy monologue which in 
former days had no definitely 
set words, but was rewritten for 
each new occasion. The flexible 
nature of the “tsurane” is re- 
tained to this day to some ex- 
tent, and allows for many comic 
quips in the course of the 
speech, 

Takehira 
bother, and 


finds the intruder a 
orders his men to 
put him to rout. Some of his 
followers make the attempt, 
providing a comic interlude as 


they all retire, cowed by 
Gongoro'’s imposing manner. 
Taking no heed of the feeble 


attempts to chase him eff,.Gon- 
goro pushes his way to center 
stage, and seating himself there, 


he strikes an imposing “mie” 


‘lief at 


Shibaraku 


“Shibaraku” is one of the show-pieces of Kabuki, tn 
which the composite picture formed on the stage is of 
prime importance, the story itself being more or less 


a 


secondary. In “Shibaraku, 


the main theme is that the 


“good” is being harangued and persecuted by the “evil” 
faction, and is on the point of being killed, but is saved 
in the nick of time by a brawny hero who halts the mal- 
treatment of the “good” by his call of “Shibaraku!’, and 


makes a grand entrance 
This simple theme 
performances, with the 


to save the oppressed, 
was retained through successive 
characters and portions of the 


speech being changed slightly for each new performance, 
until the currently performed vérsion came to be the 


standard one. Even 


today, 


there are certain speeches 


within the number which are of a very flexible nature, 
allowing a good deal of timely quips and ad libbing (albeit 
pre-planned), according to the circumstances. 


“Shibaraku”’ 


“aragoto” style, which 


is a number in the typical Edo Kabuki 
features a 


special manner of 


grandiose elocution and exaggerated and stylized manner- 
isms, giving the number an air of insouciant bravado and 


‘humor. 


pose emphasizing his strength 
and bravery. 

Yoshitsuna and his.  com- 
panions visibly show their re- 
Gongoro’s appearance; 
and Gongoro, for his part, as- 
sures them that all is well now 
that he has arrived on the 


scene, 
Gongoro 


turns on Takehira 


bate. << 


SA a2 P ae 
SHIBARAKL: The grotes- 
quely exaggerated makeup 


and costume that is typical of 
the “aragote” play. 


and demands the reason for the 
proposed execution of the yic- 
tims. Furthermore, he scathing- 
ly criticizes Takehira’s use of 
the special head wear of the 
premier, when he has not pro- 
perly been ordained prime 
minister. Next he demands that 
Takehira return the precious 
imperial sword and the nation- 
al seal for whose loss Yoshi- 
tsuna had been censured. 

Takehira insists that ~ he 
knows nothing of the sword or 
the seal. But Teruha, a wine- 
woman comes forward and 
reveals that she has the seal jn 
her possession. She says that 
another servant, Koganemaru, 
has the sword; and Koganemaru 
being called, the sword too is 
returned to Yoshitsuna. Teruha 
and Koganemaru had both been 
spies against Takehira. With 
this turn in events, there is 
nothing Takehira and his men 
can do. 

Yoshitsuna, Princess Katsura 
and the others happily depart 
from the scene of their persecu- 
tion, with Gongoro following 
them. But as he is about to 
leave, Takehira’s men surround 
him in an attempt to stop him. 
Drawing the long curved sword 
for which the role of Shibaraku 
is known, Gongoro with one 


swish lops off the heads of his 
adversaties, and strikes a grand 
pose before raking his Impos- 
ing exit off the hanamich{ pas- 
sageway, 
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Miwa 


Miwa is the name of a low 
mountain living just outside of 
the ancient capital of Nara, 


where legend savs that the God 
of Viiwa This god. 
lieved to be a regal serpent, 


said to have taken the form of 


lives, le. 


is 


a human being and wed a wil- 
lage maiden. The Noh “Miwa” 
is based on this legend, and is 
attributed to Zearmi. 

The priest Gempin lives in 
seclusion In a humble place of 
retirement near the mountain 
of Miwa. He has noticed that 
for several nights a woman, 
who seems to be a resident of 
the nearby village, has come 


regularly, bringing offerings of 


cacred “sakaki” leaves and 
water to the pt lest's altar 
CGempin wWonders who sie 


might be, and one night decides 
to watch. for her coming and 
ask her for her storv. It is a 
late autumn evening. and he 
murmurs about the loneliness 
of the SceTrie. 

Presentiv the Woman comes 


as usual bearing her offerings. 
The moon rises, and the priest's 
hut is bathed in tts light. The 
woman opens the gate and 
enters to present her offerings. 
She asks Gempin for a gift of 
a garment, and Gempin wii 
ingiy offers her a robe. The 
woman accepts it gratefully, 
and then starts to leave, but 
the priest calls her back a 1d 
asks her who she might be 

The woman replies that s! 
lives at Miwa near the foot of 
the mountain. I the priest 
should be curious to know 
mare, then he must come to 
see her abode, which can be 
found where a great crypto- 
meria tree stands. Hepiving in 
this manner, the W disap 
pears Into the dusx, 

Presen > YY ger comes 
ard tells Germmpim that he went 
to Worship af the shrine of the 
goad of Miwa and found « robe 
sacrTea tree ¢ rw, . act rec- 
OSTA Le as rOce © One ing 
. Us« amt bad came to 


a2Sa 2000. 


The priest. 


becomes 


om hearing this, 
more cur than 
ever and leaves his hut to visit 
Miwa. He sees a great crypto 
meria tree by a shrine, and on 


a 
wed 


MIWA: 


ee ‘ 


Ke. 
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The god of Miwa appears in noble feminine form to 


levend of Miwa, 


relate the ancient 
a bran h of the tree & his robe. 
On approaching it, he sees 
words. written in gold on it. It 


is &2 poem suggesting the pres- 


ence of the god of Miwa. A 
‘ e is heard from the shadow 
of the trees, unmistakably the 
¥C e Of ihe Ri a 

Gempin pravs that the god 
appear before him and Weeps, 
evercome with awe. The god 
rs in answer to his pray- 
. n the form of a woman, but 
dressed in headpiece and cloak 
of a nobleman or high priest. 


the the 


expiains 
written 


god 


Then 


meaning of the poem 


in gold on the garment. . This 
poem is related to the legend 
of the marriage of the god of 
Miwa to a Villagwe maiden. Once 
there lived a very happily wed 
d ouple but for some strange 
reason the man came oniy at 
might and ieft before dawn, 
never showing himself to his 


wite in daylight, 
After many years of this, the 
Wife finally asked her husband 


why he came only at night, and 


with 
The 


implored him to remain 
her during the day toon, 
husband replied that he could 
not show his true form to her 
out of shame, and told her that 
from -that night he would 
no longer come to her. 

The Woman was egrieved at 
the thought of parting, and as 
the took his leave for the 

she secretly attached 
of @ string to the hem 
garment. Then, the 
next morning, she followed the 


on, 


mari 

time, 
end 
if hie 


string to the sacred mountain 
of Miwa, and fougd the other 
end of the string on a branch 


of the tree at the shrine of 
Miwa. She realized then that 
her husband had been the god 
of Miwa. ; 


After telling this old story of 
the past, the god performs a 
cance depicting another old 
myth about the Sun Goddess, 
and explains that the Sun 
Goddess and the God of Miwa 
are different forms of the same 
god, 

As the long autumn night 
begins to dawn, the figure dis- 
appears, and Gempin awakens 
from his dream. 


Kagekivo was a . celebrated 
warrior of the Heike whose 
valor end prowess won him a 
reputation“as a man of great 
daring. The Noh “Kagekiyo,” 


attributed to Zeami, depicts 
Kagekivo in the latter years of 
his life as he was living tn 


lonely exile in the province of 
Hyuga in Kyushu. 

After the defeat of the Heike 
clan by the Genji, Kagekiyo 
was banished to Hyuga, where 
he lived the life of a beggar in 
No longer the 
of oid, is 
blind, 


a solitary hut. 
valiant warrior 
emaciated and 


he 
His daughter Hitomaru who 
had been living in Karnakura 
had heard vaguely of his where- 
abouts, and hoping to meet him 
even once before his death, she 
makes the long journey to 
Kyushu. 

Hitomaru and her companion 
happen to pass by a beggar's 
hovel, where they hear a low 
voice mourning the blindness 
which keeps him from seeing 
the moon or the stars to mark 
the passing of time, and lament- 
ing the sorry change that has 
come Over him, with no one to 
speak @ word of comfort to him. 

Hitomaru hears the lament 
and jooks toward the hut, while 
her companion goes to inquire 
within whether the beggar 
knows the whereabouts of a 
former warrior named Kage- 
kive: Who had been exiled to 
that province. 

Kagekiyo realizes that the 
seeker is his own daughter, but 
not Wishing togrieve ‘her by 
showing her to what a miser- 
able state her father has fallen, 


KAGEKIXO: The tearfui meeting 
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Kageki 
he says that being a blind man 
he knows nothing, and advises 
inem to ask of vii- 
lager. Hitomaru com 
Ppanion pass on. 

Presentiy the pair meet a vil- 
lager (Kyogen performer) who 
in answer to their query in- 
forms them that the hut that 
they had just passed is that of 
Kegekivyo. He a kindly 
neighbor who had often brought 
gifts of food to the beggar, and 
now he offers to conduct the 
travelers there. 

When the 
loudly into the 
at first shows 
thinks better 
gizes for his rudeness, 
the Villager arranges for the 
father and daughter to meet. 

hagekiyvo tells Hitomaru that 
had sent her away not be- 
cause of lack of love for her, 
but because he did not wish to 
pain her, 

Hitomaru asks her father to 
relate a battle tale of the old 
days when he had been the 
celebrated Heike warrior, and 
hagekiyo, feeling compassion 
for the young. girl, complies 
after requesting the companion 
and the villager to be sure to 
send the girl home again to 
Kamakura after the tale is told. 

Kagekivo reiates. the battle 
episode in which he grasped 
the hack of enemy warrior 
Mionoyva’s helmet and tugged 
mightily to prevent him from 
escaping. But Mionoyva had 
struggled forward in spite of 
Kagekiyvo'’s hold, until the neck- 
shield in Kagekiyo’s grasp had 


some otner 


and her 


is 


calis 
Kagekivo 
but 
apolo- 

Then 


Villager 
hut, 
displeasure, 


of and 


‘ 
3t 


he 


snapped off, freeing Mionoya. 
Mionova had sprung off and 
then looked back and lauched, 


praising Kagekivo's mighty 


between blinded exile Kagekjyo and his daughter Mitomaru, 


grasp: and Kagektyo had laugh- 


ed back, praising the iron 
strength of Mionova’'s neck, 
With this tale of  buttie 


gallantry told, Kagekivo orders 
Hitomaru to hasten on her way 
home. He has not much longer 
to live, he says, and entreats 
her to pray for his soul after 
returning home. With final 
farewells lingering in the ear, 
father and daughter take sor- 
rowful leave of each other. 


ee VOH PROGRAM 
AUTUMN 


A formal, complete Noh program start- 


ing out with the ritual 


istic “Okina” and con- 


tinuing through the five categories of Noh in 


the established order, 
days. However, no 


is seldom seen these 
program is scheduled 


without due consideration to the choice of 
plays in accordance with the season, and in the 


prescribed order even 
of plays is not offered, 


when the full number 


The Noh plays on this page have been 

chosen to show a possible grouping of plays as 
* g + 

they might be presented in a full program dur- 


ing the autumn season. 
of an autumnal theme. 


Most of the plays are 
The selection includes 


the introductory “Okina,” the God piece 
“Miwa,” the warrior piece “Kiyotsune,” the 
wig piece “Matsukaze,” the “genzai-mono” 
piece “Kagekiyo” and the demon piece “Kuro- 
zuka,” and would be presented in the given 


order. 
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ADACHIGAHARA: The kindly 


ra 7 


old woman who had offered a 


night's lodging returns from the mountain in her true form 
as a man-eating demon, 


Adach igahara 


“Kurozuka” is also known 
by the alternate name of 
“Adachigahara,” «depending on 
the school of Noh. It is at- 


tributed to Komparu Zenchiku 
in some old lists, but is prob- 
ably a work by Zearmi, 

The story based on the 
famous legend of the demon of 


» 
IS 


Adachigahara, which is to be 
found in the oid “Yamato 
Monogatari,” a collection of 


short tales, 

High-priest Yukel of- Nachi 
set out on a pilgrimage with 
some companions, and came to 


Adachigahara after journeying 
many days. It is already ap- 


proaching evening as the group 
came to the wide plains of 
Adachi, lonely with waving 
autumn grass and far from any 
Village, 

As the company ts wonder- 
ing where to spend the night, 
they wee a flickering light amid 
the tall grass, and come upon a 


little shack. Inside there is a 
woman, whom they can hear 
talking to herself, lamenting 


the hard life of the poor, 


Yukei calis into the hut and 
asks for a night's lodging, in- 
troducing himself. At first the 
woman refuses, saying that the 
house is too humble for them, 
but presently invites them in, 

Night deepens, and the wom: 
an sits in a corner of the room 
turning a spinning wheel, The 
priest, seeing this unaccustom- 
ed sight, asks her about it and 
the woman explains. Yukel 
asks her to spin so that he may 
watch her at her work, and the 


woman complies, singing a 
beautifully poetic spinning song 
as she does so. The night 


grows late, and the light of the 


ee shines into the room. 

Presentiy, laving aside her 
work, the woman realizes that 
the night has become eold, As 
there firewood, she 
goes out to gather some from 
the mountain in spite of Yukei’s 
protest. But as she leaves, she 
warns them that they must 
not look Into her bower while 
she is gone. 


is no ready 


However, of Yukei's 
porters remembers her warning 
and worries about it much 
that hescannot sleep. He waits 
until evervone else is asleep, 
and then stealthily peaks into 
the inner room. To his horror 
he finds it filled to the roof 
with human bones, flooded with 
blood and reeking horribly. 
Thoroughly frightened, he runs 
to inform Yukei. 

Yukel realizes then that this 
-must be the abode of the de- 
mon of the Adachi Plains that 
is said to live by Kurozuka, the 
Biack Mound, The company 
hurriediy flee from the hut, 

Meanwhile the woman, realiz- 
ing that the truth has been dis- 


one 


SO 


covered, reappears on the 
seene, this time in her true 
form of: a man-eating demon. 


chases after Yukei 
and his company. The sky is 
suddenly clouded over and a 
shrieking wind begins to blow. 
Thunder and lightning = rain 
harass the fleeing group -as 
the demon comes after them 
threatening to down them in 
one gulp. 

Seeing that it Is Impossible to 
escape, Yukei and the others 
stop in their flight and start 
to recite prayers. At this the 
demon suddeniyv loses its force 
and staggers. Then it disap- 
pears into the night. 


The denon 


OKINA: The most dignified and solemn dance 


the aacient 

“Okina” piece is the one performed by “Okina” the old man. 

In the above, the costume is a pure white one used for very 
special occasions in the performance of the “White Okina.” 


Kiyotsune 


“Kiyotsune” is one of the 
warrior plays, and tells the 
tragic story of youthful Kiyo- 
tsune who was among the many 
Heike people who were driven 
to the sea in their last desper- 


ate battle against the Genji 
and were killed or drowned in 
the bay. The story is taken 


mainly from an episode as told 
in the chronicle “Gempet Seisul 
Ki,” and tells of Kivyotsune’s 
death and of the grief of his 
wife. The play is attributed to 
Zeami. 

After Kivotsune’s death, 
retainer Saburo of Awazu re- 
turned to the capital to bring 
a lock of Kivotsune’s hair to 
his wife as a memento. But 
the wife, on seeing it, weeps 
and will not accept it, saying 
that it only heightens her grief 
to’ see it. That night she goes 
to bed weeping, praying that 
she might see Kiyotsune again 
even In a dream. 

Presentiy the spirit of Kivo- 
tsune appears before her in a 
dream. He reproaches her for 
not having accepted the 
memento that he had entrusted 
to Saburo. For a while the two 
voice their grievances to each 
other, 

But 


his 


eventually they are 
and Kiyotsune be- 


-~_—— 


reconciled, 
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gins to tell of the battle and 
of how he himself had met his 
death. The Heike had been 
fleeing westward and had hoped 
to take refuge in Kyushu, but 
had been close pressed by the 
pursuing enemy and forced to 
change their plans. 

An oracle disclosed that there 


was no more hope for the 
fleeing Heike, and the fugitives 
took to flight again as the 


enemy drew near. Kivotsune, 
rather than to prolong such a 
life, determined to die and one 
night he went out to the 
prow of the boat in the moon- 
light. There he took leave of 
this life, singing a song and 
playing a farewell tune on his 
flute before throwing himself 
into the sea, calling out a last 
prayer to Amiddha Buddha 
the waves closed over him 

Kivotsune’s wife, hearing 
this tale, weeps bitterly. Bu 
Kivotsune orders her to stop 
weeping, and then goes on to 
relate his sufferings in Hetl, 
telling of the mountains of 
needies, the rain of ‘arrows, the 
eternal battie strife. 

Then, his tale told, Kivotsune 
disappears again. But due to 
the power of the prayer that 
he had uttered as he died, his 
soul has attained its salvation. 
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MATSUKAZE: The elder s 
hira to her bosom, 


“Matsukaze” Is one of Noh’s 
most famous pieces, said to 
have been rewritten by Zeami 
from earlier plays treating the 
same story. 

Matsukaze and Murasame 
were the humble daughters of 
a fisherman of Suma, both of 
whom had fallen in love with 
and been courted by a noble- 
man named Yukihira, a tempo- 
rary exile from the capital. The 
scene of the play is laid on the 
beach of Suma, where these 
two maidens lived long ago. On 
the shore a pine tree on 
which a@ poem card is hung. 

A wandering priest comes by 


is 


The Kyogen farces were per- 


formed as intermission pieces 
between Noh plavs and thus 
were patronized together with 


the Noh by the ruling class of 
the feudal period. However, 
the Kyogen retained the plebe- 
ian nature of their origin to a 
reuch greater extent, and em- 
phasized the humorous whereas 
the Noh developed into a pure- 
lv aesthetic art, 

The Kyogen show's its affinity 
with the spirit of the common 
peopie un the manner in which 
many of its picccs spoof the 
maior and minor .iords of the 
ruling cass. “Hagi Daimyo” is 
a4 representative exumple = that 
pokes fui at the ignerance of a 
daimyo lord who wanted to put 
up a pretense of refinement and 
learning. 

A lord from a far cfi province 
had been spendine some time in 
the capital on business, 
and is now ready io leave again 
for home. Before leaving he 
wints to go on a little outing, 
and his servernt Taro Kaja 
where he might go, Taro Kaja 


PC THe 


. . 
aSKs 


Ag’ i ~ Daimyo (Kyogen Farce) 


suggests going to the famed pgar- 


den © @& teahouse near Kivo- 
mivu to view the bush-clover 
which should be in full bloom 
iow. 


The lord agrees that it would 
be a good idea, and Taro says 
that the matter can be simply 
arranged because he is well ac- 
quainted with the master there, 
4ut before thev leave, Taro 
Kaja tes his master that he 
may be asked to compose an 
impromptu 31 svilable tanka 
verse, after the fashion of the 
time, and advises him to go pre- 
pared. : 

The lord, not possessing such 
a refined accomplishment, is. at 
a loss as to what to do, but re- 
sourceful Taro Kaja remembers 
a poem ‘that an acquaintance 
had composed, and suggests 
that the lord appropriate the 
verse. The poem is simple , 
In seven and eight lavers, in 
nine and ten layers of petals 
blooms the ‘hagi’ (bush-clover) 
flower, 

But the lord insists that he 
cannot possibly merrnorize the 


poems as to be able to recite it 
aloud, Thereupon Taro Kaja 
says that he will secretly make 
appropriate gestures to prompt 
the lord if he should forget his 
lines. For “seven and eight lav- 
ers” he will show first seven and 
then eight of the bones on his 
folding fan. For nine he will 
show nine, and for ten he will 
open up the fan entirely. For 
the last part of the verse, he 
promises to point to his own 
shins to suggest a word that 
corresponds in sound to the 
name of the flower, 

With these © arrangements 
made, the pair start out on 
their visit. Thev are welcomed 
by the master of the house and 
escorted to the garden. The 
lord makes safe comments 
praising the tasteful beauty of 
the garden, but every once in 
a while he makes a slip, like 
saving that the branch of that 
tree would make a good pestle, 
or that’ a chip of that rock 
would make a good flint for 
striking fire, or that the sprink- 
ling of mauve and white blos- 
soms looks like rice cooked 


with red beans. Each time, 
Taro Kaja hushes him and 
makes efforts to hide the slip 
frorn the host. 


Finally, the host asks for an 
impromptu poem. ‘Taro Kaja 
takes out his fan. But the lord 
on seeing the fan’s bones, can 
only count “seven sticks, eight 
sticks.” Nine sticks, “ku-hon” 
brings to mind Ku-hon Jodo, the 
Buddhist Paradise, so he says 
Ku-hon Jodo, much to Taro 
Kaja’s dismay. Then when the 


fan is fully opened for “ten 
layers,” the lord says “fully 
opened.” Each time, Taro Kaja 


says the correct phrase out loud 
afterwards so that the host may 
think he is repeating the. lord’s 
words, 
The host finds the first three 
phrases of the verse quite inter- 


esting and demands the rest. 
So Taro Kaja points to his 
shins, but the lord, . now 


thoroughly flustered, can only 
say “Taro Kaja's shins,” 

The host thinks that the lord 
is purposely making fun of him, 
and angrily orders the visitors 
to leave, 
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ister Matsukaze clasps the cloak and headpiece of departed lover Yuki- 
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Okina 


“Okina” ie a ritualistic Noh 
piece that is probably the ol 
est in the repertory, going beck 
even bevond the Sarugaku, the 
direct ancestor of the Net 
drama. it may have been per 
formed as a primitive religiows 
ritual, and it ineerperates «a 
prayer for good harvest, peace 
amd prosperity. Of much of the 
words In the text, the meaning 
has been entirely loet. this tee 
attesting to the apparentiy an- 
client origin of the play. 

From the “hashigakari” pae 
sagewav, the carrier of the mae. 
box appears first, fe llowed by 
Okina, the Venerable Old Man. 
Senzai and Sambaso, then the 
instrumentalists and the chorus. 
the latter two groupe sitting 
facing the audience in positions 
seen onty In this one play. 

The performer of Okina 
makes a deep obelsance from 
the center of the etage without 
the mask, before he retires to 
the side to ceremoniousiy re. 
ceive the mask-box and put on 
the mask for the performance 
of the solemn Okina dance, 

Hie dance preceded by 
Sengai'’s youthful dance. Then 
Okina goes through the primi- 
tive motions of the ritual pay- 
ing respecte to the Heaven and 
to the Earth by certain pre- 
scribed stamps of the feet, 

After Stnzal and Okina leave 
the stage, Sambaso, aleo known 
as the Black Okina because he 
uses a black mask, performs 
his dance, First there ise the 
“Momi-nodan” performed with- 
out the mask, then the ‘*Sugu- 
no-dan” wearing the black mask 
and clashing bell-ecymbals, 

After the performance of the 
Sumbaso dance, the . mask-hox 
bearer, the Sambaso and the 
two extra shoulder<irum per- 
formers (Okina requires three. 
whereas all other Noh plays 
use oniv one) leave the stage. 
Chorus and instrumentalists 
move over to their orthodox 
positions, and without leaving 
the stage are ready for the per- 
formance of the “waki-Noh.” 
the God-piece Noh, which fal- 
lows immediately after “Okina” 


is 


with no break in between, 

In a formaliy complete Noh 
program, “Okina” always e 
cedes the day's schedule in this 
manner, although in actual 
practice nowadays, it is seen 
oniy on special felicitous oc- 
casions, 
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overcome with grief at her memories of the past, 


Matsukaze 


the shore and notices the tree 
with its poem card. He asks a 
passerby about it, and is told 
that it is a relic from the past. 
and is related to the story of 


the love of the sisters Matsu- 
kaze and Murasame for Yuki- 
hira. The priest is struck with 


emotion at the thought that the 
sisters have long since passed 
into oblivion, but the tree re- 
mains as green as it must have 
been so long ago, and stops to 
offer prayers for the souls of 
the sisters. 

It is already dusk, and he de- 
cides to ask at a nearby salt- 
maker's hut for a night's lodg- 
ing. 
Two maidens appear at this 
moment, drawing a small wagon 
on which are pails with which 
to transport sea water for the 
making of salt. They go to the 
waterside, murmuring of the 
loveliness of the scene in which 
the moon shines on the waves 
of the sea. But their lot is an 
unhappy one, and they lament 
as they dip their pails into the 
sea, 

Filling their pails, thev place 
them on the wagon and prepare 
to leave for home. But the 
moonlit autumn evening is so 
lovely that they stop to gaze at 
the dim shadows of the fishing 
boats far out on the dark sea, 
the light of the moon, the pass- 
ing geese, the rippling waves, 
They see the moon reflected on 


the sea, and in each of their 
water-filled pails. So, as they 
draw their litth wagen, they 


imagine themselves to be tak- 
ing home the moon with them. 


Meanwhile the priest has 
been watching thém and wait- 
ing for them to return to the 
hut so that he can ask them for 
a night's lodging. That night, 
seated. by the flickering fire, he 
casually happens to mention 
the tree by the shore, and re- 
cites a poem by the ancient 
poet Yukihira. Then he tells 
them that he stopped by the 


tree to recite prayers for the 
souls of the sisters Matsukaze 
and Murasame. 

At this the two maldens be- 
fore him suddenly show signs 
of emotion and start to weep. 
The priest asks them their rea- 
son, and the pair reveal to him 
that they are in reality the 
spirits of Matsukaze and Mura- 
same, 

Once, when Yukihira had 
been exiled to Suma, he had 
chosen Matsukaze and 
same to serve him 
given them their names, one 
“Wind in the Pines” and the 
other “Passing Rain,” as ap- 
propriate names for maidens of 
the levely Suma shore, The 
sisters had shed their humble 
garments and donned perfumed 
silks toe serve the nobleman, 
and both had lost their hearts 
to him. 


But three years passed, and 
Yukihira returned to the capital 
where he died not long after. 

Matsukaze brings out an 
“eboshi” headpiece and a noble- 
man's robe, which are memen- 
toes that had heen left them by. 
Yukihira. Seeing these articles 
before them, the sisters are 
struck anew with erief, recall- 
ing Yukihira’s figure. 

Suddenly Matsukaze, driven 
by her. emotion, shows a 
strangely agitated manner and 
says that she sees Yukihira 
before her calling to her. She 
rushes to the pine tree and 
tries to embrace it, thinking 
that it is Yukihira. Murasame 
restrains and reproaches her, 
but Matsukaze continues her 
lament and dances, clasping the 
garment to her breast. 

Then, confessing to the priest 
that they had appeared to him 
in his dream to ask for his 
prayers to release their’ souls 
from the pangs of this love. 
they disappear, and the priest 
awakens to hear only the 
“wind in the pines” sighing on 
the shore. 
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Tories Set 
To Win Vital 
Majority in 
Upper House 


By HAJIME IKEDA 

The crux of the battie between 
the Liberal-Democratic and 5So- 
cialist parties in the House of 
Councillors election tentatively 
set for May 31 next year is ex- 
pected to be whether the Tories 
will be able to win a two-thirds 
majority required for proposing 
their long-cherished amendment 
of the Constitution. 

Both the Government and op- 
position parties are already pre- 
paring for the Upper House elec- 
tions which will be held in the 
wake of local elections. This 
election “mood” will gain im- 
petus this week when the Gov- 
ernment sets the date of the 
crucial election. 

The Upper House election will 
be held under the present dual 
electoral system of national and 
local constituencies. There was 
a strong demand among the 
Liberal-Democrats for abolition 
of the national electoral district, 
but it failed to materialize in the 
face of strong Socialist opposi- 
tion and charges that such abo- 
lition would allegedly be un- 
constitutional 

At stake in the Upper House 
elections will be 126 seats of 
the 250-member body which will 
become vacant when the three- 
year term of their holders ex- 
pires on May 2. 

Sixty-seven of the 129 Liberal- 


Democrats will be going out, 
While the Socialist Party has 


only 31 of its 78 Councillors go- 
ing through the battle. Other 
outgoing members include 22 of 
the Rvyokufukai (Green Breeze 
Society), one Independent and 
three other Independents with 
clear political affiliations. Two 
vacancies caused by deaths will 
also have to be filled. 

While the Tories, including 
the Ryokufukai, are determined 
in their bid to win a two-thirds 
majority, the Socialists are 
equally determined to get the 
one-third plurality needed to 
frustrate the Conservatives’ 
olan to seek a revision of the 
Constitution. 

In this connection, a Socialist 
leader said: “It’s nonsense to 
talk about the ‘possibility’ of 
gaining a one-third majority. 
It’s not a ‘possibility, we're 100 
per cent sure to get it.” 

The Socialist leader predicted 
that the Liberal - Democratic 
Party would then have to pull 
down its “signboard” of consti- 
tutional revision. . 

Meanwhile, a Liberal - Demo- 
cratic leader charged that the 
Socialist Party had turned into 

Continued on Pager 2, Col. t 


‘Outcasts’ to Meet 
Here This Week 


Representatives of some 
6,000 outcast communities 
throughout the islands of Japan 
are scheduled to meet in Tokyo 
this week to demand that the 
Government help put an end to 
discrimination against them. 

The demands will be raised at 
the 13th national convention of 
the Buraku (or Eta) Liberation 
League, formed some thirty 
years ago. 

The league has concentrated 
its antidiscrimination campaign 
in the past on the prefectural 
governments. As the league 
Wednesday and Thursday will 
hold its convention in the cap- 
ital for the first time in 10 
vears, the battle will be brought 
directly to the doorstep of the 
Kishi Administration. 

The league hopes that their 
demands will be debated at the 
Diet session opening Sept. 29. 


Rabat, Tunis Offer 
Algeria Mediation 


PARIS (AP)—Morocco 
Tunisia Saturday 
offer to act as 
in seeking to 
Alreria. 


and 
renewed their | 
intermediaries 
bring peace to 


The “good offices” offer was 
made in behaif of the two na- 
ms by Moroccan Premier 


Ahmed Balafrej in a statement 
in Rabat. 

It came less than 24 hours 
after the two former French 
protectorates had formally rec- 
ognized the Algerian govern- 
ment-in exile, proclaimed in 
Cairo Friday. 

7 Killed 

LYON (AP)—-Seven persons, 
five police officers and two 
civilians, were wounded Satur- 
day night by Algerian national- 
ist terrorists who sprayed them 
with gunfire while speeding 
through the town in a car, 


Referendum Protested 
UNITED NATIONS, N.Y. ‘AP) 
—The new Algerian provisional 


} <i ernment 


disclosed 
protested 


was 


Saturday to have 


| againet the French constitution- 
jal referendum in 


its first mes- 


sage to the U.N, 

Abdel Kader Chanderli, the 
front’s representative in the 
United States, said the Cairo 
cable denounced extension of 
the Sept. 28 plebiscite to Algeria 
as an “international political 
hoax.” 


Jordan Congratulates 

AMMAN {(AP)—The Jordan 
Government Saturday took its 
first step toward official recogni- 
tion of the free Algerian Gov- 
ernment, 

Prime Minister Samir Rifai 
cabled Algerian leader Farhat 
Abbas extending congratulations 
“for taking this blessed step in 
the path of a glorious national 
struggle.” 


2 Typhoons Born 
In S. Pacific 


Two tropical storms near 
Guam and Midway are 
rapidiv developing into ty- 


phoons, the Meteorological 
Agency announced vyester- 
day. 


The agtncy said the storm 
near Guam, packing center 
winds of 54 mph was pro- 
ceeding in a west-north- 
westerly direction at a speed 
of 12 mph, 

The second storm, located 
southwest of Midway, had 
a central barometric pres- 
sure Of 990 millibars. The 
agency said other details— 
such as wind velocity and 
speed—were lacking. 

Though the storms had 
not yet reached what is 
normally considered ty- 
phoon. strength—74 mph— 
the Meteorological Agency 
designated them as the sea- 
son's) 22nd and 23rd ty- 
phoons, 


Party Heads 


Meet Today 
On Jet Case 


Four executives of the ruling 
Liberal-Democratic Party and 
the Opposition Socialist Party 
are scheduled to meet today in 
an attempt to reach agreement 
on the probe into the so-called 
jet fighter case. 

The Tories reportedly want 
the Audit Committee of the 
House of Representatives to 
terminate its investigations into 
charges of political influence 
and bribery in the selection of 
Japan's basic jet fighter plane, 

Prime Minister Nobusuke 
Kishi has refused to appear 
again before the committee. The 
Tories maintain that “specialists, 
not politicians” should be sum- 
moned if any further committee 
meetings are held, 

The Socialists, however, are 
expected to emphasize today 
that the committee “must go to 
the bottom” of the issue which 
indirectly involves two U.S. air- 
craft manufacturing companies. 


Today’s meeting will be at- 
tended by Secretary General 
Shojiro Kawashima and Diet Pol- 
icy Board Chairman Isamu 
Murakami, both of the govern- 
ing party, and their Socialist 


counterparts Inejiro Asanuma 
and Mitsu Kono. 


Times Offers Autumn Tour 
For Foreign Readers Oct. 20-23 


The Japan Times Autumn 


Tour, to be held Oct. 20-23, will 
include some of Japan's most 


famous fall scenic and cultural 
attractions. 

The tour, given for the 
Times’ foreign readers, will in- 
clude visits to the Mikimoto 
Pearl Farm in Ise-Shima WNa- 
tional Park, the Jidai Matsuri 
(festival procession) in Kyoto 
and a moon viewing party in 
Otsu. 

The tour will leave Tokyo for 
Nagova by train and there will 
be many side trips to scenic and 
cultural spots by motor bus and 
cruise boats. 

The tour is under the direc- 
tion of the Kinki Nippon Tour- 
jst Co. 

The cost of the trip is $87 


(¥31,320) for adults and $73 
(¥26,280) for children (6-12), 
Reservations for the trip will 


be gccepted by The Japan Times 


Circulation Department = (5% 
5310) evervday except Sept. 24 
and Sundays from 9 a.m. to 5 


mM. 
The cost of the trip for Kan- 
sai residents is $65 (¥25,400) 
for adults and $61 (¥21,960) for 
children (6-12). Reservations 
ee be accepted at the Kinki 
Nippon Tourist Co. (Tel. 23- 
9301/2), c/o Kintetsu Real 
E. state Bldg, near Yodoyabashi, 
©: maka. 


is 5 p.m. Oct. 6 (Monday). But 
all interested persons are urged 
to make their reservations 
quickly because only 40 persons 
can be accepted on a first come 
first served basis, 

The itinerary is as follows: 
Oct. 20 (Mon.) Tokyo-Ise-Shima 
8 a.m, Start Tokyo Central Station 
and reach Nagoya at 1:51 p.m. 
3:34 p.m. Arrive at Ujiyamada 
Station and reach Kashikojima at 

5:15 p.m, 


Oct. 21 (Tues.) Ise-Shima-Osaka 
§ a.m. Sight-seeing in Ise-Shima 
National Park and cruising in 
Ago Bay. 

1 p.m, Visit Ise Grand Shrines and 
leave Ujiyamada Station for 
Osaka at 4:40 p.m, 

Oct. 22 (Wed.) Osaka-Kyoto-Otsu 

10:30 a.m, Visit Hirakata City and 
arrive at the old Imperial Palace, 
Kyoto at 11:30 a.m. 

3:30 p.m. Arrive at Hama-Otsu pier 
and proceed to Yanagasaki by 
boat for sight-seeing at Lake 
Biwa,. 

7:30 p.m. Enjoy 
the hotel. 
Oct. 23 (Thur.) Otsu-Kyote-Tokyo 

9:30 a.m. Leave the hotel for Kyo- 
to by motor coach. 

2:07 pom. Leave Kyoto Station and 


moon viewing at 


arrive at Tokyo Central Station 
at $8 p.m, 
Those making the trip from 


Osaka will leave the Osaka Grand 
Hotel at 40:30 a.m, Oct, 20, and 
wind up the tour at the Kyoto 
Station Hotel at 10:30 a.m. Oct, 23. 


Don't miss this chance to see 


The deadline for reservations Japan at its colorful best, 


Rebel Units 
Said Massing 
In Tunisia 


ALGIERS (AP) — Algerian 
nationalist rebels are concen- 
trating combat units near the 
Algerian border in Tunisia, ap- 
parently to strike during the 
forthcoming constitutional re- 
ferendum, French military 
sources said Sunday. 

A French staff officer said the 
French assume the rebels will 
attempt to break in large forces 
through the powerful, electrified 
frontier barrier built by the 
French a year ago to cut off the 
Algerian nationalists from their 
Tunisian bases, 

The nationwide referendum 
on the proposed new French 
constitution starts here Friday, 
two days before the voting 
takes place in France. ‘The 
Algerian voting was spread over 
three days to permit troop 
deployment against ed 
rebél attacks during the vote, 

A “no” vote on the part 
of Algeria’s Moslems would 
indicate their hostility toward 
shaping France's destiny and 
participating in her affairs. The 
500,000-man French Army in 
Algeria has been orderéd to 
“win the battle of the referen- 
dum,” 


Meanwhile, French military 
authorities claim the rebels 


have shown comparatively lit- 
tie strength in their anti-refer- 
endum campaign in Algeria, 

While rebel sabotage and 
attacks have been gripping con- 
tinenta] France with increased 
strength, the French claim no 
increase in terrorism in Algeria 
itself, 


French Paratroops 
Sack CommunistHq 


PARIS (AP)—New reports of 
violence sputtered from wide- 
ly separated points in France 
Sunday as a nervous nation 
moved toward an historic vote, 

At the same time, a calm-ap- 
pearing, optimistic - sounding 
Premier .Charles de Gaulle 
stumped west and north France 
calling for a resounding “ves” 
in next Sunday’s constitutional 
referendum, 

The most serious incident oc- 
curred at Agen, in .southwest- 
ern France, where French 
paratroops joined by civilians 
sacked Communist Party head- 
quarters. bs 


The Communist Party is the 
only important political group- 
ing which has organized a 
strong campaign for rejection 
of De Gaulle’s stable executive 
constitution, 


Toward midnight Saturday 
night, paratroop grenades were 


tossed against the Agen Com- 
munist headquarters, .The door 
was broken down. 

All the rooms in the three- 
story building were sacked. 
Documents and a wall safe were 
tossed out the windows. Three 
Communists inside the building 
escaped over neighboring roofs. 

At about the same time, two 
crude bombs exploded, one in 
the home of a militant Com.- 
munist and another under a 
parked car, 


Envoy MacArthur 
Due in Tokyo Today 


HONOLULU (AP) — Douglas 
MacArthur II, U.S. ambassador 
to Japan, leaves Saturday night 
for his post in Tokyo after a 
brief rest at Waikiki, 

He is returning from talks in 
Washington on the U.S.-Japan 
Security Treaty. MacArthur 
predicted a “possible revision” 
of the treaty as the result of 
talks between Secretary of 
State John Foster Dulles and 
Japanese Foreign Minister Ai- 
ichiro Fujivyama, 

The ambassador leaves via 
JAL at 11 p.m. His estimated 
time, of arrival in Tokyo is 11} 
am, Monday, (JST), 


‘War Could 


Break Out at 
Any Moment, 
Peiping Says 


By United Press International 

Communist China warned 
Sunday night that war could 
break out at any moment with 
the United States, 

The warning was broadcast 
last night by Radio Peiping in 
its special “Listener’s Letterbox” 
program which answers ques 
tions sent in by people abroad. 

og na up the situation in 
the Taiwan area, the radio said 
“the United States is kindling 
the flames of war with the 
People’s Republic of China 
which might be precipitated at 
any moment.” 

The Communist 
came only hours after a deciara- 
tion by Foreign Minister Chen 
Yi that 600 million Chinese are 
determined to recover the 
offshore islands of Quemoy and 
Matsu and that “no force on 
earth can stop them.” 

The Communist radio’s broad- 
cast also followed an editorial in 
the official Peiping People’s Dai- 
iv, organ of the Chinese Com- 
munist party which accused the 
United States of intentions to 
use Taiwan and the offshore is- 
lands “under its occupation as 


warning 


bases to start a war against 
China.” 

“An extremely dangerous 
situation has been created in 


the Taiwan Strait.” the radio 


said, 
It accused President Elisen- 
hower and Secretary of State 


John Foster Dulles of telling 
“the dirtiest lie in world his- 
tory when they claim that the 
United States is doing all this 
to preserve its own security and 
check what they call aggression 
on our part.” 

The Chinese people, the radio 
added, “do not want war with 
the United States . . . Chair- 
man Mao Tse-tung expressed 
the hope that the Sino-Amer- 
ican talks might lead to some 
results,” 


Attacks Japan 

LONDON (AP)—Peiping 
Radio Saturday night declared 
the Japanese Government “is 
the major accomplice of the 
United States in its war scheme 
against China and the sabotage 
of world peace.” 

The broadcast said Japanese 
Foreign Minister Aiichiro Fuji- 
yama's speech to the United 


Nations General Assembly (ast 
Thursday) “completely parot- 
ted” U.S. Secretary of State 


John Foster Dulles, : 
“Like Dulles he deliberately 
mixed up the international dis- 
pute caused by the U.S. activi- 
ties to expand its scope of ag- 
gression with the internal ques- 
tion of the Chinese people's 
punishment of the Chiang Kai. 


shek clique on Quemoy and 
Matsu for its harassing and 
disruptive activities and the 
liberation of China’s own ter- 
ritory.” 

The radio added that the 
Government of Prime Minister 
Nobusuke Kishi “harbors im- 
perialist aggressive ambitions 


and is the major accomplice of 
the U.S. in its war scheme 
against China and the sabotage 
of world peace.” 


Blockade Broken, 
U.S. Officer Says; 
Red Gunboat Sunk 


KAOHSIUNG, 


Taiwan 
(UPI)—Capt. Theodore 


Brittan, senior U.S. naval 
adviser to the Nationalist 


Chinese Navy, said Sunday 
the Communist blockade 


for Quemoyv has been 
broken, 
Supply convoys are running 


daily to the artillery bombarded 
islands and the Nationalist navy 
possesses the potential “to keep 
the offshore islands supplied 
indefinitely,” Brittan said. 

He said the Nationalist navy 
has suffered casualties but, like 

TAIPEI (AP)—Commuanist 
Chinese shore guns hurled 
15,510 shells at the Quemoy 
Islands between midnight and 
6 p.m. Sunday, the Nationalist 
Defense Ministry announced, 
It did not disclose, however, 
whether the Nationalists made 
any new attempts to land 
supplies on the besieged 
islands during the almost 
continuous barrage. 


a fighter, “it has to expect to 
take a few punches now and 
then.” 

Meanwhile, Adm. G. John Ma, 
Vice Defense Minister, gave 
leaders of the ruling Kuomin- 
tang (Nationalist Party) a sec- 
ret report on recent Communist 
military expansions opposite 
Taiwan, 


Ike Fires 


WARSAW (UPI) — Sunday’s 


session of the Sino-American 
talks on Taiwan has been 
postponed for one day, the U.S. 


Embassy announced Saturday. 

The spokesman said a sched- 
uled Sunday meeting between 
U.S. Ambassador Jacob Beam 
and Communist Chinese Ambas- 
sador Wang Ping-nan had been 
postponed “for administrative 
reasons.” 

In diplomatic language, this 
meant one of the twa sides had 
requested the postponement, 
probably to await new instruc- 
tions from its home govern- 
ment. 

But there was no indication 
whether the Americans or the 
Chinese had asked for the one 
day holdover. 

Monday's meeting will start 
at 3 p.m. (10 p.m. JST). 


Suspension Feared 
Foreign Office quarters yester- 


day expressed “concern” over 
the possible consequences of 
President Dwight D. Eisen- 


hower’s rejection of the latest 
message sent by Soviet Pre- 
mier Nikita Khrushchev on the 
Taiwan Strait issue, 

One of their fears was what 


Communist China ambassadorial 
talks now going on In Warsaw. 


off. 


effect it would have on the U.S.- 


These quarters did not dis- 
count the possibility that the 
Warsaw talks might be broken 


Beam-Wang Meeting 
Postponed One Day 


Nikita Khrushchev 


had broken precedent in 


an- 


nouncing the contents of the 


irritated the U.S, 

Forefgn Office quarters be- 
lieved the Khrushchev note was 
an attempt to open up a propa- 


They also noted that Moscow 


ganda campaign to support 
Communist China. 


Higniients ot nis root. aoel NY, Times 


closed to UPI by authoritative 
sources, included: 


~The Communist army op- 
posite Taiwan has been “sub 
stantially Increased” to 900,000 
men. This compares with earlier 
reports of 750,000 foot soldiers 
opposite the general Taiwan 
area. 

—QOne third of the Communist 
navy has moved into waters 
adjacent to the strait. The Red 
fleet is built around 30 to 40 
fast torpedo boats equipped 
with airplane engines that give 
them a speed of 40 knots. 

—About 400 jet fighters, com- 
pared with earlier reports of 
200, are deployed opposite Tai- 
wan. Some 90 Red bombers, 
including Soviet-built IL28 jet 
light bombers, are poised on a 
third inland defense line with- 
in striking range of Taiwan. 

Meanwhile, a Nationalist Navy 
patrol sank one large Commu- 
nist gunboat and heavily dam- 
aged another before dawn near 
the relatively quiet Matsu is- 


| lands the Defense Ministry said. 


Guest Column 


By ATSUSHI O1 


Critic 
(As told to a Japan Times staf writer) 


Security Treaty Revision 


The revision of the Japan- 
U.S. Security Treaty is one of 
the most important problems 
facing Japan. 


There is little divergence of 
what kind of 
basically necessary. 
When, in 


opinion as tw 
revision is 

The problem is: 
what form andg 
to what degree 
should the re- 
vision be car-@ 
ried out? Ss 

As far as If 
know, the Lib- 
era l-Democrat-j 
ic Party has x 
not unified its 
opinion on these 774 


vital, practical #2 
aspects of the Bg Pre oe 
issue. Echoing oi 


a discordant note, a proposal to 
adopt a cautious approach 
to the revision was recently 
published by the Foreign 
Affairs Research Council of the 
party. 

A united stand has not even 
been worked out within the 
Government Party, and this is- 
sue must be handled on a supra- 
partisan basis. 

Then why have Prime Minis- 
ter Nobusuke Kishf and Foreign 
Minister Aiichiro Fujiyama 
been so zealous in persuading 
the. United States to agree to 
open negotiations on the revi- 
sion when the party itself has 
not reached agreement? 

Do the Tory leaders intend 
to use the issue as a counter 
offensive against the Socialists 
who harass the Government in 
every Diet session with persist- 
ent denunciations of what they 
* call the “subservient” character 


of the security treaty? 

If so, I would like to advise 
the following: 

The Government 
squarely challenge the Social- 
ists to a showdown between 
the Socialist neutralist scheme 
and the Tory policy of close co- 
operation with the Free World. 
The Government must not 
plunge into revision talks with- 
out adequate preparation, 

{ hope Kishi and Fujivama 
are acting with proper under- 
standing of the true nature of 
the problem, 


should 


An example of the multitude 
of difficulties resulting from a 
bilateral treaty, is the necessity 
to have a law to protect defense 
secrets. Such a law will cer- 
tainly be necessary if Japan is 
allowed to plan defense on an 
equal footing with the U.S. 

This is proof that much ad- 
vance groundwork is required 
before committing ourselves to 
a revision of the treaty. 

Thus, unity on the issue with- 
inthe Liberal-Democratic Party 
is first necessary for revision of 
the treaty. 

Japan has become: strategical- 
ly more important to the U.S. 
since the development of atom- 
powered submarines capable of 
firing nuclear missiles, 

At this stage, Japan must see 
its defense relationship with the 
U.S. with identical interest. 

[ believe Japan should tackle 
the problem of the revision of 
the security treaty with a posi- 
tive approach, 

Every effort should be made 
with regard’ to the timing and 
method of revision to prevent 
giving the impression both in 
Japan and abroad that Japan is 


becoming neutralized, 


Japan's reply 


Hails Reply 


By Japan to Soviet Note 


NEW YORK (AP)—The New York Times said Sunday that 
to a Russian note about the use of U.S. bases in 
case of a Far East war is “firm, clear and to the point.” 

Noting that Japan said she proposed to abide by the mutual 
security pact with the U.S,, the Times commented: 


U.S. Stresses 
Importance 
Of Yokosuka 


pan’s attitude 
crisis, 
portance of the Yokosuka .navy 
yard to the 7th Fleet, 


an aircraft 


the 


can drydock 
carrier,” said 


south of Tokyo, 


Japan Securitv Treaty. 


writing the pact saying Japan 
wanted to be consulted before 
American forces are 
from Japanese soil, 
stemmed from Japanese 
luctance to get involved in any 
Far East war. 

“Without Yokosuka, we 
would have to move, back 
toward a World War II basis, 
depending more heavily on 
juam, several extra days away, 
for maintaining all our ships 
out here,” the naval source 
said, 

It was explained America’s 
major Far East naval bases 
are Yokosuka and Subic Bay, 
Philippines. But Yokosuka, 
with some of the biggest cranes 
and docks in the world, dwarfs 
all other facilities in the Far 
East. 

The 7th Fleet ships generally 
put into Yokosuka every few 
months for major maintenance 
while tankers shuttle between 


and waters to the south, Because 
of the base situation, some ex- 
perts feel surface ships would 
play a secondary role to air 
power if war broke out, 


Boyd-Orr Asks 


Development Fund 
VIENNA (Kyodo-Reuter)— 


Lord Boyd-Orr, British Nobel 
Peace Prize winner, proposed 
here Saturday the establish- 


ment of an international fund 
under United Nations auspices 
for the development of under- 
developed countries. 

Prof. Hideki Yukawa, Nobel 
Prize winner from Kyoto Uni- 
versity, also spoke at the meet- 
ing. He pleaded for a free ex- 
change of scientists and scienttl- 


i fic information among nations, 


TAIPEI (AP)—U.S. naval ex- 
perts are closely’ watching Ja- 
in the Taiwan 
because of the vital im- 


“Yokosuka is the only place 
west of Pearl Harbor where we 


informed 
naval source, underscoring the 
importance of the huge base 


The U.S. Navy operates Yoko- 
suka by terms of the 1951 U.S- 
Japa- 
nese Foreign. Minister Aiichiro 
Fujiyama recently proposed re- 


deployed 
This 
re- 


ol] storage tankfarms in Japan| 


“This straightforward way of 
meeting the Soviet pressure is 
doubly commendable in the 
light of the attitude of Japan to- 
ward the defense agreement 
and toward some other prob- 
lems in connection with the 
relationship to the United States. 
There is a strong movement in 
Japan working for a revision of 
the agreement, just as there is 
pressure for a modffication of 
some of the constitutional provi- 
sions that were inspired by the 
American occupation, 

“The Japanese Government, 
however, is not seeking refuge 
in an evasion that might please 
such forces. It is standing its 
ground on the very letter of the 
law. 

“The agreement and the Con- 


stitution may, quite probably, 
be changed in the course of 
further discussions with the 


— States. Uniess and until 
they are, Japan recognizes the 
obligation to abide by the agreed 
stipulations. This is admirably 
correct international behavior.” 


AP Correspondent 
Ousted by Soviets 


MOSCOW (UPI)—The Soviet 
Government Saturday ordered 
the expulsion of Associated 
Press newsman Roy Essoyan, 
charging him with 
tion of censorship.” 


| hower’s 
_ accept Soviet Premier Niki- 


“rude viola- | 


Khrushchev letter without | 
notifying the United States in | 
advance. 

They believed that this had 


| face” 


K’chev Note 
Back to Moscow, Calls 
It Abusive, Intemperate 


-----—_—-——-——OCoCr™ 


Soviet Viewpoint 

Labeled ‘Grotesque 

and Dangerous’ 
WASHINGTON (UPI)— 


President Dwight D. Eisen- 
angry refusal tc 


ta Khrushchev’s “abusive” 


‘letter on the Taiwan crisis 
/plummeted Russian-Amer- 
iican relations to a new 


low Saturday. 


Officials said that such rejec- 
tion of a diplomatic message is 
not a move in the direction of 
formally severing relations, But 
they conceded that action is 
considered a severe “slap in the 


MOSCOW (AP)—The Unit- 
ed States Sunday returned to 
the Soviet Foreign Ministry 
Premier Khrushchev's latest 
warning to President Eisen- 
hower. U.S. Charge dAffaires 
Richard Davis sent the leng- 
thy communication back by 
a US. Kmbassy messenger 
who first attempted to de- 
liver it to the Foreign Minis- 
try at 6:30 a.m. Sunday, then 
later returned at 8 a.m. 
when the reception office was 
staffed. 


and was bound to put a 
further chill on relations with 
Moscow. 

State Department officials said 
Saturday’s action was the first 
time a Soviet communication 
has ever been thrown back by 
an American President. 

Officials said that by rejecting 
Khrushchev's letter so curtiyv 
and forcefully, the President in 
effect served unmistakable warn- 
ing the United States intends to 
hold the line in the Taiwan 
Strait, despite Red bluster or 
nuclear bombs. 

Eisenhower issued a_ special 
statement at the vacation White 
House denouncing the letter re- 
ceived at the American Embas- 
sv in Moscow Friday. He label- 
ed the Soviet: Premier’s latest 
charges as “unacceptable” and 
termed the latter “abusive” and 
full of “inadmissible threats.” 

The White House said 
Richard M. Davis, U.S. charge 
d’affaires in Moscow, had been 
instructed to return the Khrush- 
chev message to thee Soviet Gov- 
ernment in Moscow Sunday 
morning. 

In a second statement accom- 
panying his announcement of 
rejection of the Khrushchev 
letter, Eisenhower said the 
United States considers the Rus- 
sian viewpoint “grotesque. and 
dangerous.” 

Khrushchev's note to Eisen- 
hower was one of the sharpest 
he has yet written to. the 
President. He said the Chinese 
Communists would drive U.S. 
forces out of the Taiwan are2 
unless they leave voluntarily 
and promptly, and he warned 
again that American resistance 
to the Communists would mean 
another world war. 

Khrushchev also. demanded 
that the Nationalist-held  off- 
shore islands be turned over to 
Red China and gaid that nei- 
ther the Soviet Union nor Ri 
China would be “frightened” by 
American “atomie blackmail.” 

Eisenhower conferred Dv 
telephone with Secretary of 
State John Foster Dulles in 
Washington Saturday afternoon. 

Then the White House issued 


———— 


two statements, one rejecting 
Continued on Page 2, Col, 4 


By The Associated Press 
Four Japanese-built training 
planes for the Philippine Alr 
Force completed successful tests 


Saturday and will be shipped 
to Manila by the end of the 
week, a Philippine Embassy 


spokesman said yesterday, 

The planes built by Fuji 
Heavy Industries, Ltd, in Utsu- 
nomiya are: first of 36 being 
built in Japan _as part of the 
Japanese reparations payments 
to the Philippines. 

The four were test flown by 


veteran Filipina  pilots—Capt. 
Enrique Bondoc and = Capt. 
Salvador Elefante. They have 


been here since June undergoing 
orientation and maintenance 
instructions of Mentor B45 
training planes at Utsunomivya, 
70 miles north of Tokvo. 

Spokesman Jo Yaide said the 
aircraft were “definitely superior 
to the T6s now used by the 
Philippines Air Force.” 

He added, “They are the best 
trainers ever used by the PAF.” 


The Mentor trainer is a two- 
Seater monoplane with a cruis: 


ing speed of 173 miles per hour 


Japan-Built Trainers for 
P.I. Pass Flight Tests 


and a maximum cruising range 
of 975 miles, It is powered by 
a 225-horsepower six-cylinder 
engine. 

The entire plane, except for 
the power plant, is being built 
in Japan at the estimated cost 
of $50,000. The engine is paid 


for by the Philippines, the 
spokesman said. 
The planes are built under 


license fromm the Beech Aircraft 
Corp. of America, 

At the final test flights Satur- 
day at Utsunomiya, deputy 


chief of the reparations mission 


‘pines by 


David Manipula 
Aurelio Camacho, Haison officer 
of the PAF to the mission, 
were on hand to watch the 
tests. 

Zaide said four trainers every 
month for the next nine months 
will be shipped to the Philip- 
the Fuji Heavy Indus 


and Capt, 


tries, 

Zaide said the aircraft “will 
serve as a showpiece. to ail 
Southeast Asia of Japan's high- 
ly develeped. aircraft indus 
tries,” 
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Wakanohana Has Close Call | 
With Knife-Wielding Youth 


Undefeated Grand Champion 
Wakanohana had a close ¢ail 
Saturday night with a. knife- 
wielding youth who demanded 
that the Sumo wrestler give 
him ¥50,000—or else, 

Police caught the 19-year-old 
youth and arrested him on the 
charge of intimidation. 

The boy, an ex-iriver, tele- 
phoned the wife of the wrestler 
twice Friday night, saying that 
he had been asked by someone 
to do the champion in. He told 
her that he would call her up 
again Saturday night. 

The youth phoned the Waka- 
nohana home in Suginami a 
third time, saying he was com- 
ing to see him to demand some 
money which he needed to go 


to his country home for his 
mother’s funeral. 
The boy appeared at the 


6 Japanese to Attend 
Int’l Meet in Lisbon 


Six Japanese representatives 
will attend the international 
conference on the protection of 
industrial property scheduled to 
open in Lisbon Oct. 6. 

The Japanese delegation, in- 
cluding Shoichi Inoue, director 
of the Patent Agency, are 
scheduled to leave Tokyo for 
Lisbon via SAS Oct. 2. 


Completely 
Air-Conditioned 
President: 
T. Inumaru 


Manager: 
J. Iinumaru 


Reasonable Rates: 


Twin bedded room: $10.00 (¥3,600) for 2 persons 
with showers or beths. (Single occupancy: $7.50). 
Single room $5.00 (¥1,800) 


SHIBA PARK HOTEL 


Cable Address: “HOTOSHIBA TOKYO” Tel. (43) 4131-9 
Off “A” Ave. between 15th & 2ist Shiba Koen TOKYO 


Wakanohana residence at 
around 10:30 p.m. Threatening 
the wrestler with a knife, the 
veuth demanded ¥50,000 which 
he said he needed to gave his 
“brother” in the notorious Kyo- 
kuto Gumi gang who was ar- 
rested by police. 

The Grand Champion gave the 
boy ¥2,000. 

As the youth was leaving, ut- 
tering threatening remarks, 
police arrived in answer to an 
emergency call and arrested the 
youth, 

The boy told police he was a 
Wakanohana fan but was envi- 
ous of the champion’s wealth. 

The youth’s name was with- 
held because he is a minor. 


Gifu Prefecture Votes 


For New Governor 

GIFU (Kyodo)—Voters in Gi- 
fu Prefecture went to the polls 
yesterday to elect a new prefec- 
tural governor. 

Four candidates — Yukivasu 
Matsuno, Liberal-Democrat, 
Shinichi Iwamoto, minor party, 
who is backed by the Socialist 
Party. Nobuzane Tatsuno and 
Shigeru Aaki, both Indepen- 
dents—are vying for the gover- 
nor’s post. 


The result will be Known to- 
day. 


With 3 meals 


Two Vital . iaeek 
Defense Bills 


Defense Agency officials yes- 
terday voiced confidence that 
it will be possible for the Govern- 
ment to submit this year a bill 
ealling for reorganization of the 
agency into a Defense Ministry. 

They predicted that this bill 
and an Antiespionage Bill would 
be presented either at the ex- 
traordinary Diet session open- 
ing Sept. 29 or at the ordinary 
session to be convened in 
December, 

The plan to create a Defense 
Ministry has been brewing for 
years but the time has never 
been considered “ripe.” 

The governing Liberal-Demo- 
cratic Party now feels more 
confident, as a result of the 
May 22 general election, that 
the party can defeat any cam- 
paign against the two bills, 

Informed observers said 
creation of a Defense Ministry 
would strengthen Japan’s hand 
at the forthcoming negotiations 
for a revision of the U.S.Japan 
Security Treaty. 


Japanese Mayor 
To ‘Rule’ U.S. Base 


A - bearded, witty Japanese) 
gentleman will be the undisput- 
ed ruler of a U.S. base near 
Tokyo tomorrow. 

He is Mayor Shinnosuke 
Watatani of Asaka-machi who 
for the last three years has 
proved such a good friend of 
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A “punching competition” was held: yesterday with some 
100 punching machine operators from 37 companies participat- 
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Sankei Kaikan in Otemachi, 


Camp Drake that the base has 
proclaimed tomorrow as “Mayor 
Watatani Day.” 

The mayor, who has been an 
enthusiastic supporter of the 
joint community relations pro- 
gram, will be “commander of 
Camp Drake for the day,” ac- 
cording to an official proclama- 


‘Gumma Disease’ 
Hits 79 Pupils 


The Aoi Primary School 
in Kyoto City was reopened 
Saturday after an unidenti- 
fied disease which had 


tion signed by Col. Paul M.| stricken 79 pupils with high | 
Morrill, officer in charge of fever and swollen tonsils 
Drake Sub-Area, U.S. Army,| had forced its closure for 
Japan. three days. 

Mayor Watatani is a distin- The strange disease first 
guished gentleman, known appeared in Gumma Pre- 
throughout the Asaka-Drake fecture and for this reason 
area for his white beard and has been popularly called 
sharp witticism. Mayor Wata- “Gumma disease,” 
tani is greatly interested in It has now spread to 


Tokyo and Kyoto. 

There were no fatalities 
among the 79 of the 298 
sixth graders who were 
brought down by the 
disease. 


education as demonstrated by 
his continual donations to the 
schools in Asaka-machi. 

Some of the highlights of the 
day will be the mayor learning 
to fire a pistol, a helicopter ride 
over Asaka-machi and Drake, 
and the honor guard review 


climaxing the day’s events. 


Monument Built 


To Air Raid Dead 


> -- 


BOAT 


Jet-Prop Britannias offer you 
the World’s finest Tourist Class Flights to 
HONG KONG, THAILAND, SINGAPORE, 
BURMA AND INDIA: 


For travel that costs you less yet has every comfort-delicious free meals, 
_a well stocked bar, personal and courteous service - fly BOAC Tourist Class. 
Alternatively, for a really luxurious service complete with fully reclining 


sleeper-seats, fly de Luxe First Class. 


Consult your Travel Agent, or BOAC Offices at: 


TOKYO: Sanshin Building, Yurakucho, Chiyoda-ku, Telephones: (59) 1261/7 
Imperial Hotel, Uchisaiwaicho, Chiyoda-ku, 


Telephones : 


OSAKA—A memorial tower 
dedicated to Osaka civilians kill- 
ed in air raids during the last 
war has been completed at the 
Hattori Memorial Park, Toyo- 
naka, Osaka Prefecture. 


In compliance with requests 
from the bereaved families and 
relatives of the war dead, the 
Osaka Municipal Government 
spent ¥1,100,000 to erect the 30- 
foot-high stone monument to 
the memory of 2,800 deceased, 
both identified and unidentified, 

The inscription on the face of 
the cenotaph, reading “Ireito” 
(memorial tower), Was written 
by Mayor Mitsuji Nakai. 

The unveiling of the newly 
built monument will be held to- 
morrow morning with some 5,- 
000 relatives and representa- 
tives of organizations concerned 
attending. 


The unveiling ceremony will 
be followed by a memorial serv- 
ice, during which a message of 
tribute will be delivered by 
Yasushi Nakada, a 20-vear-old 
student at a high school in Ten- 
noji, who lost his parents and 
sister in the World War II air 
raids. The Osaka City Band 


(59) 3141, 3161 will provide music during the 
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Educators From 
23 Nations Meet 


A 23-nation UNESCO confer- 
ence will open in Tokyo today 
with the aim of helping Asian 
children obtain a better under- 


standing of the Western civili- 
zation. 


The 13-day meeting, to be at- 
tended by 16 Japanese and 29 
foreign educators, is a counter- 
part of UNESCO’s 1956 Paris 
conference at which efforts 
were made to improve the 
teaching in Western schools of 
things Oriental. 


The Tokyo meeting, sponsor- 
ed by the Japan UNESCO Com- 
mittee, is expected to result in 
the production of better text- 
books on the West among Asian 
member countries. 

The delegates are scheduled 
to visit schools and textbook 
publishing houses during their 
stay here. 

A 12-nation exhibition of text- 
books and teaching aides will be 
held duriig the conference 
period. 


Pianist to Present 
Benefit Concert 


Miss Chieko Hara, outstanding 
Japanese pianist, will present a 
benefit concert at 630 p.m. 
Wednesday at the Marian Hall 
of the University of the Sacred 
Heart in Tokyo. 


She will present her recital 
with the new Steinway grand 
concert piano, which was pre- 
sented to the University’s Music 
Department by Mrs. Spyros P. 
Skouras, wife of the head of the 
20th Century-Fox Film Corp. 
Mrs. Skouras, who has been 
deeply interested in the growth 
of the university, has held 
luncheons and other benefit 
parties to raise funds for the 
piano. 

The program to be presented 
by Miss Hara will be “Air 
Tendre et Courante” (Lully), 
“Rappel des Oiseaux” (Rameau), 
“Les Roseaux” (Couperin), 
“Coucou” (Daquin), Sonata Op. 


110 * (Beethoven), “Children’s 
Corner” (Debussy) and two 
Etudes (Chopin), including 


Mazurkas and Scherzo No. 2. 


The University is located at 
1, Miyashiro-cho, Shibuya-ku. 
near the Japan Red Cross Cen- 
tral Hospital. Refreshments 
will be available from 5:30 p.m. 
and during intermission. 


Novel Blood 
Theory Bared 
And Attacked 


A professor of Tokyo Dental 
College advanced a new theory 
Saturday that white blood 
corpuscles are born from red 


corpuscles and showed an 
&mm. movie to prove his 
theory. 


Prof. Keiichi Morishita of To- 
kyo Dental College announced 
his hypothesis before the Tokyo 
Conference on Physiology at To- 
kyo Women’s Medical College. 

Morishita’s proof of his 
theory consisted of a motion 
picture showing movements of 
the blood of a toad every five 
seconds, 

The film shows new cyto- 
plasms being born while red 
corpuscles move about, These 
cytoplasins eventually form 
nuclei and begin to move like 
amoebae. 

Prof, Morishita claimed that 
these were white blood corpus- 
cles. 

He was 


, immediately ques- 
tioned on his theory by Dr. 
Yoshihisa Nakao of Gumma 


University and Dr. Akira Naka- 
jima of Tokyo University, both 
haematologists, 

They said. the film was not 
conclusive proof that matter 
born from the red corpuscles 
were white corpuscles. 

They asked how it is possible 
red corpuscles which are said 
to have a low metabolism could 
create white corpusles. 

Haematologists immediately 
challenged the theory, saying 
it was inconclusive, 


Next Congress in Tokyo 

KYOTO—The International 
Society of Haematology will 
hold its next and eighth con- 
gress in Tokyo in 1960, accord- 
ing to Prof. Shigevasu Amano 
of Kyoto University, who is a 
board member of the society. 

The professor said Saturday 
that two Japanese professors 
attending the current seventh 
congress of the society at Rome 
had reported that the meeting 
decided upon Tokyo as the site 
of the next society congress. 

The 1960 congress would last 
one week from Sept. 4 with 
some 270 experts from about 40 
nations expected to attend, Prof. 
Amano said. Dr. Seizo Katsu- 
numa, president of Nagoya 
University, has been tentatively 
chosen as the society's next 
president, he added. 

The Japanese Government 
decided at the Sept. 5 Cabinet 
meeting to finance part of the 
expenses of the Tokyo meeting. 


Fare Hike May Be 
Approved: Nagano 


NAGOYA (Kyodo)—Govern- 
ment approval of the request of 
private railway companies to 
raise their fares would probably 
be given sometime next sum- 
mer, or following the Upper 
House elections next spring, 
Transportation Minister Mamoru 
Nagano said yesterday. 

Nagano told newsmen here 
that policy makers of the ruling 
Liberal-Democratic Party  rec- 
ognized in principle the need 
for raising the fares. 

He said there are various 
aspects which require study, 
such as whether the private 
railway companies will be per- 
mitted to raise their fares 
simultaneously or at different 
times according to their finan- 
cial conditions. ; 


Railway Unionists 
Stage ‘Struggle’ 


MOJI (Kyodo)—Government 
railway workers in Hiroshima 


‘Prefecture and Kyushu yester- 


day carried out “law-abiding” 


| work slowdowns in protest over 


the Japan National RailWays’ 
plan to sell its coal mines in 
Shimen, Kyushu, to private in- 
terests. 

Members of the JNR Workers 
Union's western district head- 


quarters participated in the 
“struggle.” 
The slowdown tactics, how- 


ever, did not seriously affect 
train movements. 


— 


After PTA Confab 


the enforcer 

The se 
day night f 
of the union's Central Executive 
Committee. 

The decision is expected to 
be formally approved at a con- 
ference of chairmen and chief 
secretaries of all Nikkyoso chap- 
ters scheduled for today and 
tomorrow. 


According to the “strike” 
plan, all teachers will quit 
classes at noon Oct. 28 as they 
did Sept. 15. 

The class suspension, how- 
ever, will be preceded by nation- 
wide meetings Oct. 12 between 


teachers and parents on the 
advisability of the rating sys- 
term. 

Meanwhile, the Education 


Department of the Ibaraki Pre- 
fectural Government announe- 
ed Saturday that all 869 
primary and juniér high 
schools in the prefecture have 
sent in their rating papers. 

Ibaraki was the first prefec 
ture making such a_ report. 
Rating papers by 53 senior high 
schools in the prefecture had 
been submitted by the Sept. 15 
deadiine. 

Meanwhile, the radical, leftist 
National Federation of Student 
Self-Government Associations 
(Zengakuren) will intensify its 
opposition against the efficiency 
rating system by taking ad- 
vantage of a dispute that has 
arisen between the faculty and 
students of Fukushima Univer- 
sity. 

Students of Fukushima Uni- 
versity launched aé_e six-day 
walkout last Monday against 
the efficiency rating system. 

The faculty decided last 
Thursday to disband the stu- 
dent self-government body of 
the university unless the stu- 
dents called off the walkout. 

The students then decided to 
call off the strike and classes 
were resumed Friday. 

However, Zengakuren has an- 
nounced it will support the 
Fukushima University students 
and encourage them to continue 
the walkout. 

Zengakuren has sent more 
than 10 of its leaders to the 
university to help the students 
organize their “struggle.” 

Zengakuren yesterday said it 
will file a suit against Metro- 
politan Police Department chief 
Ken Ogura because of “police 
violence” against Zengakuren 
students. . 

The student body charged that 
police injured 10 Zengakuren 
members and “unwarrantedly” 
arrested two others during the 
Sept. 15 demonstrations against 
the rating system. 

The federation charged that 
the police were “abusing the 
law” and trying to “suppress 
the student movement.” 


Judiciary Union 


Hits Punishment 

The National Judiciary, Work- 
ers Union decided Saturday to 
demand the cancellation of the 
punishment meted out recently 
by the Supreme Court against 
17 union leaders on the charge 
that they instigated the nation- 
wide struggle against the writ- 
ing of court documents. 

The union at the same time 
took legal proceedings with the 
Impeachment Committee for an- 
nullment of the punishment. 

The union last spring con- 
ducted a nationwide struggle 
and refused .to write docu- 
ments, such as court judg- 
ments, orders and decisions, 

It claimed that there were no 
regulations obligating court 
secretaries to write such docu- 
ments for the judges. 

The Supreme Court, how- 
ever, ruled that the writing of 
such documents was one of the 
duties of the court secretaries. 

On the basis of this decision, 
17 leaders of the Tokyo, Akita 
and Urawa chapters of the 
union were discharged or 


suspended from office recently. 


Teacher Union Plans. 
2nd ‘Strike’ Oct. 28 


Executives of the Japan Teachers Union (Nikkyoso) plan to 
stage another shalf-day class boycott Oct, 28 in protest against 
t of the teachers’ efficiency rating system, 
nd round of unified action was decided upon Satur- 
owing 13 hours of heated debate at a meeting 


Dig Ropeway 
Being Built 
At Ski Resort 


A ropeway more than 6,000 
feet long—which will be the 
longest in the Orient—is under 
construction at Mt. Shirouma in 
Nagano Prefecture. 


The ¥150 million project was 


begun in mid-August and is 
scheduled to be completed in 
December. Ceremonies on its 


completion are scheduled to be 


held on Christmas Day. 


The 6,288-foot ropeway, start- 
ing from Hosono in the village 
of Shirouma will rise to 1,890 
feet at its terminal. 


_ A ski lift, tourist hotel, lodge, 
and a new ski course are also 
being planned, 


A ski lift 7,500 feet long is 
also planned at Mt, Tanigawa 
in Gumma Prefecture, 


The ski lift is part of a ¥300 
million three-year project, which 
includes the building of three 
ski courses, one a 2%-miles 
stretch from Tenjindaira to 
Minakami Spa. 


Work on the lift is scheduled 
to begin shortly with the estab- 
lishment of the Tanigawa 
Tourist Development Co. 

Another ropeway is planned 
on Mt. Fuji by the Gifu Tourist 
Ropeway Co. but it is strongly 
opposed by the national park 
authorities of the Welfare Minis- 
try who claim that such a pro- 
ject would mar the natural 
beauty of Mt. Fuji. 

According to present plans, a 
6,000-foot ropeway is to be laid 
between the fifth and eighth 
stations, enabling climbers to 
cover the distance in haif an 
hour. 

The company has built a rope- 
way having the steepest incline 
—245 degrees—in Japan on 
Kinkazan in Gifu. 

According to a Transporta- 
tion Ministry checkup, 
ropeways and lifts were built at 
120 places throughout the coun- 
try lJast year. 


Ramakrishna Mission 
Head Slates Lectures 


Swami Ranganathananda, head: 


of the Ramakrishna Mission of 
New Delhi, whose current visit 
to Japan is being sponsored by. 
Government of India, is schedul- 
ed to give the following lectures 
in Tokyo: 

Mon. Sept. 22. 10 a.m.-12 noon. 
Tamagawa University: “Spirit of 
Indian Philosophy.” 

Wed. Sept. 24. 24 p.m. Toyo 
University: “The Spirit of Indi- 
an Culture.” 

Thurs. Sept. 25. 630-8 p.m, 
Japan-India Society (Interna- 
tional House of Japan): “Sri 
Ramakrishna, the Prophet of 
Modern India.” 

Fri, Sept. 26. 3-5 p.m. Kelo 
University: “Science, Democra- 
cy and Religion.” 

Sat. Sept. 27. 10 a.m.-12 noon, 
Tokyo University of Foreign 
Studies: “Life and message of 
Swami Vivekananda.” 

Mon. Sept. 29. 8:30-9:30 a.m, 
Tsurumi Women's College; 2-4 
p.m, Waseda University: “Reli-. 
gion in the Atomic Age;” 69 
pm. Seishonen. Club; “Sri 
Ramakrishna, the Prophet of 
Modern India.” 

Tues. Sept. 30, 3-5 p.m. Tokyo 
University: “The Spiritual Life 
of the Indian People.” 

Wed. Oct. 1, 13 p.m. Tokyo 
University of Foreign Studies: 
“The Spirit of Indian Culture” 
and 6308 p.m. Japan-India 
Society (International House): 
ee Life in an Industrial 

ge.” 
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Winston tastes good—like 


Now WINSTON arrives factory-fresh 


* Now you enjoy all the rich, 
clean flavor that’s put into 
Winstons. They’re sealed in 
silver foil cartons — factory- 
fresh from the U.S.A.! Enjoy 
the good taste that’s made 
Winston the #1 filter cigarette 
in America, Get Winston 

in crush-proof box or 
king-size pack. Either way, 
the taste is tops! 


a cigarette should! 


R. J. Reynolds Tobsces Co., Winston-Salem, N.C., U. 8. A. 
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A Traveler’s Notebook 


We'll Never Go 


There Any More 


By A. C. 

The wind had been whipping 
up the puddles on the deserted 
platforms when we left Shina- 
gawa and it had been blowing 
a gale ever since. Our train 
had waited at Mishima, 10, 15, 
20, 30 minutes. The passengers 


grew restless, they yawned, 
stretched, or tried to peer 


through the streaming windows, 
all that is except a blue robed 
monk Who sat absolutely mo- 
tionless with his hands crossed 
on @ paper umbrella held up- 
side down between his knees. 
For him, it seemed, all eternity 
could pass by. 


At last the guard came down 
the coach and announced that 
the train was proceeding no fur- 
ther. The gale was blowing so 
wildly across the river ahead 
that it was considered useless 
to risk crossing the bridge. We 
turned out into the wind and 
the rain, disgruntled by the 
news, all except the monk 
whose inner calm was obviously 
waterproof, 

I was with a journalist friend. 
We decided to get on our way 
a little further before settling 


SCOTT 


us as. well as our pockets. 

Only one remained with wus 
and she told us her life story 
and why she had become a bar 
girl. It was a fairly sad story 
and obviously made her hoarse 
with emotion for she drank a 
not inconsiderable amount of 
beer, giving evidence of an oc 
cupational proficiency that was 
perfectly convincing without a 
life story. 

We finally left her with re 
grets that sprang deep from 
the purse rather than the heart 
and made for our hotel and the 
stuffed pheasant. 


The next morning we were up 
early. Fortunately the sun was 
shining. We called Gloom, paid 
our bill and hurriedly left with- 
out breakfast. We were an hour 
too early for the first train but 
we drank coffee at a cafe that 
was remotely French in inten- 
tion if not in achievement. The 
sun still shone outside and 
Fuji’s peak beyond the station 
never seemed so fair as the 
train arrived to carry us away, 
far, far away, from Numazu 
and the stuffed pheasant. 


in for the night. We caught 
a train to Mishima Hiroki and 
from there took an old rattie- 


Announcements 


trap of a tram to Numazu. It 
had stopped raining when we 
reached this town but it was 
dark and wet and it seemed a 
drab place as we _ splashed 
through the puddles of the un- 
tidy streets. 


We tramped down a main ave- 
nue of cheap arcaded shops and 
garish cinemas, the whole opti- 
mistically named Ginza, looking 
for a place to spend the night. 
It was in vain, the hotels were 
all full and in despair we went 
to a police box. The man on 
duty made several telephone 
calls and finally directed us to 
the Universal, a new place he 
told us, and with one vacant 
room, 


We were thankful for any- 


thing by this time but the Uni-]|. 


versal turned out to be a dowdy 
little place and depressing to a 
degree. It was undoubtedly new 
but its cheap woodwork and 
coarse tatami were of the type 
that make a travesty of tradi- 
tional Japanese interiors. 


We glumly surveyed the stuff- 
ed pheasant in a glass case 
standing in the tokonoma of our 
tiny room and hurriedly asked 
the maid if we could have a 
meal. The food was bad and 
the maid the personification of 
gioom. 


The thought of sitting with 
the stuffed pheasant was un- 
bearable and as it was still com- 
paratively early we decided to 
go out. Gloom was playing chess 
on the landing with an old crone 
who was probably a fox in dis- 
guise. They took no notice of 
us nor we of them. 

We wandered about miserably 
in the damp dark streets and 
finally turned into the nearest 
bar. We were immediately sur- 
rounded by the bar girls, all six 
of them. Fortunately the ar- 
rival of other guests soon after- 


OAG LADIES tuncheon will be 
held at the OAG House on Mon- 
day. Sept. 22 at 1 p.m. Dr. Hel- 
garth Kemmiler will be hostess. A 
surprise dance party will be held 
at the OAG House on Saturday, 
Sept. 27 from 8 p.m. Buffet dinner 
will be served, For. information call 
48-5880. 


YEDO CHAPTER NO. 3 OES will 
hold a regular meeting at the To- 
kyo Masonic Building 1-13 Sakae- 
cho, Shiba. Minato-ku at 8 p.m. 
on Tuesday, Sept. 23. All members 
of the order are urged to attend 
further information call Mrs. 
Charles Bennett 37-3854 or Mrs. W. 
Long 33-6373. 


YOKOHAMA SEASIDE Ladies 
Auxiliary will have a dessert lun- 
cheon and card party on Wednes- 
day, Sept. 24 at 12:30 p.m. All mem- 
bers and guests are invited. 


THE ZAMA PROTESTANT Wom- 
en's Guild will hold their regular 
monthly meeting, Thursday, Sept. 
25 at 9:30 a.m. in th eZama chapel 
Co. Paul W. Hayes will speak to 
the meeting on Religious and Men- 
tal Heaith. All Protestant women 
of this area are cordially invited to 
attend. 


YOKOHAMA INTERNATIONAL 
Women’s Club meeting will be held 
Thursday, Sept. 25 at 12 noon in 
the New Grand Hotel ballroom. 
Mrs. Tattam, president, wishes to 
express her regrets for the incon- 
veniences caused to club members 
because of the cancellation last 
Thursday due to the typhoon, Mrs. 
Chaunac Lanzac, wife of a French 
businessman living in Japan, will 
be the guest speaker. Mrs. Lanzac 
was formerly associated with the 
firm of the late Christian Dior in 
Paris, and will tell about her ex- 
periences in the fashion world. 


COLUMBIA UNIVERSITY CLUB 
in Japan: The regular fall meeting 
will be a welcome lRhincheon for 
Dr. Maurice Valency, professor of 
Comparative Literature at Colum- 
bia and a well-know playwright, 
and Mrs. Valency. on Thursday, 
Sept. 25 at 12 noon at the Josui 
Kaikan, 1-1 Hitotsubashi, Kanda. 
Fee ¥600. Members, their wives and 


ward relieved the pressure on 


friends are invited. 
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informal «‘nner party to bid 


ay gate Se. Kn ae ae 
Korean Ambassador Yu Taik Kim and Mrs. Kim gave an 


* SSS 
re Sa ee. Se 
om 


farewell to Lt. Gen. John RB. 


Coulter, (retired), outgoing agent-general, UNKRA, and Mrs. 


Coulter at the Imperial Hotel 


in Tokyo last Tuesday. Gen. 


Coulter will retire from his post in UNKRA after five years’ 


service and return to the U.S. 
«. Limb, chief of the Korean 


Left to right: Ambassador Ben 
delecation to the Korea-Japan 


talks: U.S. Minister Ben H. Thibodeaux; Gen. Coulter, and 


Anbassador Kim, 


PY MIKIMOTO PI 


MAIN STORE: 


SARL 


MNikimoto Pearls 
Welcome ORSOVA Party 


Deduction of Tax is evailable for 
TAX EXEMPTION FORM HOLDERS 


K. MIKIMOTOrne. 


C 


MIKIMOTO 
PEARL 
PAGODA 
is displayed at 
Main Store, 
Ginza 


CLOSED 
Tomorrow, 
Sept. 23 


Ginze St., Tokyo 


Kobe: Kobe International Hou 
(Open daily) 
- Kyoto, Osaka, 


Tokyo: Imperial Hotel Arcade Yokohama: Hotel New Grand 


Tachikawa: 
Nagoya, 


MIKIMOTO.-PEARES: 


se Toba: Mikimoto Pearl Island 
Tachikawa Air Base 
fukuoka, Sappore 


A scene during rehearsal of The Drankard, which will be 
staged by the Meiji Club Players at Washington Heights on 
Sept. 25, 26 and 27 at 8 p.m. Pam Lieberman, as the child 
Julia watches her mother Mary, played by Debbie MacDonald, 
as she bemoans the fact “there is not enough money to pay 
the rent.” 


What’sGoingon This Week 


. 
Music 
Sept. 22 
TOKYO SYMPHONY ORCH. Conductor, Masashi Ueda. Soloist, 
Takeshi Kobayashi, violin Hibiya Hall, 6:30 p.m. Variations for 


Strings (Hiroaki Minami); Tartiniana for Violin and Orchestra (Luigi 
Dallapiccola); Suite Provencal (Milhaud); Symphony No. 3 (Saint- 
Saens). 

AKIO AMANO, TENOR. Vocal recital, Daiichi Seimei Hall, 6:30 p.m. 
At the piano Toyoko Noda. 

NORIO OGA, BARITONE. Yomiuri Hall, 7 p.m. Mozart, Beethoven, 
Schumann (Dichterliebe), others. At the piano Midori Matsubara, 
Sept. 23 

"oaRa “TOSCA”" BY THE FUJIWARA OPERA TROUPE. Hibiya 
Hall, 6 p.m. Soloists: Arrigo Pola; Rolando Sessi, Emiko Koga. With 
the ABC Symphony Orch. Conductor, Gaetano Comelli, 

Sept. 24 

AIKO IGUCHI, PIANO AND YORITOYO INOUE, CELLO. Evening 
of sonatas. Daiichi Seimei Hall, 6:30 pm. Brahms’ No. 1 in E Min.,; 
Beethoven's No. 3 in A: Prokofiev Op. 119. 

Sept. 25 

PABEL LICICHIAN, SOVIET BARITONE. Hibiya Hall, 6:30 p.m. 
Sept. 26 

MUTSUKO YOSHIMOTO, piano. Yamaha Hall, 7 pm. Sonata in 
D Min. (Scarlatti); Sonata in E (Beethoven); Ballade in F Min, (Chopin); 
Nocturne No. 6, others (Faure); Mephisto Waitz (Liszt). 


Customs 


Sept. 23 

” SOTUMMAL EQUINOX, national holiday, is celebrated throughout 
the country. During the week centering round this day people visit the 
tombs of their ancestors for the biannual cleaning up of the graves and 
to pray for the departed souls, 
Sept. 26-27 

YOKKAICHI FESTIVAL at Yokkaichi, Mie Pref. There will be a 
parade of shrine palanquins and floats, followed by a procession of 
townfolks representing a feudal lord and his retainers. 
Sept. 26-28 

OTSUKIMI (Full Moon Viewing Festival) will be observed at 
Hyakkaen (hundred flowers garden) in Mukojima, Tokyo. A stage 
will be set up in the garden where all kinds of fall flowers including 
bush clovers, pampas grass and bell flowers are in full bloom. This 
garden is known for conserving the landscape of Musashino plain 
which formerly covered part of Tokyo. On the stage a program of 
koto and samisen (three string musical instrument) music and dances 
will be given while the full moon will be viewed. The garden is 
near 30th St. and R Ave. across the Shirahige bridge over Sumida 
River. Tel. 611-8705. On this day Japanese families offer rice dum- 
plings. seven kinds of fall flowers, vegetables and fruits of the season 
to the moon. 


Noh 
Sept. 23 


SUIDOBASHI NOGAKUDO: 
zato,” Noh “Nonomiya,”' Noh 

KANZE KAIKAN: Noh 
*"Momiji-gari.” 2 p.m, 
Sept. 24 

KANZE KAIKAN: Noh “Yugyo Yanagi.” 
Sept. 26 

KITA NOGAKUDO: 
lecture. 6 p.m. 

KANZE KAIKAN: Noh “Nonomiya,” Kyogen “Hagi Daimyo,” Noh 
“Ikkaku *"Sennin.” $:30 p.m. 
Sept. 27 

KANZE KAIKAN: Kyogen program, 
“Roku Jizo.” 1 p.m. 
Sept. 28 


Noh “Arimichi,” Kyogen “Tsukimi- 
“Sessho-seki.” 1 p.m. 
“Sagi,” Kyogen “Futari-bakama,” Noh 


5:30 p.m. 


Kyogen “Tsukimi-zato,” Noh “Toru,” with 


“Iort no Ume,” “Hanago,” 


KITA NOGAKUDO: Noh “Kazuragi,” Kyogen “Kuriyaki,” Noh 
“Aoino-ue.” 2 p.m. 
SUIDOBASHI NOGAKUDO: Noh “Aya no Tsuzumi,” Kyogen 


“Uri Nusubito,” Noh “Matsukaze,”” Noh “Shoson.” 
YARAI NOGAKUDO: 
“Yamamba.” ll a.m. ; 
YARAI NOGAKUDO: Noh “Kinuta,” Kyogen “Fumiyama-dachi,” 
Noh “Toru.” 4:30 p.m. 


12:30 p.m. 
Noh “Sanemori,” Kyogen “Mizukumi,” Noh 


Exhibitions (art, others) 


At Department Stores 

ISETAN (Shinjuku): Japanese style paintings by Seikei-kai mem- 
bers, 7th fil. Sept. 24-30; Potteries by Tatsuzo Shimaoka, 7th fi. until 
Sept. 23. 

MATSUZAKAYA (Ueno): 
ith fi. Sept. 23-28. 

MATSUYA (Ginza): Oils by JAN members and Wassily Kandinsky, 
others, 8th fi. until Sept. 24; Water colors, dyeing etc. by Kiyoshi Taki- 
zawa, Tomeko Nara, others of Sanki-kai group, 8th fi. until Sept. 24; 
“Gyotaku” exhibit (fish imprints). 8th fi. until Sept. 24. 

MITSUKOSHI (Nihonbashi): “Yamatoe Exhibition” (including na- 
tional treasures and important cultural items, etc.), 7th fi.: Exhibit of 
the works of the late Toji Nakae (including books, copies, etc.), 7th fi.: 
1958 building exhibit, 7th fi.; Photographs (from Canon Camera contest). 
7th fl.; Tortoise-shell goods, display and sale (from Nagasaki Pref.) 7th ft. 
All exhibits Sept. 23-28. 

SHIROKIYA (Nihonbashi): Modern handicraft by famous con- 
temporary artists (potteries, bamboo ware, dolls, etc. by Rokubei 
Shimizu, Munero Ishiguro, others), Sth fl. Sept. 23-28. 


Other Galleries 


ATAMI ART MUSEUM (Okubo, Atami, Shizuoka Pref.): Ukiyoe 
exhibit, until Sept. 29: Also art of Japan and China (including Ukiyoe, 
yamatoe, raised lacquer, calligraphy, Buddhist image, etc.), dally ex- 
cept Thursday. 

BRIDGESTONE GALLERY (Kyobashi): Paintings 
Cezanne, Monet, others, 10 a.m.-5 p.m. except Sundays 

FUJI PHOTO SALON (2nd fi. of Sukiyabashi Center): New-type 
color photographs, Sept. 23-Oct. 2. 

GALLERY HIROSHI (Tamuracho): 
Sept. 24-30. 

GEKKO GALLERY (Subway, Ph 
Hokko-kai members, until Sept. 30. eee 

JAPANESE FOLK CRAFT MUSEUM (Komaba): Ancient and modern 
pottery, dyeing, weaving, handicraft and other folk craft of Japan, 
open 10 a.m.-4 p.m. except Mondays. 

vi ae tinea. GALLERY (Ginza): Paintings by Soichi Tomioka, Sept. 


30. 

MUNICIPAL MUSEUM (iUeno Park): “Ichiyo-kai”’; “Issui-kai,” 
“Shin Seisaku Kyokai"; (oils and Japanese style paintings, etc.), all 
exhibits until Sept. 25. 

MUKAMATSU GALLERY (7-1, Ginza): Oils by Group June: Japa- 
nese style paintings by Bakujin Nagasaki: Also oils by Takashi Murase; 
all exhibits until Sept. 25. 

NATIONAL MUSEUM OF MODERN ART (Kyobashi): Japanese 
Style Paintings by Gyokudo Kawai, until Oct. 12. 

NICHIDO GALLERY (near Sukiyabashi, Ginza): “Masterpieces of 
fontemporary Art of Japan” (oils) by Ryuzaburo Umehara, Takashi 
Yahashi, others 10 a.m-9 p.m. 

OKURA MUSEUM (across from U.S. Embassy Chancery): Bronzes, 
carvings, paintings, etc. 9 am.-5 pm. except Sundays. 

PAPER MUSEUM (behind Oji Station, Keihin Line): Japanese 
paper, paper products, utensils for paper making, 9 a.m.-5 p.m. except 
Sundays. 

a s sreeme api (Korinkaku Mansion, Takanawa): Cotton Kimono 
material, Cesigned and dyed by armless Jun Oishi of 
p.m. until Sept 24. a oe 


a ®t pee gee GALLERY (Ginza): Nanga exhibit by Shuko-kal., Sept 


YOSEIDO GALLERY 
Yamaguchi, Sept. 23-22. 


% 


Sumie Paintings by Hozan Matsumoto, 


Corot, Manet, 


Oils by Yokka-kai members, 
Tokyo Station): 


(5-5, Ginza): Woodblock prints by Gen 


Miscellaneous 


KOREAN CLASSICAL PLAY “Choon Hyang-Jun” by visiting group 
of Korean musicians and actors. Sept. 25-29, 2 and 6:30 p.m. at Shin- 
juku Shochikuza. 

BALLET “BUDDHA THE MAN” and others by Baku Ishii Ballet 
Troupe (in commemoration of the 300th performance of “Buddha the 
Man"). Sept. 27, 2 and 6:30 p.m. at Sankei Hall. 

SPANISH DANCES by Keiko Tazawa, Sept. 25, 6 p.m. Yomiuri Hall. 
“THE DRUNKARD” by Meiji Club Players at Meiji Club, Washing- 
ton Hts, Sept. 25, 26, 27 at 8 p.m. 


. Japanese who wish to attend 


Meiji Players 
In ‘Drunkard’ 


The Meiji Club 
metropolitan Tokyo's 
amateur dramatic group  or- 
ganized specifically for the 
benefit of both military and 
civilian personnel of the U.S. 
Security Forces, this month are 
celebrating their first year’s an- 
niversary by presenting § that 


players, 
only 


famous old melodrama The 
Drunkard. 

The play will be held out- 
doors at the Washington 


Height’s Meiji Club at 8 p.m. 
Sept. 25, 26 and 27. However, 
Stage sets are designed so that 
they can be quickly moved for 
inside performances if the 
weather decides to follow the 
Players’ theme of staging The 
Drunkard in an Alaskan setting. 

The Meiji Club is _§ also 
participating in this gala event 
by holding, in addition, a Yu- 
kon jamboree, where there will 
be wheels of chance and games 
of fortune. 

The Drunkard was first 

roduced in 1844 at the Boston 
Museum and there could not 
have been a better time chosen 
for the production of this most 
successful domestic drama. No 
unprejudiced person wil at- 
tempt to deny that it was the 
cause of much good and 
materially aided the temperance 
movement it was meant to 
advocate. 

In the Meiji Club's 
tion, the part of Edward Middle- 
tou (The Drunkard) will be 
played by Alfred W. Sanford, a 
member of the Stars and 
Stripes staff.. Lawyer Cribbs, 
the Villain, will be played by 
Calvin Hugy who, as a new 


roduc- 


member of the Meiji Club 
Players brings to the group 
both talent and experience. 


After returning from a tour of 
duty with the Armed Forces, 
Mr. Hugy entered the Univer- 


sity of Illinols, majoring in 
dramatics. He later toured with 
summer stock in various 


theaters and for 14 weeks ap- 
— in a major role of The 

runkard when it was per- 
formed at the Joy Street Play- 
house in Boston, 

And, as in all melodramas, the 
pursuing Villain must have a 
heroine to pursue. In this case, 
the unprotected Mary will be 
played by petite and blonde 
Debbie MacDonald, another 
newcomer to the Melji Players 
Club. 

The character of “Mad 
Agnes” will be interpreted by 
Debbie Lieberman, a charter 
member of the club. She has 
done TV work while in Japan 
and recently a successful lead 
in TADC’s last production, 
The Women. 

The pompous peculiarities of 
Miss Spindle, who “has a tender 
passion” for Edward's foster 
brother William Dowton, will 
be played by Beatrice Hubbell, 
a librarian at Fuchu. The 
quaint humor of William Dow- 
tor. should bring many smiles 
to an audience and is well cast 
by William Tatom, who com- 
mutes daily from Camp Drake 
to be with the group. 

The Drunkard is being direct- 
ed by Mary Long, a DAC, Miss 
Long has done little theater 
work in Brooklyn, did a couple 
of stints in Greenwich Village, 
bit parts in Chicago’s Railroad 
Fair of 1948-1949. In Japan 
she played Mrs, Antrobus in 
Skin of Our Teeth and ao 
peared as Woody in the Meiji 
Club Players production of 
Goodbye My Fancy, and Veta 
Louise in their last production 
of Harvey. 

Cal Hugy, in addition to play- 
ing the Villain is assistant 
director and Ajax Miller, US. 
Navy and director of the Good- 
bye My Fancy production this 
time is acting as stage man- 
ager for The Drunkard with the 
able assistance of Viliam 
Spencer and his wife. 

Tickets are on sale at the 
Meiji Club front desk (tel: 2636- 
2335) for $1.50, which includes 
free beer, pretzels and lunch. 
There will be continuous enter- 
tainment, with a total cast of 
50 participating. Tickets for 


are being sold at The Japan 
Times office. Price ¥540. 


Radio - T'V - Screen - Stage 


—RADIO— 


Monday, Sept. 22 
FEN TOKYO (810 Kes.) 

NEWS: Every hour on the hour. 

6:05 a.m.—Rise and Shine, 6:35— 
Rise and Shine, 7:10-—-Morn- 
ing Meditations, 7:15—Bob and 
Ray, 7:%—~Rise and Shine, 8:05— 
Take 25, 8:30—-The Breakfast Club, 
9:05—People are Funny, 9:30— 
Bert Parks Bandstand, 10:05— 
Turn Back the Clock, 10:30—Disc 
Jockey Jury, 11:05-—Morning Mel- 
odies, 11:15—Koffee Kiatsch, 11:30 
~Honshu Hayride. 

12:15—Dise ‘n’ Data, 1:05—Just En- 
tertainment, 1:05—Ladies Please, 
1:30—Robert @. Lewis, 1:55—Vo- 
cal Spotlight, 2:05—Matinee Con- 
cert, 3:05—Waltz Time, 3:15-—Be- 
hind the Story, 3:30—~Major 
League Bzuseball. 

5:30-—Soundtrack, 5:45—Man About 
Town, 6:15—Weathervane, 6:20 
~—Spotlight on Sports, 6:30— 
Music by Candle Light, 17:05— 
Meet the Press, 7:30—Merv Griffin 
Show, 8:05—Gateway, 8:30—Jazz 
Unlimited. 

$:10—Japanese Phrasebook, 9:15— 
American Music Hall, 9:30—FBI in 
Peace & War, 9:55—-Art Baker's 
Notebook, 10:05—Air Express, 
11:05—Easy Accent, 11:3—-One 
Night Stand. 


Tuesday, 

12:05 a.m.—You Are There, 12:30- 
Moonlight Serenade, 1:05--One 

o’'Clock Jump, 1:30 — Mystery 

Time, 2:05—While the City Sleeps, 

3:05—Music for Everyone. 405— 

Datyn Patrol. 5:05—Five by Five 

at 5:05. 5:15—Barnyard Jamberee 


Sept. 23 


TRANSISTOR RADIOS 


A radio you will be 
proud to own. 


SPECIAL SALES FOR 
FOREIGN VISITORS 


SONY TOURIST SERVICE 
Tokyo: TEL. 48-7526 48-6726 
Yokohama: Hotel New Grand 

TEL. 8-1841/7 


JAPANESE STATIONS 
JOAK (590 Kes.) JOAB (690 Kes.) 
JOKR (950 Kes.) JOQR (1,130 Kes.) 
J0Z, JOZZ, JOZ3, (3,925 6055 & 
$8,595 Kes.) JOLF (1,310 Kes.) 
(Subject to Change Without Notice) 

A.M. PROGRAM 
(Subject to Change Without Notice) 
AM. PROGRAM 
8:05-8:30-—Overture, Caliph of Bag- 
dad (Bcieldieu), In a Chinese 
Monastery Garden (Ketelbey), 
Waltz, Wiener Biut (J. Strauss). 
(AK)* 
$:30-9:00-—Cello Sonata in C major 
(Beethoven), Enrico Mainardi & 
Carlo Zecchi. (AB)* 


9:40-10:00—-Mvts. from “Planets” 
Suite (Holst), others. (AK)* 

$:45-10:00—-Autumn, from Concerto 
Grosso “Seasons” (Vivaldi), Wi- 
told & Instrumental Sinfonia. 
(QR)* 


P.M. PROGRAM 
1;05-2:00—Popular Concert: Waltz, 
Artist's Life (J. Strauss), Andalu- 
sia (Granados), “Choral” Sym- 
rhony (Beethoven), others, (KR)* 
1:25-2:30—Opera, Orfeo (Monte- 
verdi), soloists with Koch & 
Bavarian Radio Chorus, Orch. 
(AB)* 
3:00-3:30—Prelude, Aria & Finale 
(Franck), Nocturne No. 4 (Faure), 
Kazuko Ishihama (piano). (AB) 
3:36-4:00-—-Rhythm Hour: A la Carte, 
(AB)* 
4:00-4:30—Popular Music. (QR)* 
5:30-6:00-—Romanian Rhapsody No. 
1 (Enesco), Dance of the Come- 
dians (Smetana), Polka & Fugue, 
“Schwanda the Bagpiper”’ (Wein- 
berger), Scherchen & Vienna 
State Opera Orch. {JOZ)* 
6:00-6:05 —English News, 
Friend, (AB) 
7:36-8:00—Stereo Hour: Violin Con- 
certo, Ist mvt. (Brahms), Heifetz 
with Reiner & Chicago Sym- 
phony; Excerpts from “Nutcrack- 
er” Suite (Tchaikovsky), Fiedler 
& Boston Pops. (QR) (LF)* 


David 


7:30-9:30—Symphony No. 5 in C 
minor (Beethoven), Boehm & 
Berlin Philharmonic; Concerto 


for Flue & Harp (Mozart), solo- 


ists with Vienna Pro Musica 
Chamber Orch.; “Petrouchka”™ 
Suite (Stravinsky), Monteux & 


Paris Conservatoire Orch.; Circus 
Polka (Stravinsky), Stravinsky & 
New York Philharmonic. (JOZ)* 

§:00-9:30—Tropical Serenade. (LF)* 

$:10-10:00—Telephone Musical Re- 
quests. (KR)* 

10:30-11;00--Adagio in E major, K. 
261 (Mozart), Violin Sonata in G 
major, Op. 96 (Beethoven), Wolf- 
gang Muller (violin) & M. Ko- 
bayashi (piano). (KR) 

11 :40-11:55--Goodnight Music. (AK)* 
AFTER MIDNIGHT 
12:10-12:30—-Air on the G String 
(Bach), Munchinger & Stuttgart 


Chamber Orch.: others, (LF)* 
12:15-1:15—-English Hour: 12:15~— 
News Request Time; 12:45—Pop 
Parade: Cuban Album. (KR)* 
12:20-1:20—Symphony No. 5 in E 
minor, “New World” (Dvorak), 
Akeo Watanabe & Japan Philhar- 
monic; others. (QR)* 
*.-Records 
NHK-FM (87.3 MC) 
7:00-9:00 p.m.—String Quartet in B 
flat major, Op. 33 No, 4 (Haydn). 
Schneider Quartet: Sinfonia in D 
major for 6 Solo Instruments, 
(Bononcini), Leclair Instrumental 
Ensembie; Violin Sonata No, 2 in 
A major (Brahms). Judith Shapi- 
ro & Ralph Berkowitz: String 
Quartet in F major, “Rasumov- 
sky” No.1 (Beethoven), Tchaikov- 
sky Quartet; Suite for Viola & 
Piano (Bloch), William Primrose 
& David Stimer. 


Today’s TV Choice 


3:00-6:00 approx. — Autumn Sumo 
Championships, from Kuramae 
Kokugikan, (JOAK-TV) (JOAX- 
TV) (JOKR-TV) 
8:30-9:00 — TV Scope — Featuring 
Korean Performers Group, from 
Yomiuri TV Hall. (JOAX-TV) 
This show will provide a preview 
of the Korean Performers Group, 
composed of 40 classical musicians, 
actors and film stars, who recently 
arrived here for the performance 
of the Korean opera “Shunkoden” 
scheduled to open at the Shochiku- 
za, Shinjuku, Sept. 25. 
9:15-9:45—“"Dangerous Assignment” 
Brian Donlevy in “Parachute 
Story” (in Japanese). (JOAX-TV) 


—VIDEO— 


JOAK-TV 
(Channel 3) 

7:00 a.m.—News, 17:25-7:40—Ham- 
mond Organ Music, 11:55-12:00— 
Overseas Report, 12:00 noon— 
News, 12:15-12:35—Comic Story, 
12:48-1:00—Cooking Memo, 1:22- 
1:40—Tckyo Local Report, 3:00- 
6:00—Sumc Tournament. 

6:00-6:10—Cartoon Movie, 
~—Silhouette 6:40-7:00 — Every- 
body's Science, 7:00-7:15-—News, 
7:15-7:30—What's My Secret, 8:00- 
8:30—Popular Songs, 8:30-9:00-- 
Serial Drama, 9$:00-9:10—Today’s 
Sumo Film. 

9:10-9:40 — Variety Show “Our 
Town,” 9:40-9:50—Overseas Week- 
ly. News, 9:50-10:00—USIS Movie, 
10:00-10:15 — News, 10;25-10:55— 
Drama. 


6:20-6:40 


JOAX-TV 
, (Channel 4) 

6:35 a.m.—Morning Melodies, 7:00- 
7:13 — News, 7:50-7:55 — Sports 
Time, 8:00-8:13—News, 8:40-9:00— 
Cooking School. 

12:00 noon — News, 12:15-12:40— 
Songs and Quiz, 12:40-12:55— 
Women’s News, 1:00-1:15—Wom- 
en's Cooking Memo, 2:25—Color 
TV Test, 3:00—Sumo Tourna- 
ment, 5:50-6:00—Yomiuri News. 

6:00-6:10—“Todoroki Sensei,” 6:15- 
6:45 — Comedy, 6:45-6:55 — News 
Flashes, 6:55-7:00 — International 
News, 7:00-7:30—Musical Show, 
7:30-8:00—Drama “Taikoki.” 8:00- 
8:30—Samurai Drama “Kaiketsu 
Kurozukin.” 

2:30-9:08 — Televiscope, 9:00- 

9:11—Today'’s Events, 9:15-9:45— 

Movie “Dangerous Assignment” 

(Parachute Story) (in Japanese), 

9:45-10:00—TV Sports, 10:00-10:30 

—Drama, 10 :30-10:35—Sports News, 
10:55-11:10-——Telenews. 

JOKR-TV 
(Channel 6) 

00 a.m.—TV Newspaper, 7:10-7:15 

—Sports Flashes, 7:50-8:00— 

Cartoon Movie, 8:00-8:20—Chil- 

dren's Hour, 8:30-8:40—Overseas 

News, 8:40-8:45—Sport Flashes. 
11:10-11:25—Today's Topics, 11-:25- 

11:586--TV Women's School. 

12:00 noon—News, 12:15-12:40—TV 
Wedding, 12:40-1:00-—-Notes for 
Women, 1:15-1:30 — Tonight's 
Menu, 2:35-2:50—Weekly Sports, 
3:00—Sumo Tournament, 5:50-6:00 
~—Yomiuri News. 

6:00-6:15—Children’s Hour, 6:15-6:45 
—Movie “Fury and Sony,” (in 
Japanese), 6:50-7:00—News, 7:00- 
7:30—Drama, 7:30-8:00 — Song 
Hour, 8:00-8:30—Popular Songs, 


~~ 


8:30-8:00—Samurai Drama, 9:00- 
$:15—From North and South 
(Feature Movie), 9-15-9 :45— 
Drama. 


9:15-9:45—Drama, 9:45-9:55—News, 
9:55-10:00—Sports News, 10:00- 
10:30—Serial Drama, 10:30-11:00— 
Art Salon, 11:05-11:15—Overseas 
News. 


—SCREEN— 


HIBIYA: Rock-a-Bye Baby, 11:10 
1:20, 3:30, 5:40, 7:50; (Sundays & 
Holiday, 10, 12, 2, 4, 6, 7). 

IMPERIAse THEATER: “Search for 
Paradise” (Sundays and Holidays 
10 a.m.) 1, 4 & 7 p.m. 

MARUNOUCHI NIKKATSU: The 
Key, 10:10, 12:20, 2:50, 5:20, 7:50. 

MARUNOUCHI TOHO: The Sage of 
Hemp Brown, 11, 12:50, 2:40, 4:30. 
6:20, 8:10: (Sundays and Holiday, 
10, 11:25, 1:10, 2:55, 4:40, 6:25, 8:10). 

NEW TOHO: Immer Wenn Der Tag 
Beginnt, (Sundays & Holidays, 


9:30 a.m.), 11:25, 1:30, 3:40, 5:45. 
7:55. 

SCALAZA: Der  Schonste Tag 
Meines Lebens, 10, 12, 2, 4, 6, ®. 

SHIBUYA KOKUSAI: The Young 
Lions, 11:06, 3:09, 7:12 until Sept. 


SHIBUYA PANTHEON: The Key, 
10:10, 12:20, 2:50, 5:20, 7:50. 

SHINJUKU TOKYU: Cattle Queen 
of Montana; The Bold and the 
Brave: 10, 11:25, 3:25, 7:25. until 


Sept. 22. 

SHINJUKU GREKNO: Horror of 
Dracula; Maigret Tend un Piece; 
10, 13:30, 3:15, 7, until Sept. 22. 

SHIBUYA TOKYU: Cattle Queen of 
Montana; The Bold and the 
Brave; 10:20, 11:55, 3:15, 6:30, 
until Sept. 22. 

SHIBUYA SCALAZA: Horror of 
Dracula; Maigret Tend un Piege; 
10:05, 2, 5:55, until Sept. 22. 

SHINJUKU MILANOZA: The 
Key, 10:10, 12:20, 2:50, 5:20, 7:50. 

SHOCHIKU ACADEMY; The Young 
Lions, 10:15, 1:38, 5:35, until Sept. 


28. 

SHOCHIKU CENTRAL: The 
Bravados, (9:50 a.m.), 11°40, 1:45, 
3:50, §:55, 8. 

SHOCHIKU PICCADILLY: The 
Vikings, (9:30 a.m. Sundays and 
Holidays}, 12, 2:30, 5, 7:30. 

THEATER TOKYO: The Cranes 
Are Flying, (Russian) 11:30, 1:40, 
3:40, 5:40, 7240. 

TOKYO GEKWO: Around the 
World in 8@ Days, (9:40 a.m. Sun- 
day), 11:40, 3:10, 6:40, 

UENO TOKYU: Cattle Queen of 
Montan:; The Bold and the 
Brave; 11:30, 12:20, 340, 7, until 
Sept. 22. 

UENO TAKARAZUKA: Horror of 
Dracula; Maigret Tend un Piege; 
10:10, 11:40, 3, 5:20, 7, until Sept. 
22. 

YURAKUZA: L'Eau Vive, 11:10, 
1:20, 3:30, 5:40, 7:50 (Sundays and 
holidays, 9:30, 11:35, 1:40, 3:45, 
5:50, 7:53). 

YOKOHAMA 

PICCADILLY: Around the World 
in 80 Days, 11:55, 3:20, 6:45. (Sun- 
days 8:50 a.m.) 

SCALAZA: Horror of Dracula, 
10:40, 2:23, 6:06. Maigret Tend uh 
Piege; 12:17, 4, 7:43, until Sept. 22. 

TOHO MEIGAZA: Zarak, 10:40, 
12:18, 1:10, 4:02, 5:54, 7:46, until 


Sept. 22. 
TAKARAZUKA: The SBadianders, 


10:50, 12:41, 2:32, 4:23, 6:14, 7:55, 


until Sept. 23. 


—STAGE— 


KABUKIZA: Kabuki, Part I: 11 
am. “Kanjincho,”; Part Ii: 4:39 
p.m. “Ibaraki,” etc.; with Kichie- 
mon Nakamura, Egnosuke, other 
Kabuki Troupe. 

MEIJIZA: Kabuki, Part I: 11 a.m 
“Yoshitsune Senbon Zakura,”: 
Part If: 4:30 p.m. “Wakaki-Hino 
Nobunaga,” etc.: with Kikurogo 
Onoe Kabuki Troupe, until Sept. 


25. 

SHIMBASHI EMBUJO: Shimpa, 
Part I: 11:30, a.m. “Ginza Baka"; 
Part Il: 5 p.m. “Meiji ichidai 
Onna,” etc., with Shotaro Hana- 
yagi, Masahiko Tsugawa, Fubuki 
Koshiji, others. 

TAKARAZUKA THEATER: Toho 
Kabuki “Yona Yona Chunagon,” 
4:30 pm, “Nozaki Mura,” etc.; 
“Snow, Moon and Flower,” etc. 
with Kanzaburo Nakamura, Sen- 
jaku Nakamura, Yaeko Mizutani, 
others, 2 p.m. (11 am. & 5§ p.m. 
Sat. & Sun.) 

TOYOKO HALL: Kabuki, Part i 
ll a.m. “Tojuro-no Koi”; Part Il: 
with Kanya Morita, Tomoemon 
Otani, others, until Sept. 24 


The Lyons Den 


NANA 

SPEED: The movie version 
of “Damn Yankees” was filmed 
at the Warner Bros. studio in 
record time. At the same stu- 
dio “Auntie Mame,” starring 
Rosalind Russell, was filmed 
with much deliberation and 
patience. Miss Russell entered 
the studio’s commissary, found 
*wen Verdon lunching with 
Ray Walston and asked them: 
“How’s ‘Damn Yankees’ com- 
ing along?” ... Miss Verdon 
reported: “We're five weeks 
ahead of schedule”... Rosa- 
lind replied: “That's good—if it’s 
good.” 

DEAL: Lou Schonceit and 
his wife, Renee Carroll, operate 
the Mackev theater ticket office. 
A priest they know phoned 
them on a Saturday afternoon 
to get two tickets for “The 
Music Man” for that night's 
performance. The tickets were 
for a prelate. They managed 
somehow to get the tickets. 
“Could we make a package- 
deal?” Miss Carroll suggested. 
“We're going to Rome. How 
about a private audience at the 


Vatiean?” And they got it. 
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Tigers Lose Twin Bill; 
Hawks Maintain Top Slot 


The Hanshin Tigers’ hopes 
for the Central League cham- 
pionship crown were virtually 
lost last night when they drop- 
ped a double-header to the lead- 
ing Yomiuri Giants, 3-1 and 1-0, 
at the Korakuen Stadium before 
45,000 spectators. 


The double wins gave the 
Giants a 5%-game margin over 


the Tigers. 
In the Pacific League, the 
leading Nankai Hawks main- 


tained their one-game margin 
over the second place Nishite- 
tsu Lions by edging the Hankyu 
Braves, 32, in 10 innings ‘at 
the Osaka Stadium. 

The Lions had to go 12 
innings to beat the cellar-dwell- 
ing Kintetsu Pearls, 8-4, at the 
Morinomiya Stadium in Osaka. 


Linescores 
CENTRAL LEAGUE 
Hanshin ....... 000 010 000 1 4 «1 
Yomiuri ....... 010 101 GOx 3 6 0 


W—Fujita (28-11) . L—Nishio (11- 


W—Oyane (20-13). 


13). HR—Mori (C) 17th, 
Chunichi ..... 000 100 000 110 6 
TEGO wrae end 100 200 00x 3 5 1 


W-—Suzuki (12-17). 
(11-15). 
9). 


L—Nakayama 
HR—Imaizumi (T) ist. 
HR—Fujio (Y¥) 11th. 


PACIFIC LEAGUE 

Daimai . 000 000 010 O01 

Toei ........ 0O1 060 000 00 

W—Aramaki (16-10), 
(21-15). 


2 8 3 
1 8 2 
L—Dobashi 


Hankyu 
Nankai ...... 
W—Sugiura 
(13-4). 
moto 


. 000 110 0000 2 G O 
110 000 000 1 3il 1 
(26-11). L—Akimoto 
HRS—Hanta (N) 4th, Aki- 
(H) Ist, 


Nishitetsu 020 000 110 004 812 1 
Kintetsu ... 200 000 020 000 4 8 2 

W—Ineo (30-10). L—Otsu (1}-21). 
HR—Tanabe «(N) 2nd, 


Fuchu Race Track 


Yesterday’s Results 

Ist race: Sunitsu. w-120, p-100; 
Hanamitsuru p-100;. e¢-210 (5-4): 
tnd race: Katsuryu. w-240, p-110; 
Yukiteru p-130; c-840 (2-1); 3rd 
race; Shintakara. w-230, p-120: Ari- 
San p-120; c-550 (1-6); Daily Triple 
¥1.870 (5-2-1). 4th race: Vivian. 
w-110, p-110; Pegasus p-180; c-190 
(4-6); Sth race: Kuripero. w-140, 
p-120; Iwahikari p-380. c-1,240 (1-3); 


9). HR—Fujio (Y) lith. 
Hanshin ...... 000 000 000 60 3 1 
Yomiuri ...... 000 001 00x 1 8 1 

W—Bessho (9-5). L—Koyama (22- 
12). , 
Hiroshima . 002 000 100 3 7 6 
Kokutetsu ... 000 100 0038 4 9 3 

W—Kaneda (28-14). L—Hashi- 
moto (3-6). 
Hiroshima .... 001 000 000 1 7 1 
Kokutetsu . 000 110 00x 2 7T 2 

W—Miyaji (5-7). L—Kawamoto 
(3-3). 
Chunichi ...... 000 100 000 1 4 «1 
vies aks a 000 000 000 O 
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7 © Uzugo p-110; ec-430 (5-2). 
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6th race: Hideboshi. w-140, p+120; 
Takakaze p-380; c-1,220 (5-1); 7th 
race: Holyhock. w-160, Ishikart. 
e-210 (3-1). 8th race: Isochidori. 
w-580, p-270: Taihei p-270: c-2,860 
(1-2): 9th race: Daiichi Matsuda. 
w-100; Shirafujio. c-540 (3-2): 10th 
race: Hishimasaru. w-270, p-130; 
Katsura Shuho p-100; c-410 (1-3); 
;lith race: Seiryu. w-150, p-100; 
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Columbia Breezes to Easy W 


Manchester 


Spurred on 
By Quixall 


LONDON 
all, Britain's most valuable soc- 
cer player with a $126,000 price 


tag, rallied Manchester United 
to a 2-2 dravewgainst Tottenham 
Hotspur Saturday — Quixall’s 


first English League game since 
his record-making transfer. 

Manchester trailed 20 mid- 
way through the second half. 
Then Quixall turned on the 
magic and laid on a perfect pass 
for Colin Webster to score. A 
few minutes later Webster level- 
ed the score at 2-2. 

The United attacked strongly 
with Quixall in great form—but 
Spurs’ goalkeeper John Hollow- 
bread was unbeatable. Quixall, 
who was transferred from Shef- 
fleld Wednesday two days ago, 
had a great chance near the net. 
But he missed the goal from 
oniy nine yards out. 

Boiton Wanderers stayed on 
top of Division 1 standings in 
the English League with a 3-2 
victory over Nottingham Forest. 
That success boosted Bolton's 


points total to 13 from 9 
matches. 
Arsenal, 41 winners over 


Manchester City, and Luton 
Town, who drew 2-2 at Burnley, 
both have 12 points. Then come 
six teams, including Manchester 
United, all with 11 points. 

West Brom tied 2-2 at Leices- 
ter, Preston North End rocked 
Birmingham City 3-0, defending 
champions Wolverhampton 
Wanderers lost 3-1 at honie to 
Newcastle United. and West 
Ham United edged Chelsea 42 
in an all-London clash. 


Rikkyo Tops Waseda 
Defending Tokyo Big Six 
champion Rikkyo University 
downed Waseda University 4-1 
yesterday at the Meiji ‘Shrine 
Ball Park after a 50 defeat 
Saturday. The deciding game 


of the best of three will be held 
today at the same ball park at 
*") 


“Explosion. proot 
Lighting and 
Wiring Equipment” 


Supplier to US. 

Security Forces. 
Member of the Inter- 
national Association 


of Electrical 
Inspectors. 4 
Bos Established in 1905 
ITO DENK! CO., LTD. 
2, Shiba Shikoku-macha, 
Minato-ku, Tokyo (45) 4191/4 


*® 
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(AP)—Albert Quix- 


Wake Forest Takes 
Terps’ Scalp 34-0 


NEW YORK (AP)—The col- 
lege football season, 1958 ver- 
sion, got off to a start Saturday 
with three startling upsets and 
the new conversion rule play- 
ing no part in major results. 

In the day's big shockers, 
Wake Forest defeated Maryiand 
34-0; North Carolina State whip- 
ped North Carolina, 21-14, and 
Nebraska rolled past Penn State, 
14-7. 

The rest of the top teams pro- 
gressed according to form, al- 
though Vanderbilt accomplished 
a mild reversal by beating Mis- 
souril, 12-8. 

With Penn State’s demise so 
early in the season, Pitt, which 
polished off UCLA, 27-6, could 
walk off with the mythical 
Eastern title. 

In other important opening 
games, West Virginia clobbered 
Richmond, 66-22; Clemson de- 
feated Virginia, 20-15; Florida 
vanquished Tulane, 34-14; Kan- 
sas State edged Wyoming, 17-14, 
and Iowa State crushed Drake, 
33-0. 


Oklahoma State overcame 
Denver, 31-14, in a game that 


was televised in the Rocky 
Mountain area. 


More Scores 


By The Associated Press 
College of Pacific 24 California 20 
Oregon 27 Idaho 0 
Oklahoma State 31 Denver 14 
Washington 14 San Jose State 6 
Western (Colo.) State 16 Eastern 

New Mexico 6 


Washington State 40 Stanford 6 

Piorida State 42 Furman 6 

Wooster 19 Ashland 0 

Cincinnati 14 Dayton 0 

South Carolina 8 Duke 0 

Virginia Tech 28 W. Texas State 12 

Marquette 18 South Dakota State 7 

Kentucky 13 Georgia Tech 0 

Northeastern 26 Rhode Island 6 

Mansfield (Pa) St. Teachers 7 
Brockport 6 

Florida 34 Tulane i4 

VMI 46 Morehead (Ky) 20 

Nebraska 14 Penn State 7 

Vanderbilt 12 Missouri 8 

North Park 26 Olivet (Mich.) 13 

Ball State 31 Illinois State 14 

Iiinois College 20 Central (Moc.) 0 

Concordia (Ill.) 14 Elmhurst 0 

Boston College 48 Scranton 0 

Villanova 28 West Chester (Pa) 14 

Maine i9 Massachusetts 6 

Connecticut 41 Springfield 14 

Norwich 24 Bridgeport 8 

Denison 27 Trinity (Conn.) 12 

Queens ,Canada) 15 St. Lawrence 0 

N. Carolina State 21 N. Carolina 14 

Clemson 20 Virginia 15 

Wake forest 34 Maryland 0 

West Virginia 66 Richmond 22 

Iowa State 33 Drake 0 

Kansas State 17 Wyoming 14 

Texas Christian 42 Kansas 0 

Kent State 6 Xavier (Ohio) 0 

Ohio University 38 Youngstown 0 

Defiance (Ohio) 6 Adrian (Mich.) 0 

Texas 13 Georgia 8 

Baylor 12 Arkansas 0 

Texas Tech 15 Texas A&M 14 

Presbyteriam 24, East Carolina 16 

Mississippi Southern 14 Louisiana 
Tech 0 - 

Mississippi 17 Memphis State 0 

Arizona State (Tempe) 47 Hawaii 6 

Arizona 7 Utah State 6 

Brigham Young 29 Fresno State 7 

Utah 20 Montana 6 

University of San Diego 20 Univer- 
sity of Mexico 6 

Chico State (Calif.) 34 Pacific (Ore.) 


14 
USC 21 Oregon 0 


Weetman Garners 
British ‘Masters’ 


LITTLE ASTON, Eng. (AP) 


~—Harry Weetman, British 
Ryder Cup player, Saturday 
added the British “masters” 


golf title to the match play 


championship he. won last 
week. 
The longiriving Weetman 


totaled 67-68-70-71—276 for the 
four rounds and defeated sec- 
ond-placed Bobby Locke of 
South Africa by four strokes. 

Locke, 40-year-old star, had 
68-73-72-67—280. 

Henry Cotton, Britain's 51- 
year-old maestro, was third with 
69-72-70-71—282, 


HESPERIA, Calif. (AP)— 
Gene Littler got off to a shaky 
start Saturday but rallied to 
maintain his two-stroke lead in 
the $17,000 Hesperia open golf 
tournament with a 72. 


His 201 at the end of 54 holes 
is two strokes ahead of Fred 
Hawkins and Jerry Barber — 
tied at 203. 


3 Nisei Jockeys 


Dominate Races 


SAN MATEO, Calif. (AP)— 
George Taniguchi rode three 
winners as a trio of Japanese- 
American jockeys dominated 
the winner's circle at Bay 
Meadows race track Saturday. 

The three won six of the 
day’s nine races. 


Taniguchi, a Nisei who began 
riding 10 years ago, scored 
with Shark-Tooth Shoal in the 
fourth for 12.60 dollar payoff; 
Empiric in the sixth, 12.10 and 
Grey Sands, ninth, 5.80. 

Mitch Shirota, who's been 
riding only a year, won with 
Ultra Ultra in the second for 
9.40 and Topple, fifth, 5.40. 

Roy Yaka, an apprentice, 
rode Forefront to a 24.60 payoff 
in the third. 


ee 


BARGAIN SALE 
From Sept. 19 to 25 
Sweaters for Ladies and Gents, 
Coshmere, Angora & 
Lamb Wool 


And Many Other Styles 


SUMINO 


Motomachi, Yokohama - 
Tel: 2-2922/3 
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8th Victory 
Won by Waka 
And Asashio 


Grand Champion Wakanohana 
crowded Maegashira Shionishiki 
out of the oval and Ozeki Asa- 
shio forced down Maegashira 
Hajimayama to chalk up their 
eighth straight win yesterday on 
the eighth day of the Autumn 
Grand Sumo Tournament at 
Kuramae Kokugikan, 


Grand Champion Tochinishiki 
defeated Maegashira Tokinishiki 
for his fifth win while Ozeki 
Kotogahama took his third 
defeat from Maegashira Fusa- 
nishiki. 


Dark horse Maé@gashira Tama- 
noumi scored his seventh win 
against one loss, beating Seki- 
wake Annenyama. 


Tamanoumi, Tsurugamine, 
Futatsuryu and wup-and-com- 
ing Wakachichibu are right 
behind undefeated Wakanohana 
and Asashio, each with a 7-1 
record. 


Two of these four are to 
receive their second loss today 
as Tamanoumi is patred against 
Tsurugamine and Wakachichibu 
against Futatsuryu. 


The main bouts today (win- 
loss record in parentheses); 


Tochinishiki (5-3) vs. Mitsune- 
yama (3-5); Wakanohana (8-0) vs. 
Tochihikari (1-7): Kotogahama (5- 
3) vs. Shionishiki (4-4); Asashio 
(8-0) vs. Ohikari (4-4): Shinobu- 
yama (5-3) vs. Tokinishiki (2-6); 
Annenyama (2-6) vs. Hajimayama 
(1-7); Wakahaguro (5-3) vs. Fusa- 
nishiki (3-5); Wakamaeda {1-7) vs. 
Kaizan (3-5); Tamanoumi (7-1) vs. 
Tsurugamine (7-1); Kitanonada 
(6-2) vs. Dewanishiki (3-5); Naru- 
vama (3-5) vs, Ouchiyama (5-3); 
Tokitsuyama (6-2) vs. Yoshino- 
mine (5-3); Wakachichibu (7-1) Vs. 
Futatsuryu (7-1). 


The major results yesterday: 


Winner Loser 
Wakanohana Shionishiki 
Tochinishiki Tokinishiki 
Asashio Hajimayama 
Fusanishiki Kotogahama 
Tamanoumi Annenyama 
Shinobuyama Kaizan 
Wakahaguro Naruyama 
Kitanonada Tochihikari 
Tokitsuyama Wakamaeda 
Ohikari. Mitsuneyama 
Ouchiyama Dewanishiki 
Futatsuryu Shimizugawa 
Tsurugamine Wakanoumi 
Wakachichibu Narutoumi 


STANDINGS 


By The Associated Press 
NATIONAL LEAGUE 


whL Pet. «ud 
Milwaukee ....... ao oo lU6SMeT?t lhl 
Pittsburgh ....s.. a4 6 «(COS 5 
San Francisco ,.. 77 Ti 520 11% 
Cincinmati ....... 75 75 SOO 14', 
Ot. SUES ib ca ieks 70 78 AT3 18% 
Los Angeles ..... 68 80 459 20'% 
CRIGERO sian vindes 68 80 459 20% 
Philadelphia ..... 63 85 426 25%% 

AMERICAN LEAGUE 

w L Pet. GB 
New York ....... 89 589 401 — 
CRMONMO Sarccstecs 78 69 S53) 10% 
TOSS ak cider 74 #73 SOS 14% 
Cleveland ......+5. 73 74 497 15% 
OGG . a va vodeceet’ 73 #74 «497 15%% 
Kansas City ..... 71 77 4860 18 
Baltimore ........ 69 77 A733 19 
Washington ...... 61 85 418 27 


Braves Game 


From Crown; 
Yanks TiedUp 


NEW YORK  (UPI)—Lew 
Burdette, the Milwaukee Braves’ 
1957 World Series hero, pitched 
them into at least a tie for their 
second straight National League 
pennant Saturday with a 51 
victory over the Cincinnati Red- 
legs, at Cincinnati. 

The game was halted in the 
seventh inning because of rain 
which began a half-hour before 
game time and eventually made 
the field unplayable. The next 
Milwaukee victory or Pittsburgh 
defeat will formally. clinch the 
flag for the defending world 
champions. 

The Pirates, fighting to the 
end, clinched their highest 
finish since 1944 when they beat 
the Phillies, at Philadelphia, 
4-3, and became mathematically 
certain of winding up the sea- 
son in second place. 

The San Francisco Giants de- 
feated the Cardinals, 51, at St. 
Louis, and the Chicago Cubs 
shaded the Los Angeles Dodg- 
ers, 3-2, at Chicago, in other 
games. 


BALTIMORE (UPI) — Hoyt 
Wilhelm, 35-year-old knuckle 
ball artist who had won only 
two games this season, pitched 
the first no-hit, no-run game in 
the modern history of the Balti- 
more Orioles Saturday, beating 
the New York Yankees, 1-0. 

Wilhelm, another of the 
amazing reclamation projects of 
Baltimore manager Paul 
Richards, permitted only two 
runners to reach base in 
fashioning his pitching master- 
piece in a persistent drizzle at 
Municipal Stadium. 

Keeping his exceptionally 
hard-to-handle knuckle ball un- 
der remarkable control, Wil- 
helm walked only two batters, 
Bobby Richardson in the second 
and Jerry Lumpe in the fourth. 
Throwing knuckle balls almost 
exclusively throughout the 
game, Wilhelm struck out eight 
batters, 


Withelm faced only 28 batters, 
che more than the minimum 
possible. Richardson was 
thrown out stealing after his 
base on balls. 


DETROIT (AP)—Hal Nara- 
gon and Ransom Jackson came 
through with pinch singles as 
the Cleveland Indians rallied 
for two runs In the ninth inning 
Saturday and defeated the De- 
troit Tigers 2-1 in the first game 
of a double-header. 


Bill Hoeft’s first complete 
game triumph in nearly seven 
weeks earned the Tigers a split, 
Hoeft pitching a five-hitter for a 
4-1 nightcap victory. 


BOSTON (AP)—Jackie Jen- 
sen’s two-run single boosted the 
Boston Red Sox to a 2-0 victory 
over the Washington Senators 
Saturday. 


KANSAS CITY (AP) — Bob 
Cerv blasted his 38th home run 
of the season in the eighth in- 
ning Saturday night and scored 
the winning run as the Kansas 
City Athtetics downed Chicago's 
White Sox, 3-2. 


Today's Sports 


WILL BE 


AIR-CONDITIONED 


SPECIALSUMMER RATES 


Don’t miss the chance, take advantage of the opportunity! 
Period: Ending 30th September. 
¥2,000 or ¥2,400 with dinner & breakfast. 
* (except rooms on 3rd floor) 
¥1,100 for golfing per day 
AN ANNEX HOTEL COMPRISING 40 
OPENED FROM IST OCTOBER, 


(Tax extra) 
ROOMS 
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Soccer — llth All-Japan Busi- 
nessmen Championship:, 3rd day, 
11:30 a.m., Koishikawa. Sumo— 
Grand Autumn Tournament, 9th 
day, 9 a.m., Kuramae Kokugikan. 
Handball—Waseda U. vs. Keio U., 
5 p.m., National Stadium. Tennis 
~Public Tournament, 3rd day, 9 
a.m., Higashifushimi Court... Shogi. 
—Amateur Championships, Kanto 
Region, 2nd day, 9 a.m., Hirano, 
Chiyoda-ku, Tokyo, Horse Racing 
—Oi Race, 4th day, noon, Ol. 


Fly - eet 


— 


The Jet-Prop way 


YISCOUNT 


Services to 


HONG KONG 
TAIPE! 


MANILA 


All H.K.A, flights 

timed by AUREOLE 

Precision Watches. 
General Agents in Japan: 


British Overseas Airways 
Corporation 


 bia’s early lead to as little as 
|100 yards but later Columbia 


in Over Sceptre 


England ’s Hope to Capture 
America’s Cup Grows Dim 


ABOARD COAST GUARD CUTTER OFF NEW- 


PORT, Ht 


(AP)—The defender Columbia handed 


Britain’s Sceptre a humiliating defeat Saturday in the 


opening America’s Cup race 


and virtually crushed Eng- 


land’s hope of winning back the 
prized trophy taken from her 
shores 107 years ago. 

When the white-hulled Amer- 
ican sloop moved across the fin- 
ish line in 5 hours, 12 minutes 
and 55 seconds, the British chal- 
lenger was just visible on the 
horizon. It was one of the 
most one-sided races in the his- 
tory of the international yacht- 
ing classic. 

Sceptre's time was 5 hours, 21 
minutes, 42 seconds. 

Yachtsmen were almost unani- 
mously agreed that Britain had 
faint hopes now of recovering 
the famous old cup, and there 
was a good chance that the Col- 
umbia would win the present 
competition in. four straight 
races. 

The second race in the best of 
seven is scheduled Monday with 
po race Sunday. It will be run 
on the triangular course. 

After the two boats finished, 
each crew gave the other a 
salute of “Hip, Hip, Hooray.” 
There was loud blowing of 
horns and Columbia’s crew 
grinned broadly at the wild con- 
gratulations. 

The race actually was no real 
test. It began in a light north- 
eriy breeze of no more than 4 
knots and after the committee 
had set a north-south course it 
turned into a reaching duel. 

With Briggs Cunningham, also 
a famed automobile designer 
and racer, at the helm Columbia 
shot into an eight-minute lead 
on the first windward leg of the 
24-mile course. Then she held 
her own in a wild spinnaker- 
raising contest in calm seas and 
made a runaway of the final 
two legs after a freshening 
westerly wind began filling 
their sails. 

Sceptre was no match for the 
trim, Knife-sharp Columbia in 
light weather. The British 
boat, with Lieutenant Comman- 
der Graham Mann as helmsman 
had big and strong: spinnakers 
but they got little use. For 
almost two hours on the second 
leeward (with the wind) leg, 
the two sloops floundered on the 
Atlantic Hke two stricken sea- 
guils, gasping for air. 

During this period Sceptre in 
a bold maneuever cut Colum- 


matehed the British crew in 
finding the right spinnaker and 
regained its early lead. 


Sceptre, a half-mile behind 
the Columbia, hoisted a giant- 
green-striped spinnaker on the 


second leg. Here she picked up 
a burst of wind which carried 


Bassey Beats Pep 
On TKO in Ninth 


BOSTON (AP)—Feather- 
weight Champion Hogan 
(Kid) Bassey cracked Wil- 
lie Pep’s tricky defense 
with overhand rights to 
floor the two-time former 
king twice and earn 4 
technical knockout at 42 sec- 
onds of the ninth round of 
a scheduled 10-round non- 
title bout Saturday night at 
the Boston Garden. 


her to the closest to Columbia 
since the start of the race. 

For a while the crews were 
running up and taking down 
sails so fast it was difficult to 
keep tally. Columbia replaced 
its own blue-topped spinnaker 
with a light jib, ran up the 
oralge spinnaker again, and 
then completed the leg with a 
Genoa jib. 

Sceptre In addition to using 
its giant green spinnaker also 
employed a light weather white 
sail, and a red, white, and blue 
French “herbellot” named for 
its maker. 

While these giant spinnakers 
were drooping into the ocean 
like bursted balloons, a freshen- 
ing west breeze of about 8 knots 
blew up and gave the sloops a 
chance to finish under full force 
and well within the six hour 
time limit for the race. 

The race committee guessed 
wrong in setting a north-south 
course, but these things cannot 
be determined beforehand. 

Hence the first leg did not de- 
velop into a normal tacking dual 
as is the case in windward-lee- 
ward races. Sceptre tacked to 
starboard almost immediately 
after the start but Cunningham 
covered the Britisher. A slight 
wind shift then enabled both 
yachts aimost to lay the line 
toward the mark with Columbia 
showing she could point higher 
into the wind and still outrace 
ker competitor. 

The times for the two sloops 
at each six mile marker and at 
the finish follow: 

Colu-nbia 

1:24:03 3:17:04 4:11:55 §:12:55 
Sceptre 
1:32:03 3:19:53 4:20:15 S:2142 © 


LONDON (AP) — British” 
yachting circles were staggered 
by Columbia's decisive win over 
the British challenger Sceptre 
in the first race of the Amert- 
ca’s Cup series Saturday, but 
they have not given up hope 
for the rest of the races. : 


Russian Weightlifters Lead 
4 to 2 in Team Competition — 


STOCKHOLM (AP)—Arkadi 
Vorobiev of the Soviet Union 
won the middle heavyweight 
title of the world weightlifting 


championships here Saturday 
night. 
Vorobiev made 150 kilos 


(pounds 330.7) in the press, 
142.5 kilos (pounds 314.1) in the 
snatch and 172.5 kilos (pounds 
380.2) in the jerk for a total of 
465 kilos (pounds 1,025). 

Vorobiev defeated American 
Dave Sheppard and gave the So- 
viet Union a decisive 4-2 lead in 
the team competition against 
the United States. 


Earlier, Russia’s Trofin Loma- 


kin defeated United States’ Jim 
George to win the light-heavy- 
weight division. 

Sheppard pressed 145 kilos 
(pounds 319.6), snatched 132.5 
(pounds 292.1) and jerked 172.5 
(pounds 380.5) for a total of 
450 kilos (pounds 992). 

Lomakin. 35, defeated the 
American in a dramatic duel. 
The Russian managed a total of 
440 kilos (pounds 970). 

George made 435° kilos (959 
pounds) after he failed in a des- 
perate try to jerk 175° kilos 
(385.8 pounds) which would 
have given him the win, had he 
succeeded to lift it. 


<a 


NIKKATSU ARCADE 


Everything under One Roof 
The Best in Everything 


Open daily 
10 A.M.—7 P.M. 


Hibiya Park Corner, Tokye 
UtGuSaRems,-—7— P 


“100K, EVERYMAN HAS A HOBBY AND 


STAYING IN TOKYO BED 


/S MINE 7, 


B 


‘HAYASHIWAN( COMPANY 


PPONG!, AZABU, TOKYO 
(ON ‘D'AVE. NEAR ISTH ST.) 
PHONE : (48) 8521-5 
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Japan Asked 
For Vending 
Machines 


The Japan Machinery Indus- 
try Federation has received in- 
quiries from Australia, 
United States and Britain 
import of automatic . vending 
machines from Japan. 


The Waymouth Co. in Aus. 
tralia, according to the federa- 
tion, has: proposed joint produc- 
tion of such machines in Japan 
for selling both in Australia and 
this country. 


Albert H. Waymouth, president 
of the Australian company, said 
in a letter of inquiry he prefer- 
red the joint undertaking be- 
cause production cost of such 
machines would be curtailed if 
they were manufactured in 
Japan, 


Waymouth seems to be plan- 
ning to produce automatic vend- 
ing machines for tobacco and 
candies under the proposed joint 
project, the federation said. 


Meanwhile, the M. R. Jaison 
Co. in London has asked the 
federation to send a list of 
makers of automatic vendors in 
Japan. The company is said 
seeking to import such machines 
from Japan, 


The American inquiry was 
from the Todd Cigarette Co. in 
Baltimore. It also asked for in- 
troduction of Japanese makers 
of cigarette vending machines. 


U.S. Promises 
More Reactor Fuel 


WASHINGTON (Kyodo)—The 
United States has agreed to 
supply Japan with 1.4 kilograms 
of uranium concentrate in ad- 
dition to the four kilograms it 
has already promised to make 
available for Japan's CP-5 (Chi- 
cago Pile) type atomic reactor. 


The American agreement 
came after month-long negotia- 
tions between Japan and the 
United States on the supply of 
reactor fuel which ended last 
Friday. 


The 1.4 kilograms of enriched 
uranium will be held by the 
United States until it is actually 
needed in Japan, 


Under the U.S.Japan agree- 
ment on the supply of uranium 
for research purposes, the United 
States promised to supply six 
kilograms of uranium concen- 
trate, of which two kilograms 
‘were to be used in Japan's water 
boiler type reactor and the re- 
maining four kilograms in the 
CP-5 reactor. 

In the negotiations concluded 
Friday, Japan had asked for the 
additional 1.4 kilograms, 
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Two executives of Cha 


vote a 
se Manhattan Bank, accompanied by 


, LOL Ny ay a 3 . & YY Ax 


= Dsante 


their wives. arrived in Tokyo yesterday aboard a Pan American 
piane from the U.S. en route to India to attend the World Bank 


conference to be held in New Dethi early in October. 


They are 


from left to right, Mr. & Mrs. Charles Cain, executive vice 
president, and Mr. & Mrs, James Jacobson, vice president of 


the bank. 


Ceramic Tariff Proposals 
In U.S. Challenged Here 


By SHELDON WESSON 
NAGOYA—The Japan Pottery tions, through the Department 


Exporters Association has ask- 
ed American importers to pro- 
test against the proposed sim- 
plification of tariff schedules on 
ceramicwares, during Tariff 
Commission hearings on the 
subject, which started Sept. 16. 

The new combined duty rate 
schedules would have the effect 
of raising tariffs on items which 
comprise the great majority of 
china and earthenware items 
shipped to the U.S., the associa- 
tion states, on the basis of a 
rapid survey of the proposed 
new schedules. 

The standard 93-piece dinner 
set, for example, now carries 
an import duty of $9.25, where- 
as under the proposed single 
uniform rate for all the com- 
ponent items of the set the ac- 
tual tax would be $9.90. 

Other items will also be af- 
fected similarly, particularly 
earthenware of all types and 
novelties. 


Exporters’ Objection 


The exporters object to the 
change in the basis of classifi- 
cation from diameter to weight, 
which, they say, will make for 
new complications, and not 
simplification, in the assess- 
ment of duty. 

Meanwhile, Japanese manu- 
facturers and exporters of cera- 
mic household -items have 
withdrawn their suggestion for 
a conference with American 
manufacturing ‘interests. 

The American Consulate here 
has been asked to send formal 


notification of this -decision to 
the U.S. manufacturers’ associa- 


of Commerce in Washington, 

which is said to have a special 

interest in the situation. 
Joint Talks Abrogated 

Two top-ranking executives 
from Japan recently toured the 
States on business, and confer- 
red informally with officers of 
the American Fine China Guild 
and the U.S. Potters Association. 
They returned here recently 
with the impression that Ameri- 
can interest in such a meeting 
had cooled off, and there was 
no real reason to send the pro- 
posed delegation to the States 
for joint talks. 

Original impetus for the con- 
ferences had come from the 
Fine China Guild, but the new 
officers of that group are not 
now interested. The Japanese 
have the impression that there 
never was any real liaison be- 
tween the two American associa- 
tions on the subject. 

Japanese representatives had 
been urged to come to the 
States in March, agreed to go in 
June, then postponed the trip 
until this autumn, Now the 
project has been dropped. 

At the same time, discussions 
here of a possible export quota 
on tableware—a subject which 
had waxed warm some months 
ago—have now become dormant, 

Long-Time Failure 

The manufacturers’ and ex- 
porters’ groups have long fail- 
ed to agree on the approach to 
a quota system; and the Govern- 
ment has apparently not felt 
strongly enough about the prob- 

Continued on Page 7, Col. 1 


New Products & Patterns 
Fashion Shows on 26th and 27th 


| KANEBO TOKYO STORE 


Stop guessing and worrying about souvenirs. Decide on the World-Famous 


September 22nd to 30th 
ot 12.30, 3.00 & 5.00 p.m. 


Sanchome Ginza Tokyo 


Twill Hobutoe, Sil- 
cotta Brocade, Hogu- 
shi Satin, Hogushi 
Toffete, Hogushi Fuji 
Silk, Fuji Silk, Brocade 


Satin, Pongee, Taf- 
feta, Linshang, Raw 
Silk, Faille, Organdie, 
Printed Silk and 
Others 

And for him: .... 


Shirts, Pajamas, Neck- 
ties and other gor- 
ments available made- 
to-order 


y 


Tel; 56-8711 
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ripple disturbs the surface. 


est airlimer im the skies today. 


This magnificent aircraft flies across the Pacific, 
non-stop, in just 14 hours to Vancouver with the 
fastest connections to New York and San Francisco 
New York is only 22 hours 
flying time from Tokyo and there is no faster way 


at mo extra charge. 


to San Francisco. 


Pian to fiy the new jet4prop Bfitanmia~enjoy ‘it's 
unrivaled speed, unbelievable smoothness, plus the ; 
gracious serwice that is a tradition with Canadian 


Pacific. 


| 
Canadian Pacific AIRLINES 


Tokyo: Nikkatsu Int'l Bldg. Tel: 28-7426/9 | 


Imperial Hotel 


‘Osaka: Hankyu Koku Bldg. Tel: 36-0986 


BRITANNIA 


You are flying at 36,000 feet at a speed of 400 miles 
per hour. Gently you raise a glass of champagne 
filled to the brim—not a drop spills, not even a 
This is the almost 
unbelievable smoothness of Canadian Pacific's new 
jet-prop Britannia, the largest, fastest amd smooth- 


Tei: 59-2075 


\Strikes Set 


To Demand 
Red Trade 


The first Japanese labor union 
strikes to demand early reopen: 
ing of the Japan-Communist 
China trade, at standstill since 
last March, were decided on 
Saturday by a group of synthe- 
tic chemical industry workers 
unions, 

The decision was taken by the 
central committee of the Japan 
Federation of Synthetic Chem- 
istry Workers Unions with a 
membership of 97,000. 

According to thé decision, all 
unions under the federation's 
wing will be ordered to stage 
limited-hour strikes Oct, 27 in 
line with a third-wave nation- 
wide campaign for the same 
purpose scheduled by the Gen- 
eral Council of Japan Labor 
Unions (Sohvo), to which the 
federation belongs. 

It was also decided to order 
other wage strikers concentrat- 
el on vital operations of various 
chemical firms to resist their 
current production rationaliza- 
tion drives including personne! 
cuts as well as to demand a 
monthly pay raise of ¥3,000 in 
larger firms and ¥2,000 for 
small firms. 

Campaigns to raise funds to 
assist striking workers of the 
Nissan Chemistry and Konishi- 
roku Photo Industry companies 
were also approved. 


Tourism Promoter 
Returns to Tokyo 


Roland Hill, managing direc- 
tor. American-British Travel 
Headquarters, Sydney, returned 
to Tokyo for a few days for 
further tourist and trade pro- 
motion talks with the Japan 
Travel Bureau and other inter- 
ested parties. Since arriving in 
Yokohama on President Wilson 
on Sept. 6, Hill has been visit- 
ing principal tourist and indus- 
trial centers, 


Hill will depart from Kobe by 
President Polk Sept. 25 for 
Hongkong, continuing his study 
survey of ports of call on the 
Orient and Pacific Line’s new 
triangular service, commencing 
early 1959, linking Australia 
with North America, Hawaii 
and the Far East. 


” 


Fertilizer Factory 
In Madras Mooted 
A 


17-member survey team 
left Tokyo Saturday night by 
air for India to look into 
possibilities of setting up a 
fertilizer plant in the State of 
Madras. 

The group was invited by 
the Indian Government which 
is planning to construct an am- 
monium and urea plant in the 
district which abounds § in 
lignite, raw material for the 
chemical fertilizers. 

The Indian Government will 
hold an international tender 
Nov. 4 for the proposed fertiliz- 
er plant which would cost some 
¥15,000 million and have a pro- 
duction capacity of 150,000 tons 


More than 10 well-known 
firms from various countries 


are expected to participate in 
the bidding. 


The local stock market reach- 
ed the “higan” equinoctial week 
with a nine-month rally behind 
it and prospects for further 
highs still in the cards, Al- 
though stock prices in the past 
three weeks have remained 
stalemated major brokers 
maintained a bullish stand at 
the weekend. 

The week of the autumnal 
equinox is a traditional dividing 
line for business and the stock 
market in Japan and always 
brings up the question of the 
future course that stock prices 
are likely to take. 

Market analysts here, point- 
ing to the successful assault by 
Wall Street last week on all 
previous highs as a reflection 
of confidence on the part of the 
public that business ts certain 
to improve during the coming 
months, believe that despite 
spills. in some sectors the gen- 
eral trend is in the upward 
direction, 

Nippon Gaishi Wage Cut 

This was very much the pat- 
tern of the market last week 
which sustained a major blow 
when Nippon Gaishi, considered 
to he invulnerable from the 
profit standpoint, announced a 
10 per cent slash in wages for 
its workers. 

Since it came on the heels of 
the drastic rationalization plans 
revealed by Kanebo and others 
earlier in the month, the stock 
market became somewhat jit- 
tery, sending prices of ceramic 
stocks down for huge losses. 
Oils, textiles, papers and pulps 
were also soft. 

However, from late in the 
Week selective buying among 
certain industrials and _ the 
usual specialties were again re- 
vived, making up for the re- 
treat by the depressed areas. 
Nikkatsu entrenched itself in 
the mid-90s and the smaller 
mining shares with large reas- 
sessment reserves scored spec- 
tacular gains of 50 to 60 yen. 

Yamaichi-backed specialties 
such as Iwaki Cement, Taisei 
Construction and others were 
particularly in demand as well 
as Mitsui Realty. Major 
brokers also placed surprisingly 
large bids among electric ma- 


Industrial Leaders 


Arrive in Rio 

RIO DE JANEIRO (AP)— 
Two Japanese industrial leaders 
arrived here Friday and said 
Japan is highly interested in in- 
creasing its exports—especially 
of heavy industrial equipment 
to Brazil. 

The two are Harushige Inoue 
and Toshi Takai of the semi- 
official Consulting Institute of 
Japan. 

Takai said: “Through our 
representatives in Brazil, we 
know the exact needs of this 
country, and we are convinced 
that we can contribute much to- 
ward filling the blank spaces in 


types of equipment furnished by | 
foreigners.” 


TICKER TALK 


By a STAFF WRITER 


chineries, electronics, auto- 
mobiles, shipbuildings and 
sugars. 


To Drop Dividends 


Over 300 listed shares will 
drop their dividends at the end 
of the week but this fact is not 
expected to fan extensive Dbuy- 
ing sentiment in as much as 
tax authorities are still inves- 
tigating evasions: by large 
stockholders who have bought 
under the name of the broker- 
age houses, 


There was increased activity 
by institutional investors dur- 
ing the past week. The invest- 
ment trusts still have large 
idle funds at their disposal and 
there is the possibility that in- 
surance firms will enter the 
market to strengthen their 
stock holdings. 


Tokyo’s Airline, 
Airmail Schedules 


(Subject to Change Without Notice) 
Monday 


Departures 


Mail Closing Time 
Ordinary, Regis 


PAA 1815 1325 1120 
Hawaii, Fiji Is., Canton Is., U.S.A., 
West Indies, Central America, 
South America, Los Angeles. 
NWA 1 1430 1350 
U.S.A, Seattle. 


PAA 2330 1950 1805 
Guam, Italy, Tunisia, Lybia, Syria, 
JAL, 2130 1740 1430 
San Francisco, U.S.A., Mexico. 


g £ gkok, China, North 
Korea, Malaya. 


SAS 1200 0540 0145 

Denmark, Iceland, Norway, Finland, 
Sweden, Great Britain, Eastern Eu- 
ropean bloc, Brazil, West Germany, 


Copenhagen, 
CAP 0830 2310 2310 
South Korea. 
NWA 1245 0850 0730 
Philippines. 
NWA 0830 ommamse exmsese 
Seoul. 
SWISSAIR 2355 1950 1755 
West Pakistan, Afghanistan, 
Yemen, Persian Gulf, Egypt, 
Sudan, Eritrea, Ethiopia, Great 
Britain, Switzerland. 

Arrivals 


0050 CAP Hongkong-Taipel 

6720 JAL San Francisco-Hono- 
lulu-Wake 

0900 PAA San i  Francisco-Hono- 
lulu-Wake. 

1720 NWA Taipei-Okinawa 

1830 BOAC London-Zurich-Bei- 
rut-Karachi-Delhi-Calcutta-Ran- 
goon-Bangkok-Hongkong : 

1700 PAA London-Dusseldorf- 
Frankfurt-Istanbul-Beirut-Xara- 
chi-Calcutta-Bangkok-Hongkong 

1640 NWA Seoul 

1800 AIl Bombay-Calcutta-Bang- 
kok-Hongkong 

23440 CATR Hongkong-Taipei 

2220 JAL Bangkok-Hongkong 

2205 Air France Paris-Frankfurt- 
Istanbul-Tehran-Karachi-Calcut- 
ta-Bangkok-Saigon-Hongkong 

2215 KLM Amsterdam-Dussel- 
dorf-Z.urich-Rome-Cairo-Karachi- 
Calcutta-Bangkok-Manila 

1020 NWA New York-Detroit- 
Milwaukee-Minneapolis 
Spokane-Seattle. 

1950 BOAC London-Zurich-Rome- 
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No detail too small—No effort too great ! 


if you do, it’s good 
to know that the 
Maersk Line has re- 
gular sailings to and 
from practically all 
parts of the world. 


Whatever you ship, 
it will pay you to 
ship via the 


| MAERSK 


On ge ee 


LINE 


——, 


=— Se EZ 


JAPAN/NEW YORK 


“BOSTON, PHILADELPHIA, BALTIMORE, NORFOLK 
vie LOS ANGELES & CRISTOBAL 


S.S. “TAKESHIMA MARU” 


Kobe . casesade . Sept. 25/27 
Nagoya .....+..Sept. 28/29 
Shimizu .......S5ept. 30/30 
Yokohama ..Sept. 30/Oct. 2 


JAPAN/BANGKOK 
vie Hongkong iia 
M.S. “NAGASHIMA MARU” © oy iw 5.464) 


21/22 Moji ..........Sept. 27/27 
Nagoya ..eee.-5ept. 23/23 Hakata ..,.....Sept. 28/28 
Osaka .occccecs cept. 24/25 Hongkong .,....Oct. 3/ 4 
Kobe MTTITTT TT. 25/26 Bangkok etesseacenen oe 


Voy. No. 8 
(D/W 11,880) 
Los Angeles ....Oct, 14/15 
Cristobal .......Ocet, 22/23 
New York covce swe 28 


Voy. No. 68 


Yokohama .....5ept. 


Subject to alteration with or without notice. 
For general information apply to: 


I1NO KAIUN KAISHA, LTD. 


No. 6, 3-chome, Marunouchi, Chiyoda-ku, Tokyo, Japan 
TOKYO: IINO KAIUN Tel: (27) 0431-9, 1431-9 
(27) 0737—Direct to Liner Sec. 
YOKOHAMA: IINO KAIUN Tel.: (2) 4051-5 
NAGOYA: IINO KAIUN Tel: (54) 0433-4 (55) 2547, 4561 
OSAKA: TINO KAIUN Tel.: (36). 2471-5, 0165 
KOBE: TINO KAIUN Tel.: (2) 8211-6, 2727 
MOJI: IINO KAIUN Tel.: (3) 0580, 5487-9 
SHIMIZU: FUJI UNYU Tel: (2) 2030 
HAKATA: IINO SANGYO Tel; (4) 1957 


FESMITSUI LINE 


EASTBOUND ROUND-THE-WORLD 
S.F 


» LA. 
m.s. “‘HARUNASAN MARU” (D/W 10,090) 
Nagoya ....++..24/25 Sept, Shimizu ....,..28/29 Sept. 
Kobe ....se000.20/27 Sept, Yokohama _ ,..29 Sept./1 Oct. 


NORTH WEST PACIFIC COAST 


Vanc., Seattle, Longview, Portland, 8.F., L.A. & San Diego. 

ms. “KENSHO MARU” (D/W 12,550) 
Moji .eosecaees 20/26 Sept. Shimiza .......29/29 Sept. 
Kobe ..ceeeeeee27/27 Sept. Yokohama ,.30 Sept./1 Oct, 
Nagoya eisecetacdelae Sept. 


NEW YORK 
&.F., L.A., N.Y. Phila., Balti. & Norfolk. 
m.s. “MAYASAN MARU” (D/W 11,475) 
Moji cectacsde xs Sept. Shimizu eeceeeree 5/ 5 Oct. 
Kobe ot osencam Sent./3 Oct, Yokohama coreoe 5/ 7 Oct. 
Nagoya ..eceseee 4/ 4 Oct, 


m.s, ‘“‘HOEISAN MARU” (D/W 11,082) 

Kobe oténtedeameeat Oct. Shimizu Pees) 2 Oct. 

Nagoya ...e+.«--18/18 Oct, Yokohama ,.....19/21 Oct. 
kland 


*Cargo acceptable te S.F. East Bay (Alameda, Oa terminalis 
ship’s option) 


WESTBOUND ROUND-THE-WORLD 
Manila, S’pore & Penang 
m.s. “AWAJISAN MARU” 


Yokohama ,.....27/28 Sept. Nagoya ........29/29 Sept. 
Shimizu .......28/28 Sept. Kobe .......30 Sept./1 Oct. 


WEST AFRICA via SUEZ 


H’kong, S'pore, Dakar, Freetown, Abidjan, Accra, Takoradi, Pt. 
Harceurt & Lagos (Apapa) 

ms. “HIDE MARU” (D/W 11,028) 
Yokohama ......17/18 Oct. Kobe ...++.eep0620/23 Oct. 
Nagoya .oeeeee++19/19 Oct. 


SOUTH AMERICA 


m.s. “MEITOKU MARU” © (D/W 10,376) 
Hirohata .....-19/23 Sept, Kobe ..........27/28 Sept. 
Nagoya ..eeee2.24/24 Sept. Yawata .....29 Sept./1 Oct. 


Yokohama .....25/26 Sept. 


*Cargo acceptable for other West African Ports with transhipment 
at Dakar. 


CENTRAL AMERICA G CARIBBEAN SEA 


Vancouver, Portland/Longview, 8.F., Crist., La Guaira, Curacaa, 


Ciudad, Trujillo, Santiago de Cuba, Havana, N. Orleans, Houston/ 
Galveston & Tampa. 


m.s. “INUISAN MARU”’ (D/W 10,571) . 
Kobe s nevebseewueeren ae Shimizu ........18/18 Oct. 
Nagoya o...0202-17/17 Oct. Yokohama .,....19/20 Oct 


Brisbane, Sydney, Melbourne, Adelaide. 
m.s. “ARIAKE MARU” 
Yokohama ,.....26/27 Sept. 
Nagoya ....++..28/28 Sept. 


(D/W 10,418) 
Osaka ...++06+-29/29 Sept. 
Kobe oasis ceusesaesau Sept. 


INDIA, PAKISTAN 


H’kong, S'pore, Pt. Sw’ham, Penang, Colo., 


Karachi. 
“AKAKURASAN MARU” (D/W 8,532) 


m.s. 
Yokohama ,...22/24 Sept, Kobe .......28 Sept./1 Oct. 
Nagoya ....e..25/26 Sept. PROP ccccccvesces af 2: 
cossesescl/ee sept, 


Osaka 

IBAY OF BENGAL| OF BENCAL 
H’kong, S'pore, Pt. Sw’ham, Penang, Rangoon, Calcutta & Chaina 
m.s. “RYUSHO MARU” (D/W 6,182) 
Yokohama ,......10/11 Oct, Mabe cocveccvecesto/l? Ot 
NAROVS eeocccceste/is Oct. Moji ..0ccccveee. 18/18 Oct, 
Osaka eecscancateesao Oct, 


SAIGON G BANCKOK 


H'kong, 8S’gon, B’kok. 


Madras, Bombay & 


m.s. “‘ASATERU MARU” (D/W 5,225) 
Yokohama .....25/26 Sept. Kobe ....,.29 Sept./1 Oct, 
Nagoya éusacesauer Sept. +Moji eeeeneeeeeee 2 2 Oct 


Osaka o....002-28/29 Sept. 


ft Subject to inducement. 
Subject to alteration with or without notice. 
Fer all particulars please apply to: 


Mitsui Steamship Co., Ltd. 


TOKYO: (24) 0161, 7981, 2283. 3608 (24) 2283, 3608 (After Office hours) 
YOKOHAMA; (8) 2541, 7581/5 SHIMIZU: (2) 4191/4 
NAGOYA: (55) 1121/5 OSAKA: (44) 5431/6 

KOBE: (3) 5601/9, 5600 MOJ1: (3) 2034/5 


(D/W 10,060) § 
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Iron Scrap 
Cartels Get 
Extension 


The Fair Trade Commission 
Saturday sanctioned a one-year 
extension of various scrap iron 
purchase cartels among Japa- 
nese iron and steel and related 
industries and a two-year ex- 
tension of a production control 
cartel among five ball-bearing 
producers, 


The one-year extension appli- 
ed to four cartels for scrap iron 
purchase, popularly known as 
“A, B, C and D cartels,” all ex- 
pirne Saturday under the 
official cartel rules. They were 
respectively formed in March 
1955 by 18 iron and steel mak- 
ers, in September 1956 by 13 
special steel makers and by 17 
electric light makers and last 
August by 18 other electric 
light makers. 

Still 14 more electric light 
makers will form their own 
cartel soon. That will mean al- 
most all Japanese industries 
using scrap iron will be cartel- 
controlled. 

The production control cartel, 
formed by five ball-bearing 
firms in November 1955, has 
actually expired last July 17. 
It was extended, as from July 
18, until Sept. 20, 1960, 


Ceramics 


Continued From Page 6 


lem to intervene and force an 
agreement. 

The subject is not completely 
dead, but it surely is not very 
live. 

Meanwhile, the manufac- 
turers’ association is becoming 
stronger in its influence within 
the industry, trade sources say. 
There is some talk of forming a 
cartel under present laws which 
permit organizations of this sort 
to control production, qualities 
and prices of goods for export. 

> ie * 


The writer is correspondent for 
Home Furnishings Daily, (one of 
the Fairchild Publications. New 
York City), leading American trade 
newspaper in the ceramic field. 


Indian Contract 


NEW DELHI (UPI)—The 
Government of India has con- 
cluded a contract with the Ko- 
matsu Manufacturing Co. of 
Japan for the ,production of 
earth-moving equipment, trac- 
tors and bull-dozers. The ma- 
chines are to be manufactured 
in India with the assistance of 
the Komatsu company, one of 
Japan’s biggest makers of earth- 
moving equipment. Indian en- 
gineers were expected to visit 


Japan this month to completetoperators§ to 


details of the agreement. 


Shipping Notes and News 


moru Nagano said last week 
that every effort was being 


made to open bids,. before the 
end of this month, for the Gov- 
ernment-sponsored 14th annual 
shipbuilding program but that 
the outlook was uncertain now. 
He indicated that one problem 
concerned the city banks’ re- 
fusal to promise to make co- 
operative loans to help finance 
the 14th program before they 
obtained the commitments of 
the Government (and the rul- 
ing Liberal-Democratic Party) 
that the shipbuilding loan in- 
terest differentials should be 
granted. The disagreement in 
the Cabfnet over the supply of 
interest differentials constituted 
another probiem, he said. 
Nagano quoted Director Gen- 
eral Takeo Miki of the Econo- 
mic Planning Agency as saying 
that only after the shipping en- 
terprises. effected a “sweeping 
rationalization” should they be 
granted Government aid. By 
“sweeping rationalization” he 
meant the merger of shipping 
enterprises. Miki is reported to 
have said that he would con- 
sent to granting interest differ- 
entials as well as ship operat 
ing subsidies to the shipping 
companies if they effected such 
sweeping rationalization. A 
senior official of a leading ship- 
ping company said, in this re- 
gard, that the shipping enter- 
prises could not “buy Govern- 
ment aid at the price of their 
merger.’ He said that Miki's 
proposal was far from realistic 
and had “political smells.” 


Trans-Pacific Service 


Nissan Kisen last week report- 
ed to the Transportation Min- 
istry that it would start a 
monthly cargoliner service from 
Japan to the Pacific Coast of 
North America. This report 
came after the company was 
granted full membership last 
Wednesday by the Trans-Pacific 
Freight Conference of Japan. 
Nissan’s first ship to sail on 
the new service, the 9,721-DWT 
Nichiyo Maru, is scheduled to 
leave Kobe Oct. 15. Three other 
ships of about the same ton- 
nage are due to be assigned to 
the trans-Pacific service. The 
ports of call in North America 
include Vancouver, Seattle, Ta- 
coma, Portland and Longview. 
Currently, Nissan is operating 
a monthly shipping service from 
the Pacific Coast of North Ame- 
rica as a member of the Pacific 
Westbound Conference. 


Freight Rates Issue 


The Japanese vice ministers 
Thursday approved an outline 
of the amendment proposed by 
the Transportation Ministry to 
the . Maritime Transportation 


Law that would allow the ship 
form a wider 
range of agreement to stabilize 


NEVEREMTy “(INES 
a ea 
N EVERETT ORIENT LINE ae 
N JAPAN/BAY OF BENGAL SERVICE NRK 
N Regular Service to: Calcutta, Chittagong G Ran. Nw 
N goon via Hongkong, Singapore & Penang \ 
\ Ports REBEVERETT BRADEVERETT \ 
Kobe Sails Sept. 29/Oct. Oct. 
N om fe “SaWG* | oe ON 
\ Chiba Sails Oct. 4/ 5 ne \ 
x” il Oct. 5/ 6 Oct. 28/29 
N Nagoya Sails Oct. 7. Oct 30/31 \ 
* t 
\ ‘Moji_ Sails Oct. 9/10 ¢Nov. 6 (Moji) \ 
N Osaka Sails Oct. 11 Nov. 2 \ 
\ Kobe Sails Oct. 13 Nov. 4 
\ APA *Subject arn eee \ 
PAN /OKINAWA/PHILIPPIN 
\ ) Direct to Okinawa, Manila, Cebu - N 
N (Other P.L. Ports with Tranship.) \ 
N ports m/s PABLO m/s LUIS N 
\ Shibaura Sails) Sept. 25/25 +Oct. 19 \ NX 
t. 25/2 : 
an wa wen | ee 
N Nagoya Sails tSept. 28/28 tOct. 21 N 
N Osaka Sails} Sept. 29/30 Oct. 22/24 N 
See, Se ee | Be 
\ Moji Sails}  fOct. -4 +Oct. 26/26 Na 
N ¢Subject inducement. N 
N EVERETT STAR LINE X 
N Regular Service to: Persian Gulf Ports, Bombay. 


Karachi via Hongkong, Singapore, Pt. Swettenham 

\ & Colombo. 

N m/s STAR S 

\ Ports ARCTURUS m/s LAO NX 

N Moji/ 

\ Yawata Sails Sept. 24/25 Nov. 3/3 N 
Nagoya Sails Sept. 26/27 Oct. 24/25 NS 
Osaka Sails Sept. 28/29 Oct. 26/28 N 
Kobe Sails Sept. 29/Oct.2 Oct. 28/Nov. 2 Ny 
Y’hama Sails Oct. 3/ & Oct. 22/23 \ 
Kobe * Sails Oct. 6/ 7 custome 
Yawata Sallis Oct. 8/7 8 lista 


: LIAL LS LL LLLSLSLLLS SLL LT ree. 


1 


Wt 


Refrigerated space available 
Limited Passenger Accommodation 


YOKOHAMA: Tel. (2) 4171/8 
SHIMIZU: Tel. (2) 7181 


SLALSSLSS SSS SAAASSALS ASA 


S27 


BANGKOK via 


Yhama Nagoya 
tm/s CHEJU 


—S ee 


tm/s POHANG 


Calls Kaohsiung. 


Schedule subject to change without notice 


EVERETT STEAMSHIP CORP. S/A 


General Agents 
rOKYO: Tel. (59) 6406/9, 3316/9 
NAGOYA: Tel (23) 7301/5, 1025, (6) 1661/4, 2301 


NEN 
\WLLLLLLL LLL LL1LILSLLLALLLLSLLLYLLLLAT LS 


EVERETT SIAM LINE 


Regular Service to: 


Osaka 
Sept.23 


Sept. 30/Oct, 1 Oct. 2/3 Sept. 27/28 Sept. 26/27 Oct. 
& Oct. 4/5 & Oct. 5/6 

Subject inducement. 

#Calls Kaohsiung Subject to inducement. 


OSAKA: Tel. (26) 6531/7 
KOBE: Tel. (3) 6393/8, 4107/9 


‘ 


Sd ddd Add dda Aa 


Utlhi 


Keelung & Hongkong 
Kobe Moji 


Sept, 23/25 §Sept. 26/27 
7/ 8 


quaeupepmonmess 4 


c 


Schedule subject to change without notice 


EVERETT STEAMSHIP CORP. S/A 


General Arcents 


Sespintiitdt ts hdlidddddddddddd 


SSAA AALS Nd A 


Transportation Minister Ma-, 


Qusteene: 


freight rates. The Ministry of 


International Trade and Indus- 
try had opposed the amend- 
ment on the ground that it 


might put the shippers at a dis- 
advantage, but agreed to the 
revision, on condition § that 
memoranda insuring the “fair” 
application of the law be ex- 
changed among the Fair Trade 
Commission, the Transportation 
Ministry and itself. The amend- 
ing bill is expected to be pre- 
sented to the next extra- 
ordinary Diet session for ap- 
proval. An outline of the 
amendment states: (1) the ship- 
ping conference — shall be 
enabled to perform its inherent 
self-regulatory functions to a 
normal extent by widening the 
scope of agreement the. ship 
operators can form and abolish- 
ing or relaxing the regulations 
banning the (customary) de- 
ferred rebate system, the con- 
tract freight system, the use of 
fighting ships and the limita- 
tion of membership; (2) in the 
event excessive rivalry has 
arisen, or is liable to arise, on 
a regular shipping service, the 
Transportation Minister shall 
be enabled to make necessary 
recommendations to the parties 
interested that they should 
terminate it. 


MITI Memorandum 


The gist of the MITI-proposed 
memorandum is: (1) if the ship 
operators are to adopt the 
(customary) deferred rebate 
system, they should use the ex- 
isting contract freight system 
in parallel and the shippers 
should be free to choose be- 
tween the two systems; (2) the 
difference between the percent- 
age of rebate set under the 
deferred rebate system and the 
rate of discount fixed under the 
existing contract freight system 
should not be beyond the rea- 
sonable limit determined by con- 
sidering the domestic interest 
rates on loans and the interna- 
tional practices; (3) if the ship 
operators fail to meet either of 
the two aforementioned require- 
ments, necessary measures 
should be taken to safeguard 
the interests of the shippers; 
(4) the amendment should not 
permit the ship operators to 


strengthen the penal regula- 
tions currently imposed by 
them on the shippers who 


have got the ship operators, 
who are not parties to their 
agreement, to carry their car- 
go. In case the penal regula- 
tions should be strengthened, 
necessary measures should be 
taken to protect the shippers’ 
interests. 


Photo Exhibition 
NEW YORK (AP) — Harry 
Gocho, president of Yashica, 
Inc., manufacturers of quality 
Japanese cameras, is arranging 
for an exhibition of photographs 
taken in various parts of the 
world by owners of these 
cameras. Gocho extended an 
open invitation for Yashica 
owners to submit their entries 
now for consideration in the 
exhibit which will be held in 
the company's showrooms in 
New York. 
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EM PLOYM ENT 
Help Wanted 


MUTUAL FUND managers, 
men for Japan, Hawaii, Korea, 
Okinawa, Philippines, Formosa, 
Guam. Top commissions, drawing 
account Federated Plans, Inc. 
20-2666, or write C.P.O. Box 1433, 
Tokyo. 


MUTUAL Fund Salesrmen for Man- 
agers $1,500 Plans. Commission 
$60.00. Military/Civilian all areas. 
Tel: 78-8042, 1-5 p.m. Write: Box 
247, Japan Times, Tokyo. 


AMERICAN “export firm-construc- 
tion materials, equipment, opening 
assistant. Experienced purchasing, 
expediting, estimator, blue prints. 
Good opportunity. Send personal 
history, references. Box 19, Japan 
Times, Tokyo. 


FIRST CLASS Cook-maid, live in. 
Must speak English. Apply with 
authentic references only. Tele- 
phone 44-2484. 


AUTOMOTIVE service 
preferably American, British oF 
Free-China passport. Fluent Eng- 
lish required, plus either Japanese, 
or Mandarin, or Cantonese. Exten- 
sive Far East travel involved. Must 
have proven ability translate, in- 
terpret, teach automotive techni- 
ques. Submit qualifications, one 
small photograph to P.O. Box 584, 
Central Tokyo. 


ENGINEER—civil, architectual, Eng- 
lish speaking, experienced with 
Stateside practice, reply giving ex- 
perience and references Box 567, 
Japan Times, Tokyo. 


TYPIST required by joint American 
Japanese manufacturing company. 
English speaking preferred but not 
essential. Reply to Box 8&1, Japan 
Times, Tokyo with personal his- 
tory and photo. 


AMERICAN-EUROPEAN SALES- 
MAN. Extensive selling experience 
required. Call Weston 92-7107/9 
Tuesdays, Fridays or write Tuttle 


sales- 


— |) 


engineer, 


Co., 15 Edogawa-cho, Bunkyo-ku, 
Tokyo. 
ENGLISH speaking shut-ins or 


stay-of-homes, let me share the ex- 
pense of your phone. Reputable 
person while absent needs phone 
where business contacts can leave 
messages in English. Reply to Box 
9, Japan Times, Tokyo. 


FIRST CLASS secretary steno- 
grapher-typist with many years’ 
experience and fluent English is 
required for permanent position, 
only best qualified apply with per- 
sonal history and references. Box 
500, Japan Times, Tokyo. 


INSTRUCTORS of English wanted, 
foreigner or Japanese. 10-12 a.m. 
Interview Sept. 23, Tachikawa For- 
eign Language School, 1-156 Ake- 
bono-cho, Tachikawa. 3 minute's 
walk from Tachikawa station. 


MAID general house work for 
American family, care for small 
children, prefer live-in, references 
required ¥9,000. Tel: 48- 0316, 


eer ayecmemmen gee ae gee 


Tea WATERMAN LINEN 


\ 


Y’hama 


vessels. 
Agents: 


YOKOHAMA: 
Kobe: 3-6621/6625 
Nagoya: 55-3614 


Regular Reliable Services 


to and from 
Japan/New York, Boston, Philadelphia 
Japan/Los Angeles, San Francisco 
Japan/Korea, Okinawa, Formosa 


EVERETT STEAMSHIP CORP. 5/A 


General Agents 


ALLELE EEE 


BANGKOK 
Via Hongkong and Manila 


Whama Nagoya Osaka Kobe Moji 
*_M.S. “HELIOS” 

24 Sept. 25 Sept. 27 Sept. 29 Sept. —— 
M.S. “HAIL HING” 

22 Oct. 24 Oct. 27 Oct. 29 Oct. 30 Oct. 


**HELIOS”"—Manila—Subject to cargo inducement. 


RANGOON 


Vie Hsinkang, Shanghai, Hongkong, Singapore, 
Malacca, P. Swettenham & Penang 


. Yhama Nagoya 
M.S. “HALLDOR" 
27 Sept. 28 Sept. 
M.S. “HAI LEE” 
15 Oct. ‘16 Oct. 


+Refrigerated space available. 


NORTH BORNEO 


For Jesselton, Labuan, Miri, Kudat, Tawau 
& Sandakan via Hongkong & Manila. 


Nagoya Osaka Kobe Moji 
MS. “HAI MENG" 
24 Oct. 25 Oct. 27 Oct. 28 Oct. 29 Oct. 


All vessels accept cargo on through Bills of Lading for 
Sarawak, North-Borneo, Phnom-Penk, Fremantle etc. 
with transhipment at Hongkong. 

Excellent Passenger Accommodation in modern Norwegian 


AALL & CO., LTD. 


Tel: TOKYO: 27-7162/9 (8th Floor, Maruzen Bidg.. Nihonbashi) 
2-3991/2, 3794 (Rm. 604, Y’hama Bldg., Kaigandori) 


This schedule ts subject to change with or without notice 


\ 
\ 
‘ 


\ 
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Osaka Kobe Mofi 
24 Sept. 23 Sept. 2 Oct. 
30 Sept. 1 Oct. 

18 Oct. 19 Oct. 20 Oct. 


Moji: 3-4261/4 
Osaka: 23-6667/8 


'| GOTO 
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Employment— Help Wanted 


Housing—For Rent 


Housing—Wented to Rent | 


WANTED female experienced typist 
who can translate Japanese into 
English. Personal history apply to 
Towei Boeki Co, Inc. P.O. Box 
Asakusa 228, 


Situation Wanted 


AMERICAN clerical background 
transportation purchasing mer- 
chandise civil service desires in- 
terview for position in Japan. 
Single; Age: 42, Tel: 35-1181/5. 


AMERICAN Nisei-master degree. 
desires position requiring fluent use 
of English. Much experience. Try 
anything. Box 77, Japan Times, 
Tokye. 


COOK-MAID middie age, 6 years’ 
experience, live-in, recommenda- 
tions. Like children. Box $1, Japan 
Times, Tokyo. 


DRIVER experienced 12 years has 
good recommendation can speak 
English Tokyo or Yokohama live 
out. Box 82, Japan Times, Tokyo. 


ENGLISH speaking Japanese, 26, 
university graduate, seeks perma- 
nent position in trading company. 


Can trensiate, write correspon- 
dence, type. also experienced 
clerical work. Box 78, Japan 


Times, Tokyo, 


HOUSE MAID good experience and 
references bachelor or small family 
full time or part time. Write Box 
83, Japan ‘Times, ‘Tokyo. 

JAPANESE boy, 18, ‘ake job as 
houseboy, live-in. Speaks English. 
No experience. Please reply to Box 
80, Japan Times, Tokyo. 


AUTOMOBILES 
For Sale 
1956 FORD four-door 8 standard 
transmission radio heater $2.500 or 


best offer Fuchu 44679 Seijo 41-8497 
after 5. No dealers. 


BUICK SUPER 1953 four-door se- 
dan black excellent condition, 
clean car, low mileage, tax paid 
¥650,000 or best offer 46-4369. 


1957 CADILLAC 60 Special all pow- 
er air conditioned 3,000 miles like 
new contract now January sale. 
Box 563, Japan Times, Tokyo. 


1957 CHRYSLER New Yorker black 
fully automatic power steering 
brake windows seats with air con- 
dition radio heater low mileage ex- 
cellent condition reasonable price 
for quick sale, no dealers, Tel 
48-5008. 


TREMENDOUS SAVING! HIGHEST 
RETURN!! to order your JAGUAR 
and register as 1958 model. For 
details call your Sole Distributors, 
Shintoyo Enterprises, at 48-4728, 
4904, 7793 or write Central P.O. 
Box 1304, Tokyo. We open at night 
on weekdays. 


Wanted to Buy 


STATION WAGON 1956 four-door 
3 seats must be standard shift 6 
cylinder immediately. Call HIBIYA 
MOTORS 59-5471. 


FORD 1956, Ford 1955. Four-Door 
immediate delivery, come and get 
your money now, HIBIYA 
MOTORS. 59-5471/4, Nearby Dai 
Ichi Hotel. 


"M-’S6 FOUR-DOOR Dodge, Ply- 
mouth, Ford, Chevrolet, Buick. 
Best price offered. Kuno Motors, 
opposite Fryar Gym across canal 
8-1065/7 Yokohama, ; ° 


$206-$1,000 more money for you. 
Tokiwa is only agent in Disposing 
of your Vehicle at Retail, 


45-1444, 
7886 John. 
OSAKA BUYERS WANT CARS. 
Any makes/models, immediate/ 


future delivery. Call Tokyo 43-6161, 
43-4146, ext. 201, anytime. 


QUICK & fair deal used car all 
makes late model preferable New 
Tiger Motors, 37-7429, 7237 ‘H" and 
Kogakuin University. 


SELLING your car: Please call 
and give the chance to deal with 
you. Any make Year, Model. 
MATSUDA AUTO 43-7191. 


USED car, Any make, year, model, 
top price, cash payment. Call now 
HIBIYA MOTORS, 59-5471, Nearby 
Dai Ichi Hotel. 


WANTED good 1955, 1956 used cars 
specially Ford, Call New Empire 
50-9405. 


WANTED to buy 1 Chevrolet four- 
door sedan standard shift 1954 or 
1955 6 cylinders. Phone Yokohama 
8-184) ask for Matsukura. 


WHY not make good deal with 
JASCO. Any make, year, fair deal. 
Welcome to give information. Just 
dial 236-6329, 37-4829 


~'- HOUS inc 
For Sale 


3 BEDROOM house near F & 50th, 
50 tsubo house of real charm in- 
cludes livingroom and diningroom 
opening onto terrace; study, large 
kitchen, bathrooms, maids, quar- 
ters. Large closets throughout, 
good oil heating. 300 tsubo enclos- 
ed. iland; lawn, garden, parking 
area, extra storage. Sensible price, 
immediate occupancy. Please call 
48-7410. (Owner). 


OR RENT for somebody with very 
good taste for comfort a wonder- 
ful brandnew home. Land, house 
and all stateside furnished. Some- 
thing unusual in Japan. Living- 
room diningroom, for 12 people, 4 
bedrooms, kitchen, 2 maid's rooms, 
laundryroom, air-conditioned 


throughout, central heating, car- 
port, etc. Tel: 49-7393. 

For Rent 
DIAL: 33-8787 33-3413 Nakajima’s 


Handles favorable Houses 
ments Office-stands Ave. “K” close 
10th (Opposite Gasoline Station) 
Address 3, Kojimachi 6-chome 


Apart- 


APARTMENT — air-condi- 
tioned, unfurnished, bath, hot run- 
ning water, TV antenna. private 
telephone, parking area. Roppongi 
Crossing. 48-8505/9. 


DAIKAN-YAMA TOKYU APART- 
MENTS, 1 bedroom Ant. avatiable 
now. For further information, 
please call: 46-5291/5. 


HAYAMA—1 American-style bun- 
galow overlooking sea also 1 Japa- 
nese style bungalow near Imperial 
park partially furnished both flush 
toilets. Apply owner. Phone 308 
Isshiki or write Mrs. Yamazaki, 
1488, Shimo-Yamaguchi, Hayama., 


NEWLY built house; 16-mat size 
western style room, 6-, 6-, 4.5-mat 
rooms, bathroom, With furniture, 
refrigerator, telephone. ¥30,000. 
Tel: 49-8484, 8676. 


OWNER, sizable living-dining, 3 
bedrooms, maidroom, spacious kit- 
chen, bath shower terrace roof and 
Japanese gardens, etc. Command- 
ing fine view, near Pershing 
Heights. 25-5778 speaking English. — 


AOYAMA (F-Yoyogi) 


all western 
2 bedroom bungalow, spacious liv- 
ing-diningroom, maidroom,. tele- 
phone, parking inside ¥38,000. Fur-~- 
nished 3 room home Shinagawa, 
telephone, yard, drive-in, 35,000, 
2 room Ichigaya ‘'¥18,000. L-40th 
approved 3 bedroom residence 
¥55.000. Various others. Tokyo 
House Bureau, 50-2496/8, 8 a.m.-6 
p.m, 


APPROVED two rooms ideal for 
couple 7 minutes Denenchofu sta- 
tion telephone parking space no 
agent 15,000. Telephone 72-5370 
Aoki. 


AZABU newly built western style 
house, 2 bedrooms, hall, dining- 
room, bathroom with shower, maid- 
room with own bathroom, flush 
toilet. Hot water. Quiet surround- 
ings. Rent ¥60,000. Payable in ad- 
vance. Tel: 45- 1363 in Japanese. 


AZABU pure “western- “style 3 bed- 
room house, spacious livingroom 
separated diningroom, nice bath- 
room, kitchen, telephone, car-port 
¥55,000. 33-6363, 33-8768, Eastern. 


a) 


AZABU!! Splendid 3- bedroom resi- 
dence; Spacious livingroom w/fire 
place, diningroom, modern kitchen, 
maidroom w/toilet, 2-bathrooms, 


telephone, yard, carport 385,000. 
Shibuya (40th-“F") Similar 3-bed- 
room 70,000. Oriental 54-9606, 
54-9165 /6. 


BEAUTIFUL completely furnished 
2 bedroom house, drive-in, tele- 
phone, large garden, 20 minutes to 
center ‘¥50,000. Shibuyat! Well- 
designed 2 bedroom house ¥45,000. 
48-2029, 48-3786. 


COPYING in SECONDS 


Size - 6’x4” up to 16x23” 
Done While You Wait 


No Tax Cameras & Lenses 


Just for Tourists 
INT’L PHOTO SERVICE (27-3335) 


NIKKATSU ARCADE ‘Toicy 


Tokyo 
BEAUTIFULLY furnished 2-3 bed- 
room houses with central] heating 
system and cooler stateside kitchen 
nice lawn garden telephone garage 
$300. 48-1733, 3779 Sun Corporation. 


BRANDNEW excellent designed 
large 3 bedroom house near Amer- 
ican Embassy; 2 bathrooms, tele- 
phone, lawn garden, garage. Oil 
central heating 3-4 bedroom man- 
sions, furnished if desired. Califor- 
nian style 2-3 bedroom bungalows, 
approved, Azabu, Washington 
Heights, Meguro. ¥30,000-%120,000. 
Overseas 56-5281, 56-2988. 


BUSINESS OFFICE, 6 Tsubo, Cen- 
trally Heated. Located Nihombashi 
Business District. NO Advance 


Payment. Details Tokyo Plaza 
Hotel 24-4281/3. 
CENTER (near Diet Building) 


western style bungalow with tele- 
phone 2-3 bedrooms comfortable 
living-diningroom maidroom tiled 
bathroom, carport, garden fenced- 
in, immediate occupancy ‘55,000. 
Details 40-0707 (duty hour). 


CENTRAL HEATING western in- 
dependent 3-bedroom mansion 9- 
rooms plus kitchen, 2-tiled bath- 
rooms, telephone, lawn, garage, 
¥100,000. (2) Central heating west- 
ern furnished duplex in Kyodo 3- 
rooms plus kitchen, tiled bathroom, 
1,000-tsubo lawn garden, ¥22,000 
(3) Central heating western grand 
mansion in Aoyama, Ohmori, Den- 


enchofu, and several places ¥55,000 
—¥200,000. Call 33-8787, 33-3413 
Nakajima, 


FOREIGN-STYLE furnished room, 
independent kitchen, entrance, 
telephone, wide garden, flush-toilet, 
20 minutes from center. Call 
41-0756 after 6:00 p.m. 

HIGH CLASS area in Mejiro, new 
western 2 rooms with furniture, 
flush-toilet, gas boiler, kitchen 
bathroom (both tiled) shower, 
telephone. ¥18,000. Owner 95-1287. 
HOUSES: FURNISHED ROOMS, 
¥300, ¥600, ¥500 daily: APART- 
MENTS: OFFICES: (Safety deposit 
boxes ¥3,000 yearly). 48-5857, 
48-2770 Brooks. 


M AVE. 15th St. bungalow combi- 
nation living diningroom 2 bed- 
rooms maidroom terrace bathroom 
kitchen telephone ‘'¥30,000. Cali 
48-2561 owner. 


10 MINUTES from Center. Whole 
second floor. Livingroom (10) Din- 
ingroom (7) Bedroom (7) maidroom 
(4.5) Tiled Bathroom w/shower. 
Telephone Furnitures available 
¥50,000 Including Utilities 57-0869, 
57-7769 Jisso. 


15 MINUTES to Central Tokyo. 4 
bedroom semi western house, com- 
paratively new. Attractive parlor 
dinette, fine kitchen, maidroom, 
inside parking space. Good size 
lawn %65,000. Mori 43-8877. 
YOYOGI two-storied ferroconcrete 
Western hilltop house furnished 
large livingroom diningroom recep- 
tionroom 3 bedrooms servants quar- 
ters tiled bathrooms specious lawn 
drive-in Embassy staff preferred 
¥220,000 per month write to Box 
82, Japan Times, Tokyo. 


Wanted to Rent 


TWO elderly ladies require bed 
and breakfast Japanese home for 
approximately three weeks. Reply 
28-3986 Japanese or English. 


WANTED 3—4 bedroom house, ex- 
cellent condition, within 20 minutes 
from center. Rent up to ¥ 150,000. 
Box 85, Japan Times, Tokyo. 


~ MISCELLANEOUS | 
For Sale 


BEDS—Largest Bed Maker in Japan 
Special Sizes Made to Order 
Orientai Bed Co., No. 31, 2-chome, 
Shirogane-Laimachi, Shiba, Tokyo 
Tel: 44-0322, 7923/4 (C-Ave. front 
of Kamiosaki Streetcar-stop). 


BOLEX “He “Reflex 16 mm movie 
camera pan cinor 70 17.5 mm to 17 
mm zoom lense case attachments. 
Never used. Box 564, Japan Times, 
Tokyo, 


198 KELVINATOR refrigerator, 
deep freeze, electric range, washer, 
and dryer for sale. Call Yokota 
76826 after five, All new items. 

LOOSE LEAF Forms and binders, 
also Bound accounting books; 
Adding Machine Rolls; Letterhead 
Papers—chemical bonds, rag con- 
tent bonds, manifolds and cockle 
finish onion skin; Envelopes, do- 
mestic and airmail; Blotting paper. 
Boards and Bristols, Genuine Press- 
board; Mimeograph and Duplicator 


papers; Carbon paper and ribbons; 
Letterfile Folders; Steno  note- 
books; Gummed tape; paper 


Towels and Drinking cups; Staplers 
and Staples; Kraft Wrapping coun- 
ter rolis and sheets; Handy Work 
pads. TenTesT Hardboard; Kimsul 
Insulation. Karolton Kiasp Envye- 
lopes. Available for immediate de- 


livery, Office Supplies Section, 
Gallop Import & Export Co., Inc., 
Tokyo, Tel, 43-4873; Yokohama 
8-2051, 


TWO New home knitting machines 
that have never been used. But at 
great saving, also one standard 
typewriter. 48-4989. 


USED LP records—Twelve 12-inch 
two 7-inch: classica] and popular: 
several played once. ¥12,000 or will 
sell separately. Wesson, Yokohama 
2-9644, 


Wanted to Buy 


DEAL & SERVICE—air conditioner, 
gas range, refrigerator, deep freez- 
er, space heater. washer. etc 
MARUTOMI] & Co, Teli: 25-6500, 
25-8861. 


REFRIGERATOR. 
REFRIGERATOR, 
DEEF FREEZER. 
DEEP FREEZER. Oj} fleater TV 
Best Price. Call 33-3932, . 


SHOTGUN 22 RIFLE. GOLF CLUB 
rep Price. P.S.S front of Pershing 
Heights main gate. 33-7301, 33-7555 
Open Sunday. 


REFRIGERATOR, DEEP FREEZER. 
REFRIGERATOR, AIR CONDI. 
TIONER. Washing Machine. Gas- 
Range, Oil Heater, Best Price We 
have repairing factory Call: Any- 
time quickly 49-8484, 49-8676 


AIR CONDITIONER shot gun, golf 
club, oil heater, television, type- 
writer, refrigerator, gas range, 
washing machine, camera, tape 
recorder. Tel: 83-7697, 7983 (night). 


PURCHASE, 8 mm. CAMERA & 
PROJECTOR, Fuse PHOTO Co. 7, 


Air Conditioner 
Air Conditioner 
Gas Range. TV 


4-chome, Yaesu, Tokyo. Tel: 
28-3588, 28-3589. 

Instruction 
JAPANESE tessons for English 


speaking foreigners free of tuition. 
This is well experienced teacher. 
Write to Box 570, Japan Times, To- 
kyo. 


Personal 


YOUNG German in Australia 28 
years, 6’, wishes to correspond with 
Japanese girls aged 18—28 speak- 
ing/writing English or German. 
Photograph wanted. K. G. Sommer, 
Warragamba Dam, e¢/o P.O. Aus- 
tralia, N.S.W. 


Announcement 


ENHANCE YOUR BEAUTY:—Hair 
Styling and Beauty Treatment by 
Arden Yamanaka. U.S. Licensed 
beauty operator. Only well known 
imported cosmetics used. ARDEN 
Yamanaka Beauty SALON. Nik- 
katsu International Building Ar- 
cade. HIBIYA (A & Z Ave.) Tel: 
27-7810. 


Restaurant 


SUN-YA Chinese Restaurant: Ave. 
“A” Between 10th 12th St. No, 1, 
4-chome, Tamura-cho, Shiba, Mi- 
nato-ku, Tokyo. Tel: 43-1566, 2962, 
4369. 


Business Opportunity | 


Canada 

INVEST your money in Real Estate 
in beautiful British Columbia, 
Canada. The unlimited vast fre- 
sources of this Province coupled 
with the increasing trade with the 
near Eastern Continent make Real 
Estate investment a profitable one 
for our clients. Enquiries are in- 
vited as to all types of Real Estate 
investment. Please consult with 
Mr. Alex Crozier of Broadway 
Agencies Ltd., 1159 West Broadway, 
Vancouver 9, B. C., Canada. 


Notice | 


TENDER NOTICE—Union of Burma 
Police wish to purchase (a) Shirts 
total 132,000 number, (b) Trousers 
-—total 130,000 pairs and (c) Boots 
76,000 pairs. For particulars con- 
tact 44-3174. 


Insurance 


INSURANCE Its the settlement of 
claims that counts. An agent who 
helps you is the service you want, 
We cover your risk in any part of 
Japan by telephone. Try our serv- 


ice. Yamagata Insurance Agency, 
Tel: 27-2700/3. 
Medical 


KING'S CLINIC Theodor 
M.D., Physician & Surgeon, 
tory tests, X-Ray. 
10th-15th, Tanimachi, 
48-7587.  10:00-13:00. 


King 
labora- 
“D"-between 
Azabu | 
17 :00-18 :00. 


a's and sos Tempura 


TEL-28-3227. 3232 


TOKYO (near YW.CA) Ley ft oe PUL 


Medical 


INTERNATIONAL DENTAL CLIN- 
Ic. Service Hours) 10:00—18:00 
SPECIAL FACILITIES FOR FOR- 
EIGN PATIENTS Telephonic ap- 
pointment accepted Dr, Shimada, 
Dr, Mineta, Dr. Ohtsuka, Sth Floor, 
Kokusai Kanko Bidg, Yaesu En- 
trance opposite Tokyo Station. Tel: 
23-0755, 0756 & 0757. 

DENTIST DR KIMURA, Ttb fGoor. 
Takashimays Dept Store WNihon- 
bashi (Ginza Street) 10:00 a.m -—6 
p.m. Call 27-9000 for appointment. 
English spoken. Monday ciosea 


DR. R. TATEVAMA: Obstetrice V. 
D. 1-14, Yurakucho Near tmperial 


Hotel alongside rallrosa behind 
Yurakuza theater Houre 1200—- 
18:30. Tel: 59-7054. 


BUTLER DENTAL CLINIC Hours: 
9 am.—5 p.m Saturday 98 4m— 
12 noon Pr osc 749. Marunouchi 
Building, runoucht Chiyoda-ku, 
Tokyo. Tel: 20-3792. 


PLASTIC & COSMETIC SURGERY: 
Jujin- Hospital, near Shimbashi 
Station, Ginza side (next to Sanwa 
Bank). Tel 57-2111/8. Hours: 900 
a.m.—5:30 p.m 


PLASTIC SURGERY, Dr. Furu- 
kawa, Chiyoda Clinic, lst basement 
of Nikkatsu Hotel, Hibiva, Tokyo 
Tel: 27-9872. Opening: 9 a.m.-5 p.m. 


OPTOMETRIC EYE EXAMINA- 
TIONS —Dr. Thomas Matsuura, 
Harajuku Clinic, 30th, Yoyogi. Sun- 


days through Friday mornings. 
Appointments: @- 1282. 

CENTRAL CLINIC SURGERY, 
Medicine, Gynecology. Laboratory 


Pregnancy~-tests, X-Ray, Vasectomy, 
Consultations. (Dr, Frank Eto & 
Associates) 57-2841, 4636, 3, 8-chome, 
Ginza. 

DENTIST DR. 8S. AKIO, NISSAI 
DENTAL CLINIC Tel: 27-5811, Nik- 
katsu Arcade Hibiya, Nikkatsu In- 
ternational Bldg. 


DENTIST K. MIZUKA D.DS. 
(Penn., USA.) Ph. Dr. FI.C.D. 
Room 651 Marunouchi Bidg., Office 
Hours: 9 a.m—4 p.m. Tel: 20-3648. 
DR. M. OGAWA Optometrist. eyes 
tested and glasses fitted. Tokyo 
Gankyo-in Hoapital. Office Hours 
10 a.m. 4 p.m. 351 3rd floor Maru- 
nouchi Building, Chiyoda-ku, To- 


kyo. Tel: 20- 4616. 
FU a1 i CLINIC ‘SAMUEL FUJI- 
KAWA. M.D. No, 170-10, 2-chome, 


Harajuku Shibuya. For Appoint- 
ments & House Calls Tel: 40-4360. 


GYNECOLOGY “and ot obstetrics & 
V.D. Rabbit test for syphilis. Hosa- 
ka Hospital No. 13, Ginza Higashi, 
l-chome, Chuo-ku, Tokyo. Turn 
Corner from Queen Bee in front of 
Ginza 2-chome car-stop. Hours 9 
a.m.-7 p.m, 


Tailor 
HARADA tailor Harada’s — suits. 
Harada tailor Harada’s suits, Shiba 


Kamiya-cho, Minato-ku, Corner of 
B-15th 43-3060, 3131. 


Packing, Moving 


PACKING SHIPPING MOVING Ail 
kind household Goods, 
Samples, special 


Even small job welcome. 
Packing Material ‘“o. 
44-5122. 


PACKING, SHIPPING. MOVING” 


PARCEL-POST all kind Household 
Goods, Personal Effect, and Com- 
mercially. Welcome Packing De~ 
partment of Japan Express Com=" 
pany, 27-3825/9, 


Lost 
LOST 19 September vicinity 
Sagamihara beauty shop 3 diamond 
rings tied in a handkerchief, Liber- 


al reward. Phone Sagamihara 2496, 
Zama 31165. 


ANYONE having seen or found a 
U.S. passport belonging to Mr. Wil- 
liam H. Mahoney, please call To- 
kyo 20-2666. Reward offered. 


88 ae oe ae 


Service 
REPAIRING:—Refrigerator, Alr- 
conditioner, Freezer, Washer, T.V., 
Radio, Heater, other home. electric 
appliances or small items. Call 
83-4843, Ueno Electric Co. 


PRINTING quality work, English, 
Japanese undertaken. Reasonable 
prices, English speaking represen- 
tatives will call on you at your’ 
convenience. Tel: (58) 1928, 0753, 
RADIOPRESS, Echigoya Bldg., No. 
2, 2-chome, Ginza, Tokyo. 


RUGS Upholstery inexpensively,: 
harmiessly cleaned in your home.., 
Usable same day. Colors revive, 
pile unmats, rise. Stateside Equip- 
ment, JBS Company, 55-2334. 


General 
DETECTIVE investigations for ad- 
dresses, credit ratings, personal af-° 


fairs, marriage, 3,200 agents from 
Hokkaido to Okinawa. Call 28-6160 


Japan Detective Association, 


Free Enterstounment 
Jopenere Folk Dencing 4th 
Fioor 
Tel. (57) @27t 


Vekohame: Basho Mahi 
Neo Tukeraruke Theoter 
Tet. (8) 6064 


attite 


PRISCILLA’S POP 


FIRST WE'LL 


GO TO THE || PICNIC AT < 
ZOO AND THE PLAY- 
WATCH THE GROUND... 


MONKEYS... 


THEN WE'LL 


AFTER THAT 
WE'LL GO To 


A MOVIE! 


BUT, 
PRISCILLA! 
IT'S A 


BY AL VERMEER | 


SEEMS I'M THE 
ONLY ONE WHO 
EVER FORGETS 


Gifts and. 
contractor with. 
US. Forces. Packing at any place, 

Nitto 
44-5121 °° 
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Police Violence 


Much has been made over the incident last Tuesday 
when news reporters covering a demonstration of leftist 


students were severely manhandled by policemen, 


Cer- 


tainly there is no more formidable pressure group than 
the press when it is aroused by something like this. 


Yet that is not true in all times and places. 


There 


was a time, which we should not forget, when the press 
in this country was totally ineffectual; everyone then had 
to cower before the threatening blows of the police. 
And there are unfortunately a number of places in 
the world today where that situation prevails to a greater 


or less degree. 
The 


issue at stake in last Tuesday’s incident has 
been referred to as one of “human rights.” 


Whose? Ob- 


viously the “human rights” of the reporters were violated— 
no one under our existing laws must be made to suffer 


a physical beating. 


However, that interpretation is only part of it. Tran- 
scending the bruises and aches of the reporters involved 
is the fact that the police interfered in their work of 
gathering news, and that ultimately means depriving the 


people of their right to know. 


is so serious. 


This is why the incident 


To add to its seriousness is the coincidence of another 


similar to it, which occurred 
the day before. 


in Mito, Ibaraki Prefecture, 


A press photographer had his camera 


wrested from him by police when he tried to photograph 
a fracas between demonstrating students and a plain- 


clothes man. 


In that instance, there may be some room for arguing 
the police case; the published photograph of a detective 


might destroy his usefulness. 


But the point is dubious, 


A detective should be held responsible to hide himself, 
if that is part of his job, and a newsman must never 
wilfully suppress what he considers news, 

Anyway, there can be no justification for the police 


violence in this or the Tokyo incident. 


The same may be 


said, too, for a number of reported instances not involving 


newsmen, 


Many of these other victims of police violence have 
been demonstrators, and their injuries are generally little 


more than humiliation. 


But it amounts to the same. 


We may have no sympathy with the aims, purposes 
and tactics of the demonstrators, but just as it is the re- 
porter’s job to give an unbiased account of them so is it 
the job of the police to keep an objective compasure while 
seeing that they don’t break the peace. 

Apparently there are a number of policemen today 


who need education in the basic laws of our country. 


It 


will not be enough to get an apology for these acts of 
violence—violence, it is to be noted, that is not just physical 
but that compromises our guaranteed freedoms. 

Punishment of the perpetrators is of course expected. 
But above all we must make sure that what looks like 
a very dangerous trend is stopped, 


Passport Dilemma 


The Japanese people have the right to travel abroad 
subject only to the limitations imposed by the Passport 


Law. 
rule. 


The study abroad is no exception to this general 


Recently, however, there have been several cases of 
Study abroad that gave rise to ptiblic criticism, as the 
students concerned were reported to be in dire hardship 
due to financial difficulties and poor linguistic ability. 

While most Japanese studying abroad under the Ful- 
bright and other cultural exchange programs are doing 
well, it is a pity that some students are finding it so hard 


to keep up with their studies. 


As a matter of fact, the foreign exchange control of the 


Government 


imposes restrictions 


on overseas travels. 


Scholarship students, who are invited by the host country, 


do not need any exchange allocation. 


But students desir- 


ing to study abroad on their own expenses are supposed 
to undergo a rigid screening in connection with the foreign 


exchange allocation. 


Law dodgers, however, can still manage to go abroad 
by putting up a fake sponsor of their tours, who “guar. 
antee” the payment of expenses in foreign currencies. 
Most cases of failure in study abroad have been found to 


be financed illicitly. 


It is rather difficult to fthd an outright solution for 
the problem. Legal control is technically difficult, because 
it is liable to infringement upon the freedom of travel. 

Jut we believe that excessive zeal to go abroad is 
harmful not only to this nation as a whole but also to 


the individuals concerned. 


In many cases, the students 


can study more gainfully in Japanese institutes of learning. 
And the Government, the press and the educators should 
cooperate in enlightening the youths and their parents 
on how to plan and execute their study abroad. 


a 


Weekly News Review 


Fujiyama at U.N. Opposes Use of Force in Quemoy Crisis 


Foreign Minister Alichiro 
Fujiyama urged the United Na- 
tions General Assembly Thurs- 
day to oppose the use of force 
in the Taiwan Strait “We 
should not under any circum- 
stances condone the use of force 
as a means of settlement, for 
appeal to arms poses every 
danger of provoking a major 
world conflict,” he said. 


As Fujiyama said, Japan 
showed “apprehension and con- 
cern” over the Quemoy crisis, 
which continued to keep the 
atmosphere tense in this part of 
the world also during last week. 

The negotiations between the 
United States and Communist 
China were started Monday at 
Warsaw to seek a peaceful set- 
tlement of the crisis. Dispat- 
ches from Taiwan, however, re- 
ported a running duel between 
the Nationalist Chinese convoys 
one one hand and the Commu- 
nist shore batteries, torpedo 
boats and MIGI7s on the other. 

Behind the curtain of secrecy, 
Nationalist China is stepping up 
its operations with a heavy pro- 
tection of the U.S. Air Force, ac- 
cording to a Reuters dispatch 
published Tuesday. 


It is a formidable task, how- 
ever, to supply ammunition and 
provisions to the 100,000 sol- 
diers and 48,000 inhabitants on 
Quemoy, as the airbases on the 
mainiand are free from bomb- 
ing. 

Soviet Note 

The Soviet Union Tuesday de- 
livered a note, warning Japan 
against allowing the US. to use 
Japanese territory for “aggres- 
sion” in the Taiwan area. In a 
statement issued a few hours 
after the receipt of the note, 
director Masahide Kanayama of 
the Foreign Office European 
and African Affairs Bureau re- 
tutea the Russian note as “a 


By KAZUO KURODA 


groundless accusation.” 

The Japanese spokesman also 
said the Soviet note “avoided 
touching on the question of 
what has caused the present 
crisis in the Taiwan area.” 

In view of the Taiwan Strait 
crisis, rapprochement with 
Communist China on the trad- 
ing issue remained a very re- 
mote possibility last week, 

On Wednesday, Chief Cabinet 
Secretary Munenori Akagi told 
Selichi Katsumata, chairman of 
the Socialist Party Policy Board, 
that the Government will pro- 
tect the national flags of any 
country regardless of whether 
Japan has reguiar diplomatic re- 
lations with that country or 
not. 
Katsumata visited Akagi at 
the Prime Minister’s official resi- 
dence to broach the subject of 
the Socialist proposals for rap- 
prochement with China. They 
discussed the alleged insulting 
of a Communist Chinese flag at 
Nagasaki in May and also the 
Chinese accusation against 
“Japanese attempt to recognize 
two Chinas.” 

While the Socialists received 
the Akagi statement favorably, 
Peiping Radio was quick to de- 
nounce it as the continuance of 
the same old policy “hostile” to 
China, 

Plane Purchase 

Meanwhile, the Lower House 
Audit Committee continued its 
investigation of the projected 
purchase of supersonic fighter 
planes Tuesday. Testimonies 
were given by Defense Agency 
director Gisen Sato, Lt. Gen. 
Misoo Matsumae, Northern Air 
Corps commander, and Yuki- 
masa Oka, formerly a member 
of the Air Staff with the rank 
of lieutenant colonel and now 
the airplane bureau director of 
the Marubeni-lida Co, 

Oka denied that his favoring 


The People’s Commune 


By CHENG HSUEH-CHIA 


HONGKONG (EP)—A prece- 
dent-shattering social experi 
ment is going on in Red China 
with the introduction of so<all- 
ed “people’s communes.” 

Peiping’s policy-makers, ap- 
parently satisfied with the re 
sults of the first stage of their 
experiment, are about to launch 
the movement on a nationwide 
acale, 

The Chinese Communist press, 
led by the official People’s Daily 
is giving frontpage prominence 
to the movement, 

The Communists describe the 
people’s communes as “the best 
form for accelerating socialist 
construction and passing transi- 
tion from socialism to commun- 
ism.” 

Communist propaganda mills 
are underlining the theme that 
the people’s communes “will be- 
come the basic social units in 
Communist society.” 

The importance attached to 
the “bloodless revolution” is 
illustrated by the People’s Dai- 
ly’s bannerline treatment given 
to special reports on the move- 
ment. A sample headline: “Mil- 
lions of peasants going steadily 
toward communism.” 

What is a people’s commune? 

It is a super Communist co- 
operative in which individual- 
ism is totally unprooted and re- 
placed by a system of “equal 
share of fruits of labor.” 

A people’s commune embraces 
not only peasantry but also 
the entire labor forces of 
the country, including trades- 
men, and school teachers, Pea- 
santry, however, forms the back- 
bone of the communes inasmuch 
as an estimated 500 million of 
Red China’s 630 million are 
farmers. 

It will eventually become the 
ultimate Communist form of col- 
lective life. 

The Peiping regime, accord- 
ing to the Communist press, 
hopes to establish some 80,000 
regional people's communes by 


Asahi Shimbun 

The Government should work 
out a proper policy towards the 
nation’s smaller enterprises in 
addition to measures for remedy- 
ing the awkward labor-manage- 
ment relations in these busi- 
nesses. The management of 
small businesses has often tried 
in the past to squash any at- 
tempt among its workers to 
organize labor unions and when 
one was formed, the manage- 
ment tried to persuade members 
to 6€bolt: the union. When a 
labor dispute arose, the manage- 
ment took a stiff attitude. Some 
rejected collective bargaining 
or tried to split it or declared 
a lockout. On the other hand, 
the employes of small enter- 
prises, ignoring the actual state 
of business, have often submit- 
ted excessive wage hike de- 
mands following organization of 
unions, 


Mainichi Shimbun 


Japan's economy has reached 
a crucial stage. The effect of 
the Government's tight-money 
policy, pursued since the middle 
of 1957, has become more serl- 
ous than ever before. This 
phenomenon is clearly seen in 
the recent adjustment and ra- 
tionalization measures by large 
companies. The worst example 
ig the case of the Kanegafuchi 
Spinning Co. which closed its 
major plants and slashed wages 
earlier than other similar com- 
panies, The Ishiwara Industrial 
Co, followed suit by announcing 


it would cut wages and dismiss 
some of its employes. This de- 
terioration in the employment 
situation shows a worsening of 
the nation’s economic condi- 
tions. 


Yomiuri Shimbun 

It is urgent that the Kishi 
Adminjstration reaches agree- 
ment’ on the policy to be pur- 
sued toward Communist China. 
Chief Cabinet Secretary Mune- 
nori Akagi told leaders of the 
Socialist Party that he regretted 
the Nagasaki flag tearing in- 
cident and “recognized the ex- 
istence” of the Peiping regime. 
The Prime Minister, however, 
later said that Akagi’s state- 
ment did not represent the Gov- 
ernment’s views. This clearly 
showed how split the Govern- 


ment is over this issue, It 
is regretted that, the Gov- 
ernment’s way of thinking 


today is virtually the same as 
that of five months atto when 
Peiping cut off trade relations 
with Japan. The Kishi Govern- 
ment should determine a Red 
China policy as soon as possible 
and no longer cling to its wait- 
and-see policy. 


Sankei Shimbun 

Japan's program of importing 
British nuclear power reactors 
has come to a major turning 
point as it was ascertained at 
the recent atoms-for-peace con- 
ference in Geneva that power 
reactors of the Calder Hall type 


Press Comments Summarized Sete 


had serious defects, It is to be 
regretted that the Government 
decided on the import project 
without fully ascertaining two 
dubious conditions of the Brit- 
ish reactor—firstly, the cost of 
atomic power generation and 
secondly, the safety of the reac. 
tor. It was improper for the 
Government to base the import 
program on wishful thinking 
that the cost would be low and 
the reactor earthquake proof, 
The Brifish representative at 
the Geneva conference said 
operation of the reactor was too 
expensive and that the reactor 
was not sufficiently safe, 


Osaka Shimbun 


Company examinations have 
now begun for students schedul- 
ed to graduate next spring. In 
the past, an average of 70 per 
cent of the applicants passed 
the tests. This year, however, 
it will be still tougher for the 
graduating students to obtain 
employment because of the 
saucer-type recession plaguing 
Japan. According to a survey 
by the Kansai Employment 
Council, the number of open 
jobs. has decreased this year by 
15.2 per cent. We sympathize 
with the students who must 
undergo employment examina- 
tions at the time of a recession. 
Too many students are trying to 
get a job with the big business 
firms, overlooking the fact that 
also smaller enterprises. are 
hiring graduates, 


merging 750,000 existing co-ops 
throughout the China continent. 
The deadline for completion of 
the program is set for 1960. 

How will the Chinese masses 
react to the people’s communes 
designed to further tighten re- 
gimentation of life? 

Only time will tell, but one 
thing is certain: the peasants 
are in for more hardships and 
for a life deprived of individual- 
ism almost in its entirety. 

The typical farmer and his 
spouse will have to spend all 
available working hours in back- 
breaking chores for their parti- 
cular ecammune, No private 
ownership countenanced in 
this type of cpmmune, 


Each co ne is to provide 
community ( kitchens operated 
; members, public 
bathhouses,/ tailorshops, barber- 
shops, homes for the aged, pub- 
lic children’s nurseries. The 
communes, in short, eliminate 
housekeeping and family life. 

The family system has been 
held inviolate by the Chinese 
since time immemorial, It is, 
therefore, logical to assume that 
the average peasant on the 
mainland will not take too kind- 
ly toward any sudden change 
in his mode of life, 

The experiment in people's 
communes, if carried out suc- 
cessfully, would become Red 
China’s major milestone in its 
relentless march toward total 
collectivism. It would be an 
achievement unparalleled in the 
Communist world since Marx- 
ism reared its head in Russia 
some 40 years ago. 

While. Soviet Russia is going 
through a period of farm mecha- 
nization, Red China apparently 
is determined to realize the ulti- 
mate goal of Marxism by bypass- 
ing the Soviet method, presum- 
ably because it will take too long 
to modernize its agrarian social 
structure, 

The people’s communes were 
first established on a trial basis 
early this year in certain areas 
in Hopei, Heilungkiang, Kirin, 
Kansu, and in some autonomous 
minority regions in Inner Mon- 
golia and Kwangsi. 

The experiment on a provin- 
cial scale was started in 
Homan, Red China's leading 
wheat-producing province, By 
the end of July all of the 5.376 
farm co-ops in the Hsinyang 
area in Honan were merged 
into 208 people’s communes 
with 8,000 peasant households 
in each commune on the aver- 
age. By the end of August the 
movement was to have embrac- 
ed the entire province, 

Reports indicate Red China 
is to launch the new movement 
on a nationwide scale after the 
fall harvest, 


the choice of the Lockheed plane 
was the reason for demotion. At 
that time, he said, the contest 
was between North American's 
F100 and Lockheed’s F104 and 
that the 
Grumman's FIIFIF was reach- 
ed quickly thereafter. 


Matsumae expressed his be- 
lief that the FLIFIF is best suit- 
ed for Japan's Air Self-Defense 
Force mainly because of the 
ease in training and operation, 


On Thursday, the Govern- 
ment and  Liberal-Democratic 
leaders agreed the Diet commit- 
tee should not continue its pro- 
ceedings in the present manner 
that gives rise to false impres- 
sions of corruption and rift 
within the Government. 


Further Study 


From technical viewpoints, it 
is true that there is much to 
be desired in the manner of in- 
vestigation, which has thus far 
failed to turn up any definite 
evidence of corruption despite 
rampant allusions and abusive 
words. 


Tt was decided to let the Cabi- 
net committee of both Houses 
study the matter on Friday and 
Saturday this week from a fresh 
angle. It was not known im- 
mediately whether the Audit 
Committee would continue its 
investigation or not. 


Teachers’ Strike 


Earlier last week, the nation- 
wide afternoon strike of school- 
teachers in protest against the 
controversial efficiency rating 
failed to materialize on Monday 
in the form the Japan Teachers 
Union envisaged. 

Of the 46 prefectures of Ja- 
pan including Hokkaido and 
the metropolitan districts, 
schoolteachers of only 18 pre- 
fectures abandoned afternoon 
classes as planned, according to 
the union tabulation. The police 
agency said the number was 
only 15 and some press re- 
ports placed the figure even 
lower than that, 


At any rate, the action of tea- 
chers even within one and the 
same prefecture was not wuni- 
form. In most primary schools, 
classes ended at noon anyway 
due to the summer schedule 
which was in force till last 
weekend. Even in secondary 
schools, participation in rallies 
after 3 p.m. did not cause any 
interference with the school 
schedule. Rallies after 3 p.m, 
were preferred by teachers in 
many prefectures. 


At some schools where fric- 
tion was foreseen, the principals 
used their power and scheduled 
sports events or exhibitions of 
children’s summer work for the 
the day. It was apparent that 
the majority of schoolteachers 
did not want to cause trouble, 
contrary to the expectations of 
the JTU leadership. 


The police, on guard against 
any illegal actions, had little 
to do on the much-publicized 
class-desertion day. A flare of 
violence came from a different 
source: a group of ultranational- 
ist demonstrators, denouncing 


the “Red” Japan Teachers Uni- 


on, tossed a Molotov cocktail 
into a Socialist Party’s cam- 
paigning automobile. 


In Tokyo, for instance, the 
evaluation reparts under the 
rating system have already been 
submitted by the principals 
without hitch. The number of 
reports overdue was very few. 

The Japan Teachers Union 
says it is planning to launch its 
second and third wave offen- 
sives against the teachers rating 
late in October and in Novem- 
ber. Apparently, the union still 
does not recognize the general 
antipathy against its tactics. 


Yr 
| 10 Years Ago 
Today 
(From the files of The Japan Times) 
Sept. 22, 1948 
AMMAN, Trans-Jordan—Over 
strong protests by Trans-Jordan 
and Iraq, the Arab League an- 


nounced formation of an Arab 
Government for Palestine. 


PRAGUE—The arrest of a 
Czech spy, allegedly trained by 
the American Counter Intelli- 
gence Corps in Germany, and an 
undisclosed number of his asso- 
ciates was announced by the 
Ministry of Interior, 


STOCKHOLM—tThe = _ Liberals 
scored a definite success in the 
election to the Lower House 
with 31 additional seats and the 
Communist Party lost six seats 
out of the 15 it held. 


Try and 


By BENNETT CERF 


Stop Me 


An American editor was dining:with Sir Winston Churchill 


in his London home. 


“You know, ,Sir Winston,” bumbled the 


editor, “I've never shown you pictures of my grandchildren.” 


Churchill clapped him on the 
shoulder and exclaimed, “I 
realize that, my dear chap, and 
I can't tell you how grateful I 
am.” 

. > . 

In the trophy room of an 
Adirondack hunting lodge 
there’s a bulletin board listing 
the names of the intrepid 
members, along with their most 
noteworthy accomplishments. 
Opposite the name of Monte 
Marmaduke III was the notation, 
“Killed: 34 cases of Scotch.” 

* > » 


“There were just as many 
foolhardy drivers SO years 


ago,” the San Francisco Chronicle reminds us, “but in those 
days they drove something that had more sense than they did.” 
Copyright 1958, hy Bennett Cert, Distributed by King Features Syndicate. 


decision in favor of 


© te oe See Fee eek 


“Our mother told us to get 
lost!” 


Men in the News 


Ken Ogura 


New Chief of the Metropolitan 
Police Department 


Ken Ogura, 46-year-old veteran 
career police official, was for- 
mally named by the Govern- 
ment as the new chief of the 
Metropolitan Police Department 
succeeding Hisato Kawai, who 
submitted his resignation Tues- 
day. 

The appoint 
ment of Ogura, 
who has a 
good reputation 
among his sub 
ordinates as a 


u 


in the depart 


Department 0 
Tokyo Univer- 


Ogura 
sity, Ogura started his career as 
a police official in the then Min- 


istry of Internal Affairs. He 
passed the higher civil service 
examination while still an ur 
dergraduate, 


After serving at several local 
peice stations for about a de- 
cade, he became secretary to 
the Minister of Internal Affairs 
in 1945. | 

He was then promoted to the 
chief of the third section, the 
investigation bureau of the 
ministry in 1946, chief of the 
investigation section of the Na- 
tional Police Headquarters in 
1948, chief of the Aichi Prefec 
tural Police Headquarters in 
1950 and was named chief. of 
the police affairs division of 
the Metropolitan Police De- 
partment three years ago. 


Ogura is a heavy drinker but 
is said to be prudent. On the 
other hand his executive ability 
and strong will are well known. 


Great expectations are placed 
on the new police chief in help- 
ing Nobuo Kashiwamura, direc- 
tor of the Police Agency, who 
is one year his senior. 


| MATTER 


By JOSEPH ALSOP 


OF FACT 


The Bind We're In 


TAIPEI~—At first smell, the 


atmosphere here is not eve-of- 
warlike. The hope is that the 
Chinese Communists will finally 
content themselves with seizing 
one or more of the rocky islets, 
such as Tungting, which are not 
“must de- 


on the Washington 
fend” list of off- 
shore islands. 

If this is the 
outeome, the 
crisis in the Tal- 
wan Strait will 
finally simmer 
down into a re- 3m 
latively harm- am 
less fire of prop- Ras 
aganda claims 7a 
and counter- te 
claims. But even & Re 
if we get off Alsop 
this cheaply, no one should for- 
get for an instant that the 
American armed services in- 
tended to use nuclear weapons 
to defend Quemoy and the 
Matsus, 

That is the present intention. 
That is what is going to happen 
if we are drawn into serious 
fighting here, unless Secretary 
of State John Foster Dulles per- 
suades or forces the Pentagon 
leaders to change their plans. 
Dulles is convinced that a firm 
stand must be made. But Dulles 
is also convinced that every- 
thing possible should be done to 
avoid fighting a nuclear war for 
Quemoy. 


Yet Dulles will have his work 
cut out for him to prevent the 
use of nuclear weapons, if his 
firm stand brings American 
forces into the fight. For one 
thing, as pointed out in a prev- 
ious report, the armed services 
have strong arguments on their 
side. They have been gravely 
weakened for budgetary rea- 
sons. Anc 
been theoretically compensated 
for by Presidential directives 
authorizing the use of nuclear 
weapons in almost any sort of 
fighting. 

. 


> * 

For another thing, the de- 
fense planning based on these 
directives has deeply influenced 
service thinking. One is told 
that tactical nuclear weapons 
“would really have to be used” 
for the simple task of interdict- 
ing the Communist airfields on 
the mainland which most direct- 
ly threaten the offshore islands, 
Yet, the much more numerous 
North Korean airfields were per- 


Readers in Council 


Tips and 
To the Editor: 


I was more than interested in 
correspondence appearing in 
the Readers in Council column 
on the subject of tipping, as a 
chapter in my recent trave- 
logue “A Wanderer in Europe” 
is devoted to the same topic. 

Mr. A. C. seems a little con- 
fused over the point at issue. 
Obviously, he has mixed up the 
kind of tipping talked about. 
Piain tipping to the help at an 
inn in appreciation of his or 
her service is one thing, while 
what was once called in Japan 
“chadai” is quite another, the 
latter being something extra 
We pay to the house which 
is today charged under 
the misnomer “service fee” on 
the bill. 

In prewar days, it Was cus 
tomary in Japan that besides 
the room rate a guest Was ex- 
pected to pay extra money to 
the house according to his s0o- 
cial ranking or prestige. The 
ordinary room rate covered two 
meals, supper and breakfast, 
plus hire of a room and bed- 
ding. It was usually low 
enough to accommodate a com- 
mon tourist. Any further at- 
tention, not to speak of baths, 
maid’s services, etc. etc, had 
to depend on chadai which was 
paid by the guests according to 
their own judgment, 

Naturally, one who occupied 
the best room and well looked 
after would contribute more 
while a man of thin pocket 
would pay a mite. This system 
worked well inasmuch as it en- 
sured a man of small means to 
get lodging at a very reasonable 
rate while the rich or man of 
higher social standing could en- 
joy a more comfortable stay, 
while the proprietor of the inn 
got the necessary funds to run 
the establishment without loss. 

However, in later years this 
system became a source of 
headache to most travelers who 
had to speculate constantly 
what the right amount was and 
cries went up to change it to 
a flat rate. Thus came the 
change from chadai to the so- 
called “service fee” of 10 per 
cent. As such, it is Intended 
for the proprietor, and not 


Senator Soaper 


, By BILL VAUGHAN 
NANA 

A movieland cutie, who had 
reported $30,800 missing, now 
says she has it. Always, folks, 
before calling the police, feel 
around in the easy chair to see 
if loose change has slipped out 
of the pocket. 


Politicians realize that to- 
day’s voters are better educat- 
ed. They no longer believe the 
orator who tells of his joy in 
looking over a broad sea of 
intelligent faces. They’re too 
intelligent, 


So many things in the home 
are portable these days that any 
possible enemy of America may 
get the impression we are 
preparing to pick up and run 
at any time, 


‘Chadai’ 


necessarily for distribution 
among the servants. It is cus- 
tomary nowadays that at Japa- 
nese inns, you are expected to 


pay a little something at 
least to the maid in charge 
besides the 10 per cent, 


but that is all you have to tip. 
If I am not wrong, the 10 per 
cent charged by the hotel is 
subject to tax. 


As pointed out by others trav- 
elers visiting Japan are free 
from the Western custom (or 
perhaps prewar Chinese cus- 
tom, too) of tipping the door 
page, runner, 
waiter, con- 
attendant, 


cierge, 
etc., ete. What a re 
saved from such bother) 
don’t find such’ excessiv 
extensive tipping in this 
try, although, as New Zealand 
Ambassador Reid remarked to 
me during his recent trip to 
Kansai, this good custom is 
seemingly dying out possibly 
because of tourists’ influence. 
He told me that as in his own 
country Japan was free from 
such pestering before, but now 
a page in a Western style hotel 
in Osaka will not leave until 
tipped. 


It may be added that Japan 
is not the only country where 
at hotels a 10 per cent or 15 per 
cent service charge is added 
to the bill. While traveling in 
U.K. and the continent, the hotel 
charged 15 per cent and yet I 
had to tip right and left. Japan 
seems better in this respect. 


F. KANEMATSU 
Osaka 


this weakness has. 


fectly successfully interdicted 
with the conventional weapons, 
despite the rule against attacks 
beyond the Yalu. 

Again, one is told, with better 
logic, that it is “unthinkable” 
for American ground forces to 
confront the formidable Chinese 
Communist ground forces with- 
out using nuclear weapons. Yet 
the area of interest is Fukien 
Province, a natural land island, 
largely cut off from the rest of 
China by surrounding moun- 
tains and easy to defend once 
it is taken. For just these rea- 
sons, an American landing in 
Fukien was by no means unh- 
thinkable in the last war. In 
fact, it was actually planned, 
although the Japanese armies 
in Asia were also fairly formid- 
able, 


In other words, the practice 
has grown up of saying “we 
can’t do this, we can’t do that,” 
when the speakers really mean 
that it will be too expensive or 
too painful to do these things. 
But surely it is an extraordi- 
nary delusion to think that there 
will be anything inexpensive or 
painless about a nuclear war 
with the chief ally of the Soviet 
Union, when the Kremlin al- 
ready possesses a plentiful stock 
of nuclear weapons of all types. 


On this head there are impor- 
tant technical arguments. to con- 
sider. One of these arguments 
concerns the gain or loss to us 
of using nuclear weapons, if the 
continent-based Chinese forces 
are given similar weapons to 
use against us. Another argu- 
ment concerns the effect on the 
Western alliance of a nuclear 
war starting on Quemoy. Still 
another argument coneerns the 
effect on our own nuclear strik- 
ing power, if our allies deny us 
the use of our overseas airbases 
for such a war, and thus cripple 
the 80 per cent of strategic air 
command squadrons that are 
equipped with medium-range 
bombers, 

> ° . 

But it is clear that these 
technical arguments are being 
lightly weighed, It is clear, in 
fact, that all the Pentagon 
thinking about the use of nu- 
clear weapons in this wretched 
conflict is dominated by the 
conviction that the nuclear 
striking power of the United 
States is still superior to the 
nuclear striking power of the 
Soviet Union, 


This is true, of course. We 
are now near the end, but we 
have not reached the end of the 

eriod of the American lead. 

e are now close to the period, 
but we have not yet entered 
the period When Our défense 
plans will flaccidly permit the 
Soviets to acquire an enormous 
superiority in, nuclear striking 
power, 

There are strong indications 
that certain key figures in the 
armed services have just these 


grim facts very much on their — 


minds, Hence they are not 
averse to having a nuclear 
showdown now. If such a 
showdown is tragically inevit- 
able, it is certainly better to 
have it now than later. To this 
extent, this view is logical. 

But it is altogether illogical 
to suppose we are going to get 
round the next corner or the 
corner after that, if we get 
safely round this corner of the 
offshore islands. The leaders 
of the Government and the 
leaders Of the services may tell 
themselves they are going to be 
very bold and firm in the 
future. But they are lying to 
themselves. They will not be 
bold and firm about such 
issues as the offshore islands, 
and they will not risk nuclear 
war for much more important 
issues either, when the Soviets 
have been allowed to gain com- 
manding superiority in nuclear 
striking power. 

Any fool can foresee that 
much. At a minimum, there- 
fore, this offshore islands crisis 
is as glaring a revelation of the 
bind we are in, It should also 
be taken as final proof of the 
need to’ make the greatest and 
most urgent efforts to escape 
from this bind, by radically 
altered and boldly expanded de- 
fense plans. 

(Copyright 1958, N.Y, Heraid 

Tribune Inc.) 
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RIMMER Wises 22H 


By YASUJI TOITA 


Kabuki is still one of the 
most loved of all Japan's tradi- 
tional arts. Although the peo- 
ple of the younger generation, 
who have grown familiar with 
newer forms of entertainment, 
can hardly be described as fre- 
quent visitors to the Kabuki 
theater, they possess, all the 
same, a certain amount of 
knowledge pertaining to the 
Kabuki drama. For instance. 
they unconsciously use words 
and phrases derived from Ka- 
buki terminology in the course 
of their everyday conversation, 
such as “O-mie o kiru” (strike 
a grand pose) and “kataki- 
yaku” (villain’s role). This 
goes to show how closely link- 
ed with the lives of the com- 
mon people was the Kabuki 
drama up to the time of their 
parents. 

During the Tokugawa era, 
Kabuki had a more direct bear- 
ing than now on the lives of 
the people, especially the com- 
moner class. The citizens of 
Edo (antecedent of Tokyo) re- 
garded Kabuki with an almost 
religious férvor; on New Year's 
Day, for instance, they would 
contrive to keep away bad luck 
in the New Year by going to 
see the actor Danjuro, a charac- 
ter who seemed the living sym- 
bol of the city itself, perform- 
ing in the role of a hero, This 
sentiment still remains to some 
extent in the bloodstream of 
present-lay Japanese, 

Kabuki takes a firm hold on 
the audience's sensibilities, and 
this naturally calls for the close 
cooperation of the pictorial and 
musical arts. 

Kabuki has a history of 350 
vears dating from the time of 
Izumo Okuni,. said to be the 
founder of this dramatic form, 
and through the ages, it has 
made stylized beauty its most 
outstanding characteristic. 

First and foremost, the ac- 
tors performing in its plays 
were attractive to the eye, 


Those that lacked natural good 
lgoks would come to possess a 
sort of refined beauty after 
many years of stage experience. 
In fact, they underwent train- 
ing with this in view, 
Leading actors would con. 
stantly endeavor to capture the 
hearts of the audience with 
this weapon of beauty, makmg 
good use of makeup, costumes, 
stage effects, lighting and stage 
properties. Among the “ukiyoe” 
woodblock prints still preserv- 
ed, there remain some portraits 
and figures of famous actors of 
successive generations, from 
which one can get a good idea 
of what comprised this beauty. 
In Kabuki there was a 
character that might be termed 
“Almighty”, a person of ami- 
able disposition who cleverly 
dealt with ail sorts of trouble 
and solved the most complicat- 
ed situations, This idealization 
of persona! character represent- 
ed Kabuki'’s pursuit of beauty 
in the spiritual sense, 
Needless to say, the men and 


women in the love dramas had‘ 


to be portrayed ss handsome 
and beautiful. Surprisingty 
enough, however, even the 
most black-hearted villain was 
also beautified in Kabuki, this 
role often being played bv 
handsome actors with their 
faces painted white, 

Although portraying  frag- 
ments from human life on the 
stage in a considerably realis- 
tic manner, Kabuki endeavored 
to endow the movements of 
these human beings with an 
added touch of beauty. As 
might be expected, the love 
spenes were performed in a 
dance-like, picturesque manner 
to the accompaniment of music, 
and sometimes even such hide- 
ous deeds as murder were trans- 
formed on the Kabuki stage into 
a graceful act having a dance- 
like rhythm, 

In Edo, a role called “Arago- 
to,” portraying a superhuman 
hero of tremendous strength, 
was developed as the special art 


of the Danjuro line of actors. 
It was a basic principle of the 
Aragoto play that the hero 
should defeat single-handed a 
large host of enemies single- 
handed. As shown on the stage, 
however, the movements of the 
adversaries in these forays took 
the foyer of a sort of dance con- 
forming to established rules. 

The leading actor in the Ara- 
goto plays wears a kind of 
“supernatural” makeup and cos- 
tume peculiar to the Kabuki 
drama, characterized by a gro- 
tesque wig, “Kumadori” make- 
up in which red lines are drawn 
around the eyes and nose to 
emphasize facial strength, a fan- 
tastically long sword and an 
exaggerated costume. This was 
the public idol in his most beau- 
tiful form, 

While Kabuki gave birth in 
Edo to this heroic Aragato, in 
Kyoto and Osaka it 
a type of play called “Wagoto” 
in which the love scene had 
been developed into a fine art. 
These contrasting forms are the 


Introduction to Kabuki, by Yasuji Toita 


produced. 


two great pillars forming the 
mainstay of Kabuki, 

Since the appearance of wom- 
en on the stage was banned by 
order of the Tokugawa Govern- 
ment, the role of women came 
to be taken by male actors, 
known as “onnagata.” Note- 
worthy in this connection, how- 
ever, is that these female imper- 
sonators were so idealized as to 
appear even more beautiful 
than actual women, In fact, or- 
dinary women used to imitate 
the mannerisms of these “stage 
beauties,” and there were. even 
instances where the personal 
ornaments worn by the onna- 
gata became the fashion among 
the fair sex -at large. These 
female impersonators were im- 
ported to Edo from Kyoto and 
Osaka which had invented the 
elegant Wagoto. 

In the old days, the onnagata 
made a speciality of female 
rows to the exelusion of all 
other parts. All the actors mak- 
ing up a troupe guarded the 
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roles they were accustomed to 
playing, constantly studying, im- 
proving and polishing them. 
And the playwrights attached to 
the theater would write plays 
with these actors in mind, so 
that from the first performance, 
the roles would always fit the 
actors perfectly. 

Kabuki plays were invariably 
centered on the actors, They 
were so arranged as to insure 
an appropriate distribution of 
parts among the leading actors 
of the troupe and bring the 
Stars on stage at just the mo- 
ment the audience expected 
them. 

Although the stage art devel- 
oped along these lines lacked 
the naturalness of modern 
drama, the rules governing the 
Kabuki plays may be said to 
have been extremely realistic 
Within the framework of this 
dramatic form. The best ex- 


ample of actor’s predominance 
in Kabuki Is the practice where- 
by the leading actor makes his 
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appearance immediately after 
the other people on the stage 
have been talking about him 
with the words to the effect that 
they wished he would soon show 
up. 

The division of labor system 
is followed in the Kabuki world, 
i have already mentioned that 
the actors’ assignments were 
divided up according to their 
specialities. In other  profes- 
sions also, there were various 
specialists attached to the thea- 
ter who handled such things as 
costumes, Wigs, stage sets, stage 
properties and _ script-writing, 
Just as in the case of actors, 
their profession was monopoliz- 
ed by certain family lines, the 
tricks of the trade being hand- 
ed down from father to son or 
from master to a selected ap- 
prentice, 

Here is an examples of the 
form taken by this division of 
labor. ‘The cherry tree rigged 
up on the stage belongs to the 
“O-dogu” or stage set depart- 
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ment, but if a character should 
break off a branch of that tree 
to hold while dancing, as is dohe 
on some occasions, then the 
branch comes under the “Ko- 
dogu” or small stage properties 
aepartment, It is difficult to 
understand these minute divi- 
sions unless one has actually 
lived in the Kabuki world, 


Now a word about the know!- 
edge handed down by the actors 
and the many professionals who 
supply Kabuki with their tech- 
niques, As far as the classical 
plays are concerned, a certain 
stvle of acting is handed down 
from generation to generation. 


For example, present-day 
actors have learned to perform 
the important roles of Yurano- 
suke and Kampei in “Chushin- 
gura” (a play derived from the 
puppet drama and based on the 
story of the 47 ronin), accord- 
ing to certain forms perfected 
by Danjuro the Ninth and Kiku- 
goro the Fifth respectively, This 
stvie includes not only move- 
ments and intonation of speech, 
but also the type of wig, color 
of costumes and score of the 
musical accompaniment to be 
used, 


Incidentally, the musical ac- 
companiment is played in a 
small room on the right side 
of the stage from the audience. 
This music features various com- 
binations of samisen, song and 
percussion as well as a large 
variety of scores, and has deve!- 
oped some very § ingenious 
methods aimed at assisting the 
progress of the stage perform- 
ance and creating an appropriate 


Kabuki Places Emphasis on Artistic Beauty 


stage atmosphere. For exam- 
ple, a drum coukl indicate a 
mountain or stage scene, as 
well as rain, snow or thunder 
according to the way in which. 
it was beaten, 

Kabuki actors had to have a 
knowledge of music besides the 
intelligence to interpret plays 
and the skill to make them- 
selves appear attractiv 

Until a few years ago, the 
stage production was handled 
by the head of the troupe or the 
leading actor himself, and since 
this necessitated a choice of the 
best music to accompany the - 
various scenes of the play, it” 
was customary for actors t 
study traditional Japanese™ 
music from childhood in addi-. 
tion to acting and dancing. 

Oven today, many actors 
study “Nagauta and “Gidayu,” 
Nagauta is a “must” in the 
sense that it forms the basis 
of Kabuki'’s musical accom- 
paniment, while Gidayu is 
practiced partiy because the 
represenfgative Kabuki plays. 
were Waken from the ‘puppet 
dramas and partly because it 
provides good training for the 
voice, , 

In Kabuki plays derived. 
from the puppet drama, such as 
“Chushingura,” “Terakoya” and ~ 
“Tmoseyama,” the Gidayu narra- 
tor and samisen player per- 
form at the right of the stage, 
providing an accompaniment to 
the actions and emotions ex- 
pressed by the actors on the 
stage, just as in the case of the 
Bunraku puppet theater... This 

Continued on Page 3 


Picture Caption 

The picture on this page is a woodblock print by Uta-~ 
gawa Toyokuni III (1786-1864) depicting the Kurumabiki 
scene from the Kabuki classic “Sugawara Denju Tenarai 
Kagami” with, left to right, Bando Shiuka as Sakura-maru, 
Ichikawa Komazo as Umeo-maru, Ichikawa Danjuro VII! 
as Matsuo-maru and Ichikawa Kodanji IV as Lord Shihei, 
This print was made specially for a performatice at the 


Nakamura-za, 


Edo, in 1850, 
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Kabuki as Seen T hrough 


Eyes of a Foreign Fan 


By RUTH SHAVER 
Kabuki, ‘one of the world’s 
oldest continuous, unique, and 


wish to see, in fact, insist upon 
taking in this extravaganza de- 
picting all levels of past Japa 
nese life: its color, ifs manner 
controversial arts, is a theater of speaking, its social and mora! 
which has a growing Interest, ethics. 


Like so many, in the beginning Study Necessary 


! wondered whether 1 would Kabuki is an extravaganza, 
understand the performances. but it is incorrect to interpret 
Would lack of knowledge of the '* the same way one would 


Japanese Janguage preclude en- analyze a Western extravaganza 
joyment of this art which had *@buki_ i an, jmaginative 
masterfully interwoven dance, @ramatization of a complicated 


is 


drama, and music into an in- Merarchy of eo life-experi- 
‘ ; " 7 > 4 ‘Accom . : 
digenous theater? ences expre SSec in dialogue, 
Thi song, and dance, To under- 

S$ question Was SOON 4N- gtand such. it is important to 


swered. I found that Kabuki had now life as 
an unlimited emotional impact, jt, This requires in addition 
even on those who did not tg some study. at Jeast a 
understand Japanese, Certainly modicum of intuitive processess 
this indicated vitality. Obvious- which can, somehow, bridge the 
Iv, the ability to understand gap instantly between one’s 
Japanese helps one to penetrate own familiar understanding of 
deeper into the progress of the life and that of a highly com- 


the Japanese live 


dramatization, but its absence plex way, the Japanese. 

by No means bars understand- Such study need not be 
ing of the drama nor relegates broader or deeper than the 
the important parts of Kabuki understandable issues of daily 


to the realm of mystery. life, nor more imaginative than 
To the average visitor in Ja- valid experience itself. But 
pan, the Kabuki theater is only the study must be Japanese, 
a conversation piece—its “won- for the Japanese do live a dif- 


derful,” “magnificent,” “color- ferent spiritual and mental life 
ful,” but beyond these exple- than the occidental, and this 
tives nothing more is sald. must be understood if Kabuki 


Nothing more, because the visi- js to mean anything more than 
tors, and many who make their something “very different.” 
homes in Japan. put forth little To see Kabuki for the first time 
real effort to earn the righ? to and to carry away an impres- 
talk about invaluable sion profound and more signifi- 
theatrical form which is Japan’s cant than the usual—that Ka- 
very own. buki is a grand up-staging of 
Yet so little is needed to have peculiar makeup, beautiful cos- 
that right: only a love of good tumes and ingenious stage craft 
theater, a vivid imagination —one should understand that 
and a bit of ciriosity. With Japanese mind ,seeks harmony. 
these, one can receive immea- Such is the goal of all aspects 
surable satisfaction for having of life, and it is sought through 
at least sat through a full per- good food, agreeably pleasant 
formance of the innate beauty cake wine, soft and natural sur- 
and form which is Kabuki; only roundings, friends, family rela- 
to find oneself returning to the tionships, and set forms of en- 
theater time and time again, tertainment. 
No Language Barrier The Japanese love nature, and 
Any person who has a true have fewer prejudices or bland- 
interest in the theater can ap ishments regarding it than does 
preciate Kabuki. Great art the Westerner. Life and death, 
spéaks to all peoples regardless ang what unfulds between, are 
of their native tongue. Natural- accepted by the Japanese as 
iv, what is fascinating at first natural and normal. With the 
is the panorama of changing Japanese, harmony is an art; 
acenery, revolving stages, happiness and pleasure, woe, 
ornate and totally Japanese ang even tragedy, must not be 
styled costumes, the strangely giscordant., These emotions 
stylized, yet again naturalistic, pave their places, and must be 
acting of the all male per expressed accordingly and in 
formers, the haunting . music proper degree. 
about which at the initial hear- “ soot) hierarchy, with its vast 
ing. and mayhe mers) One complexities, runs strongly 
questions whether one eat through all Japanese life, and is 
tracted by its melodies or pointedly and deliberately 
sirapry Co sorely AIK eee. aE ail, dramatized in the Kabuki. In 
the almost continuous hammer- such fashion do the Japanese 
ing of the stagehands, who BY cling to and revere their old 
about their work with great de- , ett ong MAF 
traditions, but such dramatiza- 


dication and with no apparent ~. ne 
tion is perhaps stronger than life 

e . 
gemcerh for the artists and th actually refiects today, for Ka- 


audience. All of these ele- 
ments, and many more, will buki has been spared any great 
soon become parts of the whole infiltration of modernism. 
—g drama form which can of- Variety of Attractions 
fer new aspects at each\apcceed- The ERB JOTI of the dramas 
ing performance one witnesses, Deing presented as Kabuki is 
it is to be expected that the from the pens of playwright who 
average first-time visitor to expressed their art on the basis 
Japan would not know every Of what would appeal to the sup- 
much, or anything at all, about Pressed com..,oner, founded on 
Japan’s Kabuki theater. Uniess ‘he social factors of a past era 
one is professionally engaged, a im the history of Japan. As in 
broad and deep knowledge of 8Tand opera, with its light. 
any theatrical art, or of any Weight libretti, one still can be 
cultural activity, is not likelv. enchanted by the glorious music, 
This is especialiy true when the 80 in Kabuki, it is the rhvthmi- 
art is foreign—when its cal movement throughout the 
language, staging, and manner drama, the lyrical moments of 
are alien, and by Western superb craftsmanship of the ac- 
standards, sometimes garish. tors, the simple, vet superlative 
In spite of this, it is amazing form of the stage settings, the 
(and delightful to the Japanese) intrinsically graceful, colorful 
that so many visitors to Japan costumes, unique make-up, and 


this 


the fascinating background of 
oriental music, which can hold 
the audience spellbound. 


Much of Kabuki is gay, jolly, 
and it carries the playgoer 
away from the realities of every- 
dav life to a wonderful make- 
believe world, And with a 
mere plot which has no crusade, 
no psychological teachings, no 
political motives, it projects 
itselt for one basic significant 
reason—to entertain, 

You may use vour lack of 
knowledge of the Japanese lan: 
guage to an advantage by the 
free use of your imagination. 
You can elevate the plot of each 
play to the level of great under- 
standing and sheer excitement. 
After all, who can say your in- 
terpretation of the story is in- 
correct? A woman in the au- 
dience who is a bit romantically 
inclined can see before her the 
most glamorous manhood vet 
produced on the stage; while the 
male audience can ponder the 
dignified beauty of the onna- 
gata, Kabuki'’s time-honored 
fernale impersonator. 

With the incredibly expert 
female-impersonator taking all 
women's roles, Kabuki today 
oters something truly excep- 
tional in theatrical’ efforts. 
Without the “onnagata,” Kabu- 
ki would lose much of it cap- 
tivation and would become only 
another ordinary theatrical en- 
terprise. 

Feeling of Intimacy 

lf English synopses of the 
plays to be presented are 
obtained and read in advance 
of the performance, the Kabuki 
assumes. a greater meaning by 
tving the threads of the stories 
to an appreciation that there 
are many nuances in Japanese 
life. Additional insight can be 
obtained by visiting the Kabu- 
kiza in Tokyo and sitting in a 
main floor seat. 

It is here that vow will have 
a more intimate feeling of the 
drama, which is outstretched 
before you on what is probably 
the world’s largest legitimate 
theatrical stage, with a slightly 
over ninety-foot proscenium. 
Here vou will be near the 
“hanamichi,” a walk-way which 
runs through the audience from 
the stage right to the rear of 
the pit, or auditorium, on 
which many of the actors 
make their flambovant' en- 
trances and exits. It is on the 
hanamichi that manv of the 
most enthralling climactic mo- 
ments of each play are enacted, 
You will be so near as to feel 
a part of the drama which is 
unfolding before vou. 

Here is no coldness such as 
one experiences in viewing a 
film, no remoteness orie feels In 
western theater for actors on a 
far-off stage; here is the pulsat- 
ing’ movement of the play 
around you, in front of you, 
behind vou; you turn your head 
from stage to hanamichi and 
back to stage, taking in all the 
play of personality against per- 
sonality, movement against 
movement; you are a part of a 
harmonious whole, be it high 
drama, comic dance, or homely 
household scene. 

And when you leave the 
theater, you will find that you 
are rested after your four-hour 
sojourn in the land of. make- 
believe. You have reached the 
seemingly unattainable: aesthe- 
tic satisfaction in the: non- 
realistic and stylized Kabuki 
theater, 
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Fight scene with dance-like movements, typical of Kabuki's emphasis on beanty, as performed 


\ 


in “Kampeil Monogatari” 
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Emphas A 


Continued From Page 
kind of play is called Maruhon 
Kabuki, and it is in this genre 
that the most outstanding fea- 
tures of Kabuki's formalism are 
to be found today, 


’ Characters appearing in Ka- 


buki must always move in a 
pictorial and aesthetic way. At 
important climaxes, especially 
just before the curtain is lower- 
ed, the actor strikes a motion- 
less pose called “mie,” a device 
designed to make the actor 
stand out in bold relief. An 
actor in.a very manly role will 
make a terrible grimace, glar- 
ing and going cross-eyed, 

The effect created by the eyes 
in this Mie became an historl 
cal factor in the great respect 
accorded to the Danjuro line of 
actors who made “large eves’ 
part of its tradition, This 


Pe LLG IN™ Sp aE 


1s 


“Onnagata” in beautiful robes 
of a noblewoman 


on Beauty 


why even todav the actor itn 
the role of Banzui Chobei in 
“Suzugamori” says humbly: “My 
eves are not so large as those 
of Danjuro of old.” 


Mie was not the only device 
used to create a strong impres- 
sion of the actor. Another was 
the impressive manner in which 
the actors moved and postured 
on the “hanamichi,” a raised 
passage running through the 
audience from the back of the 
theater to the stage. It is on 
this hanamichi that the hero in 
“Sukeroku” does his celebrated 
dance and the robber in the 
chief role of the mime “Dan- 
mari” performs his “roppo” or 
exaggerated walk at the end of 
the play. 

The transformation of the 
“hashigakari” of the Noh 
theater into a passageway along 
which the actors passed among 
the audience was an adaptation 
which was characteristic . of 
Kabuki'’s strong ties with the 
common people, 

The Kabuki stage has a device 
known as “seriage”, a square 
hole through which the actor 
makes his entry from the room 
below on a sort of elevator. 
There another such hole in 
the hanamichi, The entry made 
by the seriage is vet another 
means of showing the actor off 
ko good advantage. 

The revolving stage is used 
for the same purpose. in one 
Scene, the revolving stage is 
made to represent the’ sea in 
the center of which is placed a 
large ship with the leading 
actor standing at the prow in 
a “mie” posture. 

Accompanying the actors’ 
posturing and exaggerated .nman- 
ner of walking is a special 
sound effect produced by strik- 
ing a board called “teuke” with 
a piece of wood. The tsuke is 
situated at the right side of the 
stage from the audrence. 

Ail these devices are contriv- 
ed to strengthen the impres- 
sion made by the actor on the 
minds of the audience. 

In brief, the characteristic 
aim of Kabuki was directed at 


is 


Kabuki Closely 


The relationship between 
Kabuki and Ningyo-joruri is 


brought to its perfection at the 
end of the 17th century through 
‘ We , oint contributions by Chikama- 
more: OF, pee8 Sige MOS 1. Se 1 Monzaemon (1653-1725), the 
exiating between hung EVENS greatest playwright of Joruri 
and the motion picture industry drama, and Takemoto Gidavu 
of today. A bestseller among (1651-1714), the best Joruri sin- 
works of fiction taken and ger Japan ever produced, 
produced by a motion. picture ft was in the first half of the 
company, and presented to just 18th century that Ningyo-Jorurt 
as large a crowd of spectators drama reached the zenith of 
as the original readers. A both popularity and perfec- 
similar mutual relationship ex- tion as a theatrical art, over- 


is 


ists betwen Kabuki and Ningyo- shadowing Kabuki completely 
Joruri during that period. 
These two schools of dramatic Puppet-making had mean- 


art developed side by side as while been greatly improved. 
the popular art of the Yedo Not only were the puppets made 
period, maintaining close reci- with four limbs, but with eves 
procity one with the other. Be- and mouth, capable of opening 
cause ‘of that alone, a general and closing, and with movable 
knowledge of Ningyo-Joruri be- evebrows. Manipulated syn- 
comes necessary for developing chronically by three men, a pup 
an understanding of Kabuki. pet was now given movement 

rr ” ‘o.Toruri. or Avyatsue more realistic and human-like, 

rhe Ningyo sOrUrs, ¢ nr Masterpieces of Ningyo-Jorurt- 
ri-shibai (puppet theater), using 


geki were produced, one after 
te ‘tage, had come * : : 
puppets on the stag Kabuki, #nother in quick succession dur- 


into existence before = Y Petia. 
Joruri music, which had been ee Oa eee saat 
developed independently, was , ! ‘ 
, : kyogen (historical plays), per- 


. rit » art of puppet 
combined with thé wc. formed today at the Bunraku-za 
manipulation at a ate , (Puppet Theater) in Osaka, or 
The origin of Joruri can be on the Kabuki stage, were 
traced to the narrating of War yoostiv§ written during that 
tales or romantic stories to the period. 
accompaniment of a biwa, the © 6) ion, 
Japanese lute, in the early part Eats 
of the 16th century. This type masterpieces: 
t. ics tell inder- “Are ae nea ae 
of musical ss yn pe (Revenge of 47 Ronin), “Tera- 
ee to kova” and “Yoshitsune Sembon- 
after the eon hc pe zakura.” Representative Joruri 
murical sean neat ne in the Writers of the period were Kino 
ae ae See var? enturv ' Kalon, Takeda Izumo, Namiki 
middle of the 16th cer iin Sosuke, Chikamatsu Hanji and 
The puppet maniplators were others, 
originally wandering theatrical tye most important person 
artists who had migrated tO who helped to bring about the 
lapan from Central a sare closer reciprocal influence be- 
the 7th century, they 6e€gan iween Ningvo-Joruri-geki and 
touring from one province to <abukieek! wea a Kabuki play- 
anether in this sonata — wright by the name of Namiki 
vere known by the name Of Shozo. Having been a Ningyo- 
Mies ‘aishi" (puppet manipula- ve * . tn yg pseig 
kairaisni pupp I Jovuri playwright at one time, 
tors), From the crude kind of he succeeded in writing Jidai- 
dolis which they manipulated, kyogen (historical plays) by 
were developed the real pup- adapting the constructive ele- 
pets, which ager mace oO yi ments of Ningvo-Joruri plays to 
the story by their gestures tO the Kabuki drama, 
the musical accompaniment of Also he brought to perfection 
Joruri, originating thereby the the use of the music accompani- 
Ningyo-Joruri-geki (the puppet ment of GidayuJorurl, or Chobo 
and Joruri drama), (story-telling Jorurl music), in 
This school of drama was Kabuki, which served to elabo- 


the 
the 


representative 
three Kabuki 
“Chushingura” 


Related to Doll 


rate the progress of a play and 
enhance the dramatic effect of 
its production. in short, it was 
thanks to this Namiki Ningvo 
that the two schools of Ningyo- 
Joruri and Kabuki were suc- 
cessfully merged, 
Furthermore, some stage 
mechanisms characteristic of 
Kabuki performance, such as 
age” and “seri-sage” (a 
device to raise or to lower a 
section of the stage), the revolv- 
ing stage, and “hiki-nuki’’ (quick 
changes of costumes on the 
stage’, were all adopted from 
Ningyo-Joruri-geki, 


After reaching its perfection, 


Ningvo-Joruri failed to make 
further development: nonethe- 
less, its drama and its art of 


production as well as its manv 
olner characteristics were inhe- 
rited and, as pointed out in the 
foregoing, further developed in 
Kabuki instead. 

Today, the Bunraku-za is the 
oniv, theater open exclusively 
for the performance of Ningvo- 
Joruri drama. Puppet theaters 
still exist in various rural dis- 


tricts; however, being opened 
oniy on special occasions such 
as local festival days, they re- 
main more as a Kind of provin- 
cial art than a regular theatrical 
entertainment, 

The originator of the present 
Bunraku-za was tvemura Bun- 
rakuken, who opened a puppet 
theater in Osaka in 1872. Nin- 
gvo-Joruri plays are currentiv 
performed by the two repertory 
companies of puppeteers, Chi- 
nami-Kai and Mitsuwa-kai, both 
of which operate with their 
headquarters in Osaka. 

Today the leading singers of 
Gicayu-bushi are Toyotake 
Yanashiro-no-Shojo, Tovotake 
Wakatavu, Takemoto Tsudayu, 
Takemoto Tsunatavu; and the 
best-Known samisen players are 
Tsuruzawa Tsunazo and Tsuru- 
zawa Seiroku, to mention but a 
few. Yoshida Bungoro and Kiri- 
take Monjuro are puppet mani- 


pulators of recogriized distinc- 
tion, 
50 popular was the perfor- 


mance given at the Bunrakt-za 
that the word, Bunraku, has 


Drama 


become another appellation for 
Ningyo-Joruri dregma, and has 
come to represent its art in 
general. 

In the standard practice of 
three men manipulating one 
puppet, which is in itself a uni- 
que art unrivalled in the world, 
the leading puppeteer manipu- 
lates the head and the right 
hand of the puppet, while the 
second man takes charge of the 
movement. of its left hand, and 
the third man, its feet. It 
only when the three men dis- 
charge their separate duties 
simultaneously in perfect 
unison, that they can accom- 
plish the difficult task of giving 
animated action to a puppet. 

Inasmuch as their accomplish- 
ment is unique, their training 
proves to be exceptionally hard. 
Moreover, the intricate perform- 
ance of this Ningvo-Joruri drama 
is rendered possible only when 
a perfect coordmMmation is main- 
tained between these puppet 
manipulators, a Joruri singer, 
and a samisen player.— (Dr. 
Shigetoshi Kawatake) 
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Veteran puppeteer Bu 
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handles woman 


gore 


playing 


Kabuki, simple as the word 
may sound, is conrprised of 
various types of plays. On @ 
visit to a Kabuki theater. One 
will perceive from the program 
that three or occasionally more 


Kabuki pieces are to be per- 
formed in one show. The pro- 
gram may contain: | 

(1) “Terakoya"—a tragedy 


in which a loval samurai offers 
his own son to be killed In the 
piace of his lord’s son, 


(2) “Migawari-zazen" — a 
dance play describing how a 
samural, who has a. jealous 


wife, arranges to have his sub- 
stitute attend a squatting ies: 
son, while he goes to yisit his 
paramour, and how his scheme 
is discovered by his wife. 

(3) “Megumi-fte,- Kenka’” — 
a play telling the story of an 
embroilment between the tough 
firemen of Megumi of Yedo and 
a party of sumo wrestlers. 


The three plays mentioned 
above can be classified roughly 
Into the two groups of Buyo 
geki or dance plays and Engeki 
or dramatic plays, composed 
mainiy of dialogue and action. 
In Buyo-geki, known also as 
“shosagoto” (dancing), actors 
dance to the accompaniment of 
vocal and shamisen music of 
Nagauta or Joruri of the Take- 
moto (Gidayu), Tokiwazu or 
Kiyomoto schools, 


The first and the third plavs 
mentioned in the program above 
belong to Engeki, dramatic 
plays with no dancing. They 
are regular Kabuki plays, and 
are further divided into two 
groups. Of these two groups, 
the first such as “Terakoyva” 
in the program treats of an his- 
torical fact, or a dramatized ac- 
count of the life of the samurai 
or of those belonging to social 
strata higher than the samurai 
class. The plays of this kind 
are grouped under “Jidai-kyo- 
gen” (historic plays) or “Jidal- 
mono” (historic pieces), 


On the other hand, plays such 
as “Megumi-no Kenka” draw 
their theme invariably from the 
life of the plebeian class, and 
are called “Sewa-kvogen” (do- 
mestic plays) or “Sewa-mono” 
(domestic pieces). 


, The group of: Jidai-Kyvogen is 

‘ subdivided into three kinds, ac- 
cording to the time and nature 
of the subjects treated in the 
plays, 

{a} Ocho-mono (court pieces) 
—Of the Jidai-kyogen, the plays 
in which the leading charac- 
ters are noblemen or priests of 
the olden times up to the end 
of the Heian period (12th cen- 
tury), are generally called Ocho- 
mono. “Terakova™” tells of 
Sugawara Michizane. a scholar 
nobleman of the 9th century, 
and therefore belongs to the 


“Mie” the 
Kabuki classic “Sushiya™ 


or posture in 
how best to drive home an im- 
pression of the actor's form 
and art to the audience. And 
under that premise, the coop- 
eration of other specialized arts, 
such as. dancing, music and 
pictorial art, were emploved in 
the production. 

Kabuki is a rich brocade corm- 
bining the beauty of the actors 
themselves with that of various 


contributing arts. Although group of Ocho-mono. 
the plays themselves show (b) Jidai-mono (historic 
many Weak points when ex- 


pieces) — Generally speaking, 
Jidai-mono include ali the plays, 
with the themes taken from the 


amined in. the light of modern 
drama, the fact that Kabuki 


still survives in this atom age life of the samurai class from 
is due to the direct appeal that the i3th eentury to the mid- 
its beauty make to all who see die of the 19th century. To 
it. mention here a few examples 

It is difficult to understand of Jidai-mono, “Yoshitsune 
Kabuki unless one accepts its Sembon-zakura” delineates the 


characteristic stylized beauty at 
its face value. For those who 


character of Minamoto-no Yosh!- 
tsune, a young warrior general 
visit the theater .m humble of the end of the 12th century; 
search of beauty, however, Ka- while “Kana-<iehon Chushin- 
buki provides a most satisfying gura” gives a dramatic account 
experience. of 47 faithful ronin or master- 


(tines. Rg Saga ae p 


7, 


makeup seen at its best in “Van 


% 


“Aragoto”" one” 
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OF DRAMAS 


less samurai who revenged the 
untimely death of their ford at 
the beginning of the 16th cen- 
tury, 

(c) Olvye-mono (family 
pleces)—The name is an abridg- 
ed form of Olyesodo-mone, 
under which are grouped sever- 
al plavs of Jidalnono, treating 
commoniv as their. theme 
domestic strife and attempts at 
usurpation in the family circle 
of noted daimyo. Invariably, the 
plot thickens over a Villainous 
attempt at usurpation Dy some 
rebellious retainers, WY their 
ruin and defeat being” Wrought 
by other loyal retainer@i” These 
plays co-hingle the life Of both 
samural and commoners, 50 
that they are sometimes called 
Jidaisewa-mono (histerie dome- 
stic pieces). Among ti@m the 
best known plays are “Sendai- 
hagi,’ “Kaga-sodo” and.“ Kuro- 
da-sodo.” . 

Likewise, Séwa-monod are sub- 
divided into three groups. 

(a) Sewa-mono (domestic 
pieces)—The plays ¢ommoniy 
referred to as Sewa-mofmo deal 
with the life of the upper mix- 
die class. In “Umegawa-Chu- 
bel,” a courtesan (UMegawa) 
and a merchant (Chubel) cor- 
mit double suicide, while 
“Sukeroku” describea the ad- 
ventures of a chivalrous corm- 
moner named Sukeroku, 


(b) Kizewa-mono ~ frealistic 
domestic pieces)—Toward the 
end of the 18th. century, 


domestic plays of a tiore realis- 
tic nature, generally ~ called 
Kizewa-mono attained popular- 
ity. These plays aim at disclos- 
ing the darker side Of social 
life, delineating a life of ex- 
treme poverty, of wicked men 
and women, of vagabonds, 
thieves and murderers, For 
example, “Kirare-Yosa” has as 
its hero a young hooligan 
named Yosaburo and “San-nin 


Kichisa” tells a tale “of three 
roguish thieves, bearing the 
same name of Kichisa. To ‘this 


group of plays belong a num- 
ber of mystery plays, of which 
the most popular is ‘Yotsuya- 


kaidan” (Ghost Tale of Yotsu- 
va). Generally speaking, -Kai- 


dan-mono (mystery pieces) and 
Shiranami-mono (plays treating 
the tales of thieves and rogues) 
predominate among plays of 
this group, 

(c) Zangiriznono {short-hair 
style pileces)—Since the Meiji 
Restoration in 1867, the impact 
of Western countries’ tipon Ja- 
pan increased, and their man- 
ners and customs; as~-well as 
their culture, began to be imn- 
ported into this country. As 
a consequence, Japanése men 
had their hair cut short, wore 
suits, hats and shoes of West- 
ern stvie, and carried umbrellas. 
Influenced by such develop- 
ments, a new type of Kabuki 
plays came into existence, add- 
ing the newly imported customs 
and habits to. the “original 
characteristics of Sewa-mono. 
These new plays were given the 
name of Zangiri-mono; signify- 
ing the discarding of men's 
custom of wearing Chon-mage 
or long hair. Of these are such 
representative works as “Shimua- 
chidori,” which tells how two 
thieves come to repent their 
sins, and “Takahashi Oden,” 
which has for its heroine a 
villainous women by the name 
of Takahashi O-Den. 

Added to the traditional 
Buyo-geki of courtly _ grace, 
adopted from Noh plays, were 
new dramatic dance plays. Some 
of them describe legendary 
characters, as does “Seki-no-to” 
and “Shinobu-uri,” while others 
reproduce on the stage. some 
seasonal attractions, such as 
“Echigo-jishi,” demonstrating 
the provincial lion dance of 
vagabond artists from .Echigu, 
such as were frequently observ- 
ed on the streets of Yedo in the 
New Year’sgseason;: or. other 
dances, which reproduce famili- 
ar street scenes of Edo, such 
as “Tamaya,” a s0ap-bubble 
vendor, or “Mizu-uri,”.@ water 
vendor, who sold cold water 
during the hot season of sum- 
mer. 


Resides those new «dance 
plavs, there came into existence 
some other types of dance 
plays, some, like ° “Kanda- 
matsuri” depicting a scene of a 
shrine festival. Others refiect- 
ed the customs of the people of 
the time, as in “Kiol-jishi,” and 
still others were of a comic na- 
ture, represented by “Tobaye’ 
(Comic Pictures).-~7S.K, 


apan’s Greatest Puppeteer 


By A. ¢. scoTT moment in eluding Time. 

The appearance of the pup- 
peteer Yoshida Naniwa no Jyo, 
perhaps better Known to gen 


The art of the theater is the 
art of the fleeting moment, We 


exerience it todav and tomor- : ecw 2 Mates. 
row it is but a memory, The erations of theatergoers - > 
actor's voice gesture and the shida Bungoro, surely creates 
essence of his stage personality #4 record 2 unequaled a ae 
ean only be recaptured in the theater, Bastern of estern. 
imagination This 4mazing old man, who is 
Wf over 90, is still active in the 


It is fortunate therefore, that 
actors in general seem to be a 
long-lived race. Perhaps the 
fact that they spend their lives 


art with which he entertained 
the grandparents of his present 
audiences. 

Although blind and pow frail 


rch sie Sing v0 Nai in body he has an unquenchabie 
eludé Time longer than the rest spirit, Once Upon the stage his 
of un. infirmities are forgotten and the 

; _ puppets spring to life beneath 
: Whatever the reason, We hic touch. There is something 
should be grateful lo the great very moving in seeing some of 
artists of [he stage who COM the best-loved. women charac- 
tinue to delight us with their 


ters of the Bunraku repertoire 
appear in all their delicacy of 
movernent and gesture under 
the masterly control of this aged 
artist. If ever a man justified 
the Japanese respect for age -it 
is Yoshida Naniwa no Jvo, 
Some laugh at 


skill long after uther men have 
retired to their armchairs, 
The great actor whom we saw 
perform on the stage in our 
youth and can still see plaving 
decades afterwards enables -us 
to forget the transitory nature 


people senti- 


of the years, we too join for 4 ments like these and infer that’ 


‘as 


an old man should not be ex- 
pected to continue in profes- 
sional life long after his con- 


temporaries haye retired, if they 
are alive at all, a 

It is true of course. that age 
brings its penalties and there 
can be something tragiédhn the 
sight of a oncefamOtiae actor 
who has overstayed hig wel- 
come, Dut this can never De said 
of Yoshida Naniwa no dye, 

His stage appearanc®s are 
necessarily brief in -dueration 
now and he can be seen for a 
few moments only at each per- 
formance, but in those few tmo- 
ments we observe the oonsum- 
mation of a lifetime spent.in un- 
remitting devotion to his task. 

The career of this old artists 
spans an old world an@-@ new 
in @ way rarely seem: ids no 
mean achievement at the end 
of such a career to be g@hie to 
hold his audiences spellbound 
ever, Yoshida Naniwa fo 
Jvo is undoubtedly Me greulesg 
maan in Japan, 
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E Kumagai Jinya 


- REPRESENTA TIVE KABUKI 


Ehon Taikoki- 


(Ichinotani Futaba Gunki) 


First produced as a puppet play by the Toyotake-ca 
in December 1751, the five act drama “Ichinotani Futaba 
Gunk?” proved a tremendous success and ran a full year 
until November of the following year. Jts creator is 
Namiki Sosuke, famed for such outstanding plays as “Kana- 
dehon Chushingura,” “Yoshitsune Senbonzakura” and 
others which make up the backbone revertory of traditional 
Kabuki. 

The story of “Ichinotani Futaba Gunki’ deals with 
an incident from the bitter feud between the Genji and 
Heike clans, told in the famous narrative “Heike Mono- 
gatart’ (Tales of Heike). However, playwright Sosuke 
has taken quite a bit of ‘poetic license’ in the handling ef 
this basically historic material, so that the “Kumagai Jinyva” 
scene concerning these two characters is an entirely To- 
manticized and fictionalized version. 

Atsumori was a sixteen-year-old youth of the Heike 
clan, an illegitimate son of a former emperor. Ina battle 
an Suma beach, the defeated Heike were falling back and 
taking to flight across the bay. Among them was young 
Atsumori who upon the taunt of the eneimy refused to show 
his back in retreat and came back to his death on the shore. 
His adversary was Kumagai Naozane. 

But, according to the play, Kumagai spared Atsumori, 
killing his own son Kojiro as a substitute. The reason for 
this substitution goes back to an enigmatic notice-board 
sent to Kumagai by his general Yoshitsune. The sign was 
jor a blooming cherry tree, and read “For one cut branch, 
one cut finger,” meaning that the penaity for cutting off 
a branch of this tree was to be the cutting off of one 
finger of the culprit. But ‘one branch,’ ‘one finger, and 
‘one child’ all can be expressed by the similar syllables 
“sshi.” Thus, a finger for a branch; but also, a child for 
a child, Kumagai interpreted the sign to mean that the 
youth Atsumori was to be spared in battle, and consequent- 
ly obediently sacrificed his own 16-year-old son Kojiro to 
save Afsumori ,.. thus, a child for a child. 


In the selection wf plays given in synopsis 
on the following pages, the Jidai-mono and 
Sewa-mono are represented on the first two 
pages, together with scenes from Kabuki’s 
three basic classics, “Kanadehon Chushin- 
gura,” “Yoshitsune Sembon-zakura” and 
“Sugawara Denju Tenarai Kagami.” 

As the era advanced, both the main cate- 
gories developed into more realistic forms, 
The Sewa plays, reflecting the decadence of 
the age, took on a dark sensuality and depicted 
life in the city’s lowest social stratum, these 
plays coming to be known as Ki-zewa, which 


are featured on Page 6. The adventures of 
the robbers in “Benten Musume” and that of 
Yosaburo in “Kirare Yosa” are typical of the 
Ki-zewa plays, while horror plays like “Yo- 
tsuya Kaidan” also reflected the era’s nature. 

And, not quite fitting into any of these 
groups, there are the spectacular “Juhachi- 
ban” plays, the so-called “18 Grand Plays” 
which are impressive numbers of magnificent 
showmanship, and the various Kabuki dance 
numbers, many of them adaptations from the 
Noh and the Kyogen. Examples of these num- 
bers are given on Page 7. 


(Amagasaki Scene) 


“Ehon Taikoki” first made its appearance as a puppet 
play in 1799, followed the next year by its Kabuki adapta- 
tion, In its entirety, it was composed of thirteen acts and 
a prologue, each act signifying a day in the brief reign of 
ambitious and ill-fated Takechi Mitsuhide as Shogun or 
military ruler of the land, The Amagasaki Scene which 
is the only scene still presented in the modern Kabuki 
theater, is the tenth act, and consequently the tenth day, 
with the tide rapidly turning against Mitsuhide. 

The scene is laid in his mother’s retreat at Amagasaki 
not far from the scene of the battle in which rebel Mitsu- 
hide’s forces suffer a crushing defeat administered by the 
men of Mashiba Hisayoshi, who is later to become the 
Shogun Toyotomi Hideyoshi. 

\Mitsuhide’s mother Satsuki is opposed to her son's 
rebellion in which he has murdered the ruling Shogun and 
more or less established himself as successor; and she has 
retired to Amagasaki alone as sign of her disapproval. 
Meanwhile Mashiba Hisayoshi, hearing of Mitsuhide'’s 
traitorous deed, has rushed back with his forces to avenge 
the murdered Shogun. He stops at a house in the guise 
of a traveling priest to seek shelter for the night. The 
house is that of Satsuki, who sees through the disguise 
but makes no show of her recognition and takes him én, 

Also newly arrived at the house are Mitsuhide’s wife 
Misao who comes with Hatsugiku, the betrothed of her son 
Jujiro, They have come for the purpose of getting the 
permission of grandmother Satsuki for the youth Jujiro 
to go into battle, It is understood without words that the 
boy will join his father’s weakening rebel forces, and seek 
death there as a sort of atonement for his father’s crime. 


The scene depicts Kumagai 
Naozane'’s temporary quarters 
near the battle front. To the 
left is the famous blooming 
cherry tree, with the notice 
board reading “For one cut 
branch, one cut finger” erected 


by it, 

A woman from the enemy 
side comes to the camp, and 
Sagami, Kumagai's wife, rec- 
ognizes her as Lady Fuji-no- 
kata to whom both she and 
Kumagaj are under great obliga- 
tion. Sixteen years previously 
the .pair had been found in an 
illicit affair and had been saved 
through the kindness of Fuji-no- 
kata. At that time the two 
women had both been pregnant. 
Fuji-no-kata became the mother 
of Atsumori, Sagami the mother 
of Kojiro, 

Fuji-no-kata tells Samagi that 
her son Atsumorj had been kill- 
ed in battle by Kumagai, and 
demands that Sagami, in return 
for the favor done to her six- 
teen years ago, should help her 
avenge Atsumori’s death by co- 
operating to kill Kumagai, Sa- 
gami cannot believe that her 
husband would have knowingly 
killed Atsumori, but she pledges 
to side. with Fuji-no-Kata if her 
story should be true. 


The sun is already sinking 
when Kumagai's return is final- 
ly announced. He speaks of 
Kojiro’s valor on the battlefields, 
and also mentions his own kill- 
ing of Atsumori. 


Hearing these words, Lady 
Fuji-no-kata leaps out of hiding 
to claim revenge. Kumagai rec- 
oznizes her and bows in rever- 
ence to his former benefactor, 
while Sagami is torn between 
lovaity to her husband and her 
promise to Lady Fuji-no-kKata. 
Then Kumagai proceeds to tell 
the tale of the battlefield epi- 
sode in which Atsumori was 
presumably killed, and Lady 
Fuji-no-kata, overwhelmed by 


grief at the tale, no longer seeks 
revenge, having accepted her 


son's fate with resignation. 
Kumagai then makes prepara- 


tions to go to Yoshitsune’s head- 
quarters to deliver Atsumor'i’s 
severed head, The women cling 
to him and beseech him to show 
the head before he takes it 
away. > 

At this moment Yoshitsune 
unexpectedly arrives on the 
scene, He has come unannounc- 
ed to sound out the reasons for 
Kumagai's sudden request to re- 
tire in the midst of war, and 
has been eavesdropping in the 
background. He demands to see 
Atsumori’'s head at once, where- 
upon Kumagai hurries to pluck 
up the notice-board by the 
cherry tree with its enigmatic 
words about “a finger for a 
branch,” and “a child for a 
child.” Bringing the sign to 
Yoshitsune. he demands to 


know whether he has interpret-. 


ed the message correctly or not, 
and opens the head casket re- 
vyealing the head of Kojiro. 


In answer to Kumagai’s de- 
mands, Yoshitsune, after care- 
fully scrutinizing the head, pro- 
claims it to be unmistakably that 
of Atsumori, although he knows 
that it is that of Kumagai’s son 
Kojiro. 

Yoshitsune recognizes a stone- 
cutter on the premises as Mune- 
kivo, a Heike sympathizer in dis- 
guise, and entrusts him with an 
armor chest in which Atsumori 
is hidden, instructing him to 
take the chest to Munekiyo’s 
adopted daughter who is in 
reality Atsumori’s betrothed, 
and the only surviving daughter 
of the main Heike family. 

The call to battle is heard in 
the distance, and Yoshitsune 
calls on Kumagai to leave with 
him for the battlefield. But 
Kumagai reveals his decision to 
become a priest and removes 
his helmet and armour and 
shows the priestly garb beneath. 
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AGMAGAI JINYA: Naozane, after presenting the head casket 
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P2yoshitsune’s inspection, restrains the two women to keep 
them from revealing the true identity of the substitate head. 


> J v, Le a : 
“~ ote Lis 
es * i ; “ett 
Ren, ge : 
cs 7 ne Ane : . a 
| Wks roe | ila ol 
3 = : <e! : gs eB : 
» , ae oe Ses & ; > 1 
ieee yt) “eater 
?* aes 2 < ; a . 
enpey, 34 a Ee BS 


ee 


TATKOKI: The closing moment in the Amagasaki scene of 


Taikoki, as the avenging general Hisayoshi (rear) 


and rebel 


leader Mitsuhide vow to meet on the battlefield for the final duel. 


Imoseyama Onna Teikin 


(Yoshino River Scene) 


“Imoseyama Onna Teikin” was written mainly by 


Princess Hinadori and young 
Koganosuke have been in love 
with each other ever since a 
chance meeting, but they are 
the daughter and son respec- 
tively of mutually unfriendiv 
families. Both the families of 
the lovers are opposed at heart 
to the rule of the usurper- 
tyrant Iruka and secretly loyal 
to the deposed emperor; but 
there is enmity between the two 
because of a boundary dispute 
concerning their estates. As a 
result, Princess Hinadori and 
Koganosuke are forbidden to 
meet each other, although only 
the width of the Yoshino River 
separates the two mansions, one 
on one bank of the river, the 
other on the opposite side. 


It is the day of the doll 
festival; and the famed cherry 
blossoms of Yoshino are in full 
bloom. In her room, Hinador'i, 
attended by many ladies-in-wait- 
ing, is seated before a beautiful 
display of the festival dolls, 


with magnificent Prince and 
Princess dolls, representing 
marital happiness, dominating 


the set. But Hinadori is unhap- 
py ecause of her forced separa- 
tion from Koganosuke. 


The attendants suggest that 


Meiboku Sendai Hagi 


(Date Mansion Scene) : 


“Meiboku Sendai Hagi’ 


is one of several popular 


drama versions of the Date family scandal concerning in- 
heritance which occurred about the middle of the 17th cen- 
tury. The affair was finally brought to trial in Kamakura 


and settled in 1671, 


and eventually became the favorite 


subject for many stories and plays. 
Although the play involves the Date family scandal, 


names have been changed in 
posed so that the events seem 


history than it actually did, 


the play, and the era trans- 
to take place much earlier in 


Masaoka is the nurse of the 
lord’s rightful heir, littl Tsuru- 
kivo, and if constantly in fear 
of a ®lot to poison her charge. 
Consequently, her own little son 
Senmatsu has been carefully in- 
structed that he must eat a 
vicce of each food himself to 
est its safetv, and moreover, 
she herself prepares all the 
meals herself from meager sup- 
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plies. 
Today too, Masaoka prepares 
the food while the boys wait im- 


patiently nearby, quite famish-. 


ed. When the food is finally 


vrepared however, the coming 
of Lady Sakae, wife of a mem- 
ber of the conspiracy against 
Tsurukiyo, is announced, 

Lady Sakae has brought with 
her a box of dainties, saying 
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Evil YVashio stabs Masaoka’s son Senmauatsu to 


death While Masaoka, protecting the young lord, stands by, 
unable to save her son. 


that it is a gift to Tsurukivo 
sent by the Shogun Yoritomo. 
Actualiv, however, they are poli- 


soned cakes prepared by the 
conspirators. 

Masaoka is immediately on 
guard, suspecting that the 


sweets are poisoned; but Ladv 
Sakae urges Tsurukiyo to 
have one right away. As Masa- 
Oka finds herself caught in a 
dificuit dilemma, her son Sen- 
matsu runs out from the next 
room and makes an undignified 
rush for the cakes. Young 
though he is, his mother had 
taught him so rigidly the need 
for testing the food of the child 
lord, that he had of his own ac- 
cord run out to save the situa- 
tion, 

Senmatsu immediately begins 
to show the effects of the poi- 
son, writhing in pain. Fearing 
the discovery of the plot, Lady 
Sakae exchanges meaningful 
glances with a companion lady, 
Yashio, who promptiy draws 
her blade and stabs Senmatsu 
with it. Masaoka, with almost 
superhuman self-control, looks 
on tearless and seemingly emo- 
tionless, 

Sakae mistakenly interprets 
Masaoka’s stoicisrn as _ indiffer- 
ence, and assumes that the dead 
child was most.likely not Sen- 
matsu but the lord’s son, and 
concludes that Masaoka must be 
one in heart with them in their 
conspiracy. So she hands over 
to Masaoka for safe-keeping the 
secret list of signatures of the 
members of the conspiracy. 

Left alone at last, Masaoka 
finds herself free to give vent to 
her grief at the child's death. 
Although she has been able to 
obtain, -quite inadvertently, 
the incriminating scroll of the 
conspirators, it has been bought 
at the price of Senmatsu’s life. 
Taking the dead child to her 
breast, Masaoka gives wav to 
bitter weeping as she speaks 
her heart out in her misery, 

Suddenly, Yashio appears 
from behind the screen where 
she had been listening in. A 
furious duel takes place, in 
which Masaoka finally kills 
YaShio. 


Chikamatsu Haniji, 


in collaboration with 
playwrights, and first presented in 1771. 


several other 
A marked feature 


of Hanii’'s work is his love for a balanced symmetry m 
staging: and this characteristic is particularly evident in 
the Yoshino River scene of “Imoseyama Onna Teikin,” with 
the stage showing a perfect balance between the left and 


right sides. 


The plot is laid in the early court period, at the 
time of Soga-no Iruka’s usurpation of the. powers of the 
imperial throne; and the play in its entirety is concerned 
with the efforts of the faithful subjects of the emperor to 
defeat the usurper and restore the rule of the tmperial 


house. 


However, the Yoshino River scene, which fai's 


in the third act of the full play, is complete in itself, and 
is the love tragedy of two young people who were separated 
because of the enmity between their respective parenis. 


even if she cannot cross the 
river, at least she might be able 
to catch a glimpse of her lover, 
and open the doors wide so that 
they can lean out and peer into 
the mansion on the bank. There, 
Koganosuke is seen in his room, 
leaning disconsolately on. a 
small desk. But in spite of ail 
their attempts to attract his 
attention, the sound of the river 
drowns out their calls. 

When they finally manage to 
eatch his attention, Hinadori, 
in her eagerness to meet him, 
is on the verge of throwing her- 
self into the rapid waters, and 
is restrained forcibly by her 
attendants, 

At this point, voices to the 
rear of the theater announce 
the return of Koganosuke's 
father Kivozumi to his man- 
sion, and of ‘Hinadori's mother 
Sadaka to her magsion. Pres- 


ently, walking alone the ‘op- 
posite banks of the Yoshino 
River (Le. along the doubie 


hanamichi, one on either side of 
the audience pit), the two are 
seen returning to their respec- 
tive mansions. 

Kiyozumi and. Sadaka had 
both been ordered to the tyrant 
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they are forbidden by their 


Iruka’s presence that day. Both 
their houses are suspected by 
Iruka of harboring secret 
loyalty to the Imperial house, 
and Iruka, in order to force 
their allegiance to himself, has 
ordered both Kiyozumi and 
Sadaka to bring their respective 
offspring to his court, Hinadori 
to become his mistress, and 
Koganosuke to be questioned 
for his part in a plot against 


Iruka. 
In spite of their mutual 
enmity, Sadaka and Kiyozumi 


now have a common bond of 
sympathy that is stronger than 
the old rivairy. mn this new- 
found sympathy, they call out 
to each other across the river, 
each asking how the other 
plans to meet the situation, 
Both are aware that their ch'l- 
dren might choose death to 
acquiescence, and they decide 


i= 
and 
other across the river that separates them, unhappy because 


to signal to each other as to the 


outcome by each tossing a 
flowering branch into the 
Yoshino River if the child 


should choose to live, a flower- 
less branch if the child should 
choose to die. 


Returning to her mansion, 
Sadaka calls Hinadori into her 
presence, and says that plans 
have been made for a 
match for Hinadori. 
hearing that she 
requested as Iruka’s mistress, 
Hinadori bursts into tears, say- 
ing that she would rather die 
than become Iruka’'s mistress. 

At this, Sadaka reveals her 
true heart, and says that from 
the first, she had been resigned 
to her daughter's death. But 
if it should be known in the 
other mansion that Hinadori 
had killed herself, then in all 
probability Koganosuke too 
would commit suicide. From 
her desire to save at least one 
of the two voung folk, she hop- 
ed to keep Hinadorl's decision 
secret until Koganosuke's fate 
should be determined. 


Meanwhile, at the mansion 


on the other side of the river, 
father 


and son have decided 
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Koganosuke call ont to each 


parents to meet each other, 


that there is no course but for 
Koganosuke to kill himself, 
But as his last request, Koga- 
nosuke asks his father to keep 
his death secret until Hinadori 
has become Iruka's mistress, for 
otherwise she might conmit 
suicide. 

Hinadort dies at the same 
moment that Koganosuke stabs 
himself. But Kivozumi throws 
out a flowering branch into the 
river so that it will be thought 
at the other house that Kogano- 
suke lives; while Sadaka also 
throws out a flowering branch 
to signify that Hinadori lives, 
each in a futile attempt to sive 
the life of the other’s child. 

But at Sadaka's cry of. grief, 
Kivozumi looks across the river, 
and realizes. that Hinadori is 


dead. Sadaka and Kivozumi, 
while each resigned to the 
death of his own child, had 


sought to save the life of the 
other’s child; and in their grief, 
now read each other's § true 
heart and weep. 

Koganosuke is still just bare- 
ly alive; and Sadaka asks 
Kivozumi to permit her daugh- 
ter in death to cross the river 
to become Koganosuke’s bride 
while Koganosuke still lives. 
Hinadori’s severed head is float- 
ed across the river together 
with the little utensils and 
miniature furniture of the doll 
set, and Kiyozumi receives 
them on the opposite side, to 
take them to the dying Kogano- 
suke for the token nuptials. 


In the evening dusk, Kiyo- 
zumi emerges from his man- 
sion, carrying two cloth-wrap- 
ped bundles which are the 
severed heads of the lovers. 
He is on his way to take the 
two to Iruka’s mansion, in an 
ironic compliance with Iruka’s 
demand that the two young peo- 
ple be brought to his presence, 
From across the river, Sadaka 
weeps as she bids farewell to 
the tragic lovers. 


Young Jujiro enters the room, 
speaking to himself about his 
coming departure for the battle- 
front, and of his determination 
to seek death there. His words 
are overheard by Hatsugiku, who 
runs out in tears only to be re- 
monstrated by Jujiro and order- 
ed to help him with his battle 
wear. Tearfully but obediently, 
Hatsugiku complies and follows 
Jujiro into the adjoining room 
carrying his helmet. 

Presently Jujiro reappears, 
this time resplendent in armor 
and helmet. Satsuki and Misao 
appear with wine, and Hatsu- 
giku and Jujiro exchange the 
traditional cups of nuptial wine 
making them man and wife. 
Then, throwing aside his weep- 
ing bride, Jujiro dashes off to 
battle. The grieving women re- 
tire to an inner room as night 
falis and the silence is broken 
only by the croaking of frogs 
in the paddies near by, 

From out of the rushes along- 
side the house, a furtive figure 
sneais stealthily into the yard. 

hai! moon sear on his fore- 
head is a distinguishing mark; 
it is the rebel Takechi Mitsu- 
hide who, knowing that Hisa- 
yoshi has taken shelter there 
that night, has come to murder 
his enemy. Taking out his short 
sword, he slashes a bamboo 
stalk and makes a crude spear 
out of it. Stealthily he creeps 
into the house and thrusts the 
sharpened bamboo stick through 
the paper door into the next 
room where he believes Hisa- 
voshi is sleeping. 

A groan from the next room 
shows that the spear has found 
its victim. But when Mitsuhide 
stalks in to administer the final 
fatal blow, he finds that he has 
struck his own mother Satsuki 
who is fatally wounded and 
taxes Mitsuhide with his crime, 
saying that the wages of his sin 


are now being worked out 
through his accidental but bru- 
tal murder of his own mother. 
Even stout-hearted Mitsuhide is 
taken aback at his mistake al- 
though he stubbornly refuses to 
show it as he silently seats him- 
seif nearby. 

Misao and Hatsugiku who has 
heard the commotion comes 
rushing out and Misao adds her 
remonstrative words to her re- 
bel husband as she and Hatsu- 
giku tend to Satsuki’s wound, 
which is however a fatal one. 
Rut Mitsuhide coldly turns a 
deaf ear to their pleading and 
scoldings, and the women can 
only weep in anger at his hard- 
hearted ambition and stubborn- 
ness. 


At this moment there is a sud- 
den commotion outside the 
house. Jujiro fatally wounded 
in battle, staggers into the yard 
calling for his father. 

Jujiro asks him to flee for his 
life as all his retainers have 
been killed in battle, and the 
force has been crushingly de- 
feated by Hisayoshi’s avenging 
army. Mitsuhide sits motion- 
less, stoic and silent as he is 
faced with the bitter realization 
that his ambitions have result- 
ed only in the needless death of 
his own mother and son, and 
that his own ultimate defeat 
and death are only a question 
of time. 


Jujiro dies in «his bride 
Hatsugiku’s arms, while in the 
house his grandmother Satsuki 
breathes her last simultaneous- 
ly with him. 


Mitsuhide hides his tear. 
Leaving the bitterly grieving 


family, he runs out toward the 
battie-field but is called. back 
by a bold voice from the house. 
It is Hisayoshi, now out of his 
disguise and dressed regally as 
the enemy general. 

The rivals eye each other 
fiercely and swear to meet on 
the battle field of ¥amazak: 


where they will fight the final 
duel. 


Kanadehon Chushingura 


(Ichiriki Tea House Scene ) 


Because of Yuranosuke’s con- 
tinued life of looseness at Gion, 
both enemy and friend are be- 
ginning to doubt his true inten- 
tions, and come to try to sound 
him out. But seeing his drunk- 
en revelry, even his fellow re- 
tainers are angered. 

At the same _  Ichiriki tea 
house Where Yuranosuke 
spends his time, there is a cour- 
tesan named Okaru who is the 
wife of Kampei, a faithful 
servant of the former lord. 
Kampei had died by suicide, 
but Okaru is still unaware of 
this, 


Heiemon, her brother, who 
had formerly served as the 
lord's lackey, also comes to the 
teahouse to ask Yuranosuke to 
allow him to go on the revenge 
trip with the vendetta group. 
But Yuranosuke continues his 
show of drunkenness. 

Presently, 
comes on 


his son Rikiya 
a secret mission to 
deliver him a message from 
Lady Enva. Yuranosuke 
quickly hides the epistle with- 
in his garment. 

Traitor Kudayu has noticed 
this, and now hides himself un- 
der the verandah of the room 
to spy on Yuranosuke. Mean- 
while, at the window of an 
upper room on the opposite 
side, Okaru is sitting, cooling 
off from her drinks. Yurano- 
suke, unaware of these two peo- 
ple, starts to read the message 
by the light of a lantern at the 
edge of the veran¢h. 

Okaru leans from the upper 
reom and reads the message 
through her pocket mirror, 
while from under the floor Ku- 
dayu reaches up and tears off 
an end of the unrolled scroll 
letter, Yuranosuke notices 
both simultaneously. 

Assuming a nonchalant air, 
he calls Okaru down. He af- 
fects amorous interest and 
pramises to pay her ransom and 
free her from bondage. He 
leaves to carry out the transac- 
tion. - 

Meanwhile Heiemon 
again, Okaru tells 


appears 
him what 


bas happened, and Heijiemon un- 


derstands that Yuranosuke has 
ransomed Okaru with the in- 
tention of killing her later in 
order to preserve the secret of 
the vendetta. When he tells her 
about Kampei’s death, Okaru 


In 1702, at the height of the peaceful Genroku era, 47 
faithful retainers of the former house of Asano astounded 
the nation with their heroic vendetta making good their 
vow to avenge their former lord Naganori Asano’s untimely 


and humiliating death. 


The men were sentenced to death for their deed, but 
public sympathy ran so high that their story immediately 


appeared on the stage. 


“Kanadehon Chushingura”’ is the 


most outstanding, and is one of Japan’s most popular 


plays to this day. 


“Chushingura,” out of scruple, changed the names of 
the principals, and also the date and locality. According 
to the play, Lord Enya was sentenced to death and his re- 
tainers placed the blame for the incident leading to his 
death on Lord Morono. Led by chief retainer Yuranosuke, 
the retainers 0 foo pe cautious to revenge. 


In order to fool 


e cautious enemy, Yuranosuke took 


to a life of debauchéry in the gay Gion quarters of Kyoto. 
The scene at the Ichiriki tea house in Gion is a representa- 


tive scene from the play, 


decides to die at Helemon's 
hands, so that Yuranosuke 
might reward Heiemon by al- 
lowing him to join the ven- 
detta. 
But Yuranosuke overhearp 


. ” 

CHUSHI 

courtesan Okaru, secretly intending to kill her to preserve the 
secret of the vendetta plot. 


eas 


this conversation and stops 
Heiemon, granting him the de- 
sired permission. Kudayu who 
is still lurking under the floor 
is killed, and Heiemon quickly 
leaves with the body, 
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TERAKOYVA: Constables surround Genzo and his wife Tonami as Matsuo-maru checks the head 
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in the casket to see if it is really thatof the son of exiled Kan Shojo, 


Terakoya 


(Sugawara Denju Tenarai Kagami) 


“Sugawara Denju Tenarai Kagami” is a five-act play 
first produced in 1746 as a puppet play by the Takémoto-za 


Theater in Osaka, written 


an 


collaboration by Takeda 


zumo, Miyoshi Shoraku, Namiki Senryu and others, and 


is one of the representative * 


‘maruhon” plays of the Gen- 


roku period, written originally in Joruri narrative form 


for the puppet theater. 


Minister of the Left, Fujiwara Shihei, had started to 
take too much wpon himself during the sickness of the 
Mikado; and State Minister Sugawara Michizane, known 
as Kan Shojo in the play, admonished him, thus incurring 


his enmity. Other 


incidents 


further increased’ the 


antagonism until Michizane was finally sent into evile due 


to Shihei's false accusations. 


Of the triplet brothers Matsuo-maru, Umeo-maru and 
Sakura-maru (Pine, Plum and Cherry), Sakura-maru and 
U'meo-maru remained faithful to the exiled former State 


Minister, while Matsuo-maru 
the enemy minister Shihei, 
other two. 


alone entered the service of 
much to the anger of the 


Meanwhile, Umeo-maru had successfully carried out 
a plot with the exiled minister's favored disciple Takebe 
Genzo and his wife to abduct Michizane’s child from the 


mansion and hide him in safety from the enemies. 


Genzo 


and his wife have taken the child to the country and are 
now bringing him up disguised as their own, with Genzo 
eking out a living by teaching calligraphy to the country 


children. 


The “Terakoya”’ scene, one of the most famous scenes 
not only of this long play, but in the entire Kabuki re- 
pertory, is laid in this country school room, where tie 
enemy finally seeks out Genzd to demand the life of 
Michizane’s little son Kanshusai. 


Sushiya 


(Yoshitsune Sembon-Zakura) 


“Yoshitsune Sembon-zakura” is a famous play ori- 


ginally created as the tert of a “joruri” ballad used for the 


puppet theater. 
Miyoshi Shoraku and 


It was the joint work of Takeda Izumo, 
Namiki 


Senryu (also known as 


Sosuke) and was first produced in November 1747 as a 


puppet play. 
following year. 


It was adapted to the Kabuki stage the 


The “Sushiya” scene is the one of the most familiar 
and most frequently performed scenes in the play, and is 
the climax in which the fugitive Koremori, a scion of the 
defeated Heike clan, takes shelter with a faithful sushi 
shop proprietor in the Yoshino mountain district, disguised 
as the proprietor’s son-in-law, Yasuke. 


Yazaemon, proprietor of a 
small sushi shop the Yoshino 


mountain district, has taken 
into his home a handsome 
young man whom he calls 
Yasuke. The general impres- 
sion is that Yasuke is to be- 
come the bridegroom of Yazae- 
mon’s daughter Osato;. and 
Osato is thoroughly infatuated 
with the noble youth, unaware 
that he is in reality Koremori, 
the scion of the main family 
of the recently defeated Heike 
clan. 

One day Gonta, Yazaemon’s 
good-for-nothing disowned son, 
arrives to extort some more 
money from his old mother. 
But just as Gonta is about to 
leave with the money, father 
Yazaemon arrives. Gonta hur- 
riedily hides the pack of money 
in a wooden sushi container and 
hides. 

Meanwhile, Yazaemon enters, 
and when evervone’s attention 
is elsewhere, he furtively takes 
something out from his clothes 
and hides it in. an adjoining 
sushi container. It is a human 
head, 

Yazaemon had been ordered 
hy enemy envoy Kajiwara to 
kill the fugitive and present his 
severed head proof, In an 
attempt to save Koremori’s life, 
Yazaemon had brought’ home 
the head of a dead man he had 
chanced to come across, hoping 
to use the head as a substitute. 

That evening someone knocks 
at the door, asking for a night's 
shelter. Yasuke goes to the door 
to turn them away, but un- 
expectedly finds that it is his 
own wife and child outside and 
brings them into the house. 
Yasuke, now thoroughly in the 
role of Koremori, explains the 
circumstances to Lady Wakaba. 
Osato, who has been eavesdrop- 
ping while pretending to sleep, 
is finally unable to control her- 
self and bursts out crying. 

A messenger comes to say 
that Kajiwara is on his way to 
inspect the shop. In agitation, 
Osato hurries the fugitives on 
the way to escape; but as she 
sends them off, Gonta appears 
from the inner room where he 
too had been listening in on 
the proceedings. Thrusting the 
protesting Osato aside, he grabs 
the sushi eontainer in which 
he had hidden the money (or 
eo he thinks),.and, dashes out, 
saying he will tell the truth to 
the enemy and claim a reward, 

Osato frenziedly calls her par- 
ents and explains what has 


ne 
SP 


happened. Yazaemon grabs his 
sword and jumps out, but al- 
ready Kajiwara and his men 
have arrived on the spot. They 
demand that Yazaemon kill 
Koremori and hand over the 
head; whereupon Yazaemon goes 
to the sushi container in which 
he had hidden Kokingo’s head 
(or so he thinks). 
Meanwhile, Gonta arrives on 


the scene again, carrying a 
severed head and leading a 
woman and child, bound and 


gagged. He hands all three over 
to Kajiwara and claims. his re- 
ward. Kajiwara inspects the 
head, avers it to be that of Kore- 
mori, and gives Gonta a gar- 
ment, exchangeable for gold. 

As Kajiwara and his men 
leave taking the captives with 
them, Yazaemon in futile anger 
stabs Gonta. With his dying 
breath, Gonta explains that at 
the last moment he had had a 
sudden change of heart and re- 
pented his bad ways, After 
leaving the house, he had open- 
ed the sushi container expect- 
ing to find the money in it, but 
had found a dead man’s head 
instead. 

He had immediately under- 
stood it as his father Yazae- 
mon's last-ditch attempt to fool 
the enemy Kajiwara by offer- 
ing the substitute head for 
Koremori’s. Gonta had cut and 
rearranged the hair in a more 
suitable style, and then brought 
it to present as Koremori’s, 
entirely in keeping -with his 
father’s original plan. 

As for the woman and child, 
they had been Gonta’s own wife 
and child who had offered to 
sacrifice themselves to save 
Lady Wakaba and Rokudai. 

Koremori takes up the gar- 
ment that Kajiwara,had pre- 
sented Gonta and cuts its to 
shreds with his sword. A closer 
inspection reveals a_ priest's 
robe hidden within the lining 
of the garment. It is an un- 
spoken message that the life of 
Koremori is to be spared and 
that he is to become a priest. 
The enemy Yoritomo had once 
been accorded a favor by Kore- 
mori’s father Shigemori; and 
this was his subtle way of re- 
turning the favor. 

Gonta dies, grieved by his 
parents with whom he has 
finally been reconciled; and Ya- 
suke .alias Koremori dons the 
priestly. robes to depart for the 
temple high in the kohya 
mountains. 


Genzo had been ordered. by 
enemy minister Shihei’s retain- 
er Genba to behead the child 
Kanshusai and present the head 
for inspection, Genzo returns 
heavy-heartea to his little 
school room, His only’ thought 
is to save the child somehow 
by offering the head of a suit- 
able substitute. But he himself 
childless, and none of the 
village children have the neces- 
sary fine features, 

However, at the school that 
day there is a new pupil. This 
new pupil Kotaro is just the 
child. Tonami protests the 
sacrifice, but both Genzo and she 
realize that it is the only way 
to save Kanshusai, although 
there is still the risk to be taken 
that the enemy will recognize 
the head as a false one. 


Genba comes to the house ac- 
companied by Matsuo-maru, 
one of the triplets who had 
formerly served the house of 
Michizane and now is in service 
to the enemy Shihei. 


Matsuo-maru acts every inch 
the treacherous villain; threaten- 
ing Genzo and warning him 
not to present a substitute head 
as he will not stand for any such 
tricks. No one is aware that he 
is at heart still faithful to his 
exiled master, and that the lit- 
tle boy Kotaro who had been 
brought to the school earlier 
that day is his own son, 

He had known that Genzo 
would try to save Kanshusai’s 
life. by sacrificing some other 


is 


. ehild, but he had also been 


aware that Genzo would prob- 
ably have no _ - appropriate 
child to serve the purpose, So 
he and his wife Chiyo had de- 
cided to offer their own child’s 
life, His one great anxiety 
now is whether the child had 
arrived at the school as planned, 
and whether Genzo will rec- 
ognize and take advantage of 
the opportunity offered. 

Genzo comes out carrying the 
head casket. He and his wife 
are surrounded on Matsuo- 
maru’s orders to prevent their 
escape, and Matsuo-maru pre- 
pares to inspect the head while 
Genzo tensely awaits the out- 
come, determined to strike 
with his sword if Matsuo-maru 
should pronounce the head a 
false one. Through minutes of 
tremendous suspense, Matsuo- 
maru makes a show of carefully 
scrutinizing the head, then 
affirms it to be unmistakably 
that of Kanshusai. 


With the task completed, 
Matsuo-maru is now free from 


Shihei’s ‘service and leaves 
alone, while Genba takes the 


head casket and leaves, flinging 
taunting words at Genzo for 
his act in killing his own 
master’s son, 

The couple inside the house’ 
are still trembling with the 
terror of the previous moment, 
when Chiyo returns to ask 
about the child. Tonami and 
Genzo invite her in, Genzo 
saying that the child is playing 
inside with the other pupils. 
But as Chiyo enters, he sud- 
denly stgikes at her with = his 
sword as f is,all-important that 
the death of the substitute 
child remain unknown. Chiyo 
dodges the blow and quickly 
picks up her little son’s desk 
and defends herself with it. 
When Genzo strikes again, the 
desk is broken and a funeral 
garment falls out. In astonish- 
ment Genzo hesitates a moment 
as the mother holds out the 
garment and a prayer. cloth, 


Sy 


stabbed by his angry father 


Kuruwa bunsho 
(Y oshidaya Scene) 


Yugiri was a famous and accomplished courtesan who 


died in 1678. 


Subsequently, several plays were written con- 


cerning her, and presented as a sort of memorial program. 
The version which is still retained today is one written by 
Chikamatsu Monzaemon and first presented in 1712. Of 
the play only one act is still performed; this is the Yoshi- 
daya scene, and the play is often referred to popularly 


by the title of this one scene, 


The role of Tzaemon is a typical “wagoto” type, of 
the peculiarly effeminate and mincing style used to depict 
a youthful cheracter, generally the pampered scion of a 


wealthy merchant family, 


such 


as lIzaemon. In this 


particular case, Tzaemon is the hero of the scene, and yet 


his role calls for a semicomic air also, 


This gives the 


scene the effect of a comedy, and is therefore quite different 
in mood from almost all other love tales concerning a 


courtesan. 


Moreover, whereas most other tales end in a 


tragic love-suicide of the principals, this play has a happy 


ending, 


Qa 


Izaemon, son of a wealthy 
merchant family, had been dis- 
owned by his parents because 
of his excessive extravagance, 
particularly in connection with 
the beautiful courtesan Yugiri. 
As a result, Izaemon is now 
living an impoverished life; but 
hearing that Yugiri is ill, he 
cannot resist the desire to see 
her again, and comes secretiy 


to the entrance of the geisha 
house where he used to meet 
her in the past. 


As he hesitantiy peers into 
the house, the workers inside 
mistake him for a beggar and 
try to drive him away with 
blows and insults, 

At this point, 
master of the house, comes 
running out. Peering inside 
the sedge hat which hides the 
man’s face, Kizaemon in 
astonishment recognizes him 
as Izaemon. In spite of Izae- 


Kizaemon, 


fo) 


him 


YOSHIDAYA: Pouting Izaemon is finally reconciled with gentle 


peek. (This is symbolized by 
izaemon’s opening one door 
after another, each smaller than 
the previous one, showing that 
he has progressed from one 
room to the next, and on to the 
next and next, until he finally 
peeks In through the crack of 
the door to the rtoom ’ where 
Yugiri is seen together with her 
patron, As the doors are placed 
one behind the other, he actual- 
ly does not walk at all to create 
this illusion.) 

Seeing Yugirl together with 
his former rival of the past, 
Ivaemon is overcome with 
jealousy and wilfully starts to 
leave In a pout. But he is 
cajoled by Kizaemon and his 
wife to wait a while longer. 

But the wait is long. During 
the interval, Izaemon wavers 
again, wondering whether 
perhaps Yugiri does not love 

any more, and thinking it 
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Yugiri, his courtesan sweetheart, 


mon'’s current lowly circum- 
stances, Kizaemon greets him 
with sincere welcome, and 
urges him to. enter the house. 

Izaemon is conducted by the 
master to an inner room, where 
he is told to warm himself in 
the “kotatsu” as it is cold. 
Kizaemon’s wife Osaku comes 
bringing wine@wand food in 
response to Kizaemon’s order, 
and adds her hearty welcome 
to that of Kizaemon. 

Presently, Izaemon asks 
hesitantly about Yugiri whom 
he had heard is ill. Kizaemon 
reveals that Yugiri is much bet- 
ter, and that even at that mo- 
ment she is in this very house. 
But she is in attendance in the 
room of a wealthy patron; so 
Izaemon is asked to wait until 
she can come out, f abe has 
already been secre 
of Izaemon’s c 

Being told, 
other room, 


s in an- 


Izaem goes to 


might be better if he were to 
leave. He is the picture of 
indecision and uneasiness as he 
wavers. back and forth. But 
hearing the sound of someone 
approaching, he flies to the 
“kotatsu” and takes refuge un- 
der the quilt, pretending to be 


dozing when Yugiri finally 

comes into the room. 
Izaemon, still in a pout, 

refuses to answer her. Wilful- 


ly he Keeps avoiding her; and 
poor Yugiri is at a loss to un- 
derstand his attitude. But final- 
lv Yugiri’s persistence wins out, 
and the two embrace each other 
in tearful happiness. [t is just 
at this happy climax that there 
is a sudden commotion outside. 
Many people come rushing into 
the room, bearing boxes of gold. 
They say that the money has 
been sent by Izaemon’s parents, 
who have forgiven Izaemon and 
consented to his marriage with 
Yugiri, 


and asks desperately whether 
the boy has successfully served 
as Kanshusai's substitute or 
not. 
Genzo is beyond himself with 
amazement, and asks her whose 


wife she is. Before she can 
answer, Matsuowaru appears 
, at the door. 

Matsuo-maru speaks to his 


wife telling her to rejoice for 
their son has served the pur- 
pose. Chiyo immediately starts 
to weep, with Matsuo-maru ad- 
monishing her, Genzo, still not 
quite taking in the entire situa- 


tion, strikes at Matsuo-maru as 
he enters, but Matsuo-maru 
evades the sword and _ seats 
himself in the upper end of 


the room, laving his swords out 
before him in a sign of -neace. 

Genzo is still unable to under- 
stand why the ‘traitor’ Matsuo- 
maru has suddenly reversed his 


attitude, Matsuo-maru then 
speaks of how of the three 
brothers, he alone went into 


service to Shihei after Michi- 
zane’s exile, to become despised 
hy his brothers and spoken of 


vw 
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and on the verge of death, reveal 


by the people as the Pine that 
is unfaithful. 

Matsuo-maru, sick at heart 
about his position, subsequently 
asked for a release from Shihei, 
feigning illness; but had been 
told that his request would be 
granted only after he had in- 
spected the head of Kanshusai. 
Trusting that Genzo would 
never willingly kill Kanshusai 
and knowing that Genzo was 
childless, he had sent Kotaro, 
fully aware that Genzo would 
substitute the child to save 
Kanshusai, 

The dead body of Kotaro is 
placed in the palanquin, and 
Chiyo and Matsuo-maru prepare 
to accompany the corpse on its 
fina: trip. They take off their 
outer apparel revealing the 
white garments beneath, show- 
ing their resolve to enter the 
temple to pray for Kotaro the 
rest of their lives. Tonami 
kindles a small fire at the gate 
to speed the dead one’s soul on 


its journey, and the bereaved 
parents make their sorrowful 
departure. 
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NOZAKI-MUBA: 


The parting scene as Osome prepares to leave by boat and Hisamatsu by 


palanquin, while Omitsu looks on forlornly from the window, 


Shimpan Utazaimon 
(Nozaki Village Scene) 


Omitsu is making prepara- 
tions for a meal, She is in quite 
a state of happy excitement be- 
cause she is to be soon united 
with Hisamatsu in marriage. 
But an unwelcome intruder 
comes in the form of a beauti- 
ful town maiden, who calls into 
the house asking whether it is 
the home of farmer Kyusaku, 
and requesting a meeting with 
Hisamatsu who is said to be 
there. 


Omitsu takes one look, at the 
beautifully dressed maiden and 
guesses instantly that this is 
the Osome with whom Hisa- 
matsu is said to have had some 
relationship; and she becomes 
highly jealous of her. Saying 
that there is no such person 
named Hisamatsu in the house, 
she slams the gate shut in 
Osome’s face. 


Meanwhile Omitsu’s father 
Kyusaku returns to the room, 
followed by Hisamatsu. In 
compliance with Kyusaku’s 
request, Hisamatsu starts to 
massage Kyusaku’s shoulders, 
while Omitsu prepares to burn 
moxa for him, 


Outside the locked door, 
Osome continues to try to gain 
the attention of the people in- 
side; but Omitsu resorts to all 
sorts of means to keep Kyusaku 
and Hisamatsu from noticing 
that there is a visitor outside, 
thus making for a comic 
sequence. Presently Osome 
tosses in a note to Hisamatsu, 
and Hisamatsu finally realizes 
that Osome is outside. Now 
only the old man is ieft 
unaware of the situation, but 
presently Kyusaku too realizes 
that something is amiss; and he 
soon guesses at the reason. 
Tactfully he pulls the unwill- 
ing Omitsu with him into the 


inner room. Meanwhile, Hisa- 
matsu and Osome have their 
surreptitious reunion. Osome 


tearfully confides to Hisamatsu 
that her family has arranged 
her marriage to a wealthy 
suitor, while Hisamatsu tells 
her in his turn that out of duty 
to his foster father, he must 
marry Omitsu. 

But Osome says 
would rather die than part from 
Hisamatsu, and takes out a lit- 
tle dagger. Seeing the strength 
of her determination, Hisamatsu 
decides that the only solution 
is for the two of them to slip 
out and die together. 


But old Kyusaku has over- 
heard their conversation, and 
now he comes in to dissuade 
them from their folly. The 
lovers listen to his words and 
outwardly show compliance to 
his advice; but they exchange 
secret glances with each other, 
signalling that they plan to 
carry out their plan anyway, 
contrary to their reassuring 
words to Kyusaku. 

Meanwhile, Kyusaku, 


thoroughly reassured by the 
promises of the two to part 
from each other, calls Omitsu 


with the intention of carrying 
out the marriage pact between 
Omitsu and Hisamatsu as pre- 
viously planned. Omitsu comes 
out in answer to her father’s 
summons, her head covered 
with a white cloth which hidés 
her hair-iress, 

When the cloth Is removed, 
it is seen to everyone’s amazeé- 
ment that instead of a newly- 
arranged marriage coiffure, her 
locks have been shorn. short. 
Moreover, Omitsu is wearing 
underneath her outer garment, 
the plain white dress and the 
surplice which signify the nun, 

In answer to their queries, 
Omitsu. reveals that she had 
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“Shimpan Utazaimon” is a play writien by Chikamatsu 
Hanji and first presented in 1780. It is made up of three 


parts, of which the Nozaki 


village scene is the second, 


and the only one of the three to survive as a still-performed 
number in the current Kabuki repertory. The story ts 
based on a much-talked scandal of the day, concerning 
the double-deaths of teen-agers Hisamatsu and Osome, 
Hisamatsu was an oil-shop apprentice, while Osome wae 


the daughter of the shop proprietor. 


Needless to say, the 


plot in the play is mostly.all fabrication, as the details of 


the real story of Hisamatsu 
membered, 


and Osome is no longer fré@- 


Kosuke, a servant at the oil shop, contrives to make 
Hisamatsu appear guilty of the theft of some money, and 
on this suspicion, Hisamatsu is sent back. to Nozaki village, 
to the home of his foster father Kyusaku. Here, Kyusake 
hurries preparations for the marriage of Hisamatsu to his 


daughter Omitsu. 
as she loves Hisamatsu; but 


being in love with Osome, is quite unhappy. 


Consequentiy, Omitsu is very happy, 


Hisamatsu, on the contrary, 


seen the lovers exchange mean- 
ingful glances with each other 
even as they were outwardly 
acquiescing to Kyusaku’s pleas, 
and had realized that the two 
meant to die together in spite 
of their promise. Consequent- 
ly, out of a desire to save the 
lives of the two, she had decided 
to give up Hisamatsu and be- 
come a nun, 

Meanwhile, outside the house, 
Osome’s mother Okivo has been 
listening to the conversation 
inside. She enters the house 
and expresses gratitude for 
Omitsu and her father’s 
unselfish attitude, and also 
reveals that the theft for which 
Hisamatsu had been suspected, 
has been cleared up. She asks 
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that Hisamatsu be returned 
again to the shop, to later be- 
come Osome’s husband. 

Hisamatsu is to return right 
away to the city; but in order 
to prevent the wagging of 
gossiping tongues, it is decided 
that it would be wiser if he and 
Osome were to go by differerit 
routes instead of together. Con- 
sequently Osome and her 
mother take the boat, while 
Hisamatsu takes the palanquin 
to the town by the land route. 
This brings about a three-way 
parting, with Omitsu and her 
father Kyusaku tearfully send- 
ing off both parties. Omitsu, in 
spite of her brave sacrifice, falis 
weeping into the arms of her 
father. 


Numazu 
(Igagoe Dochu Sugoroku) 


The play “Igagoe Dochu Sugoroku” was originally 
produced in April 1783. It was a full-length ten-act play 
written by the last greats of the then gradually declining 
puppet theater, Chikamatsu Hanji and Chikamatsu Kasaku, 
It deals with the vendetta in which Watanabe Kazum@ 
with the aid of his brother-in-law took revenge for the 
death of his brother by killing Kawai Matagoro, an event 


that is- immortalized in the 


theater as one of the three 


great revenge stories, the other two being the famous 
Chushingura incident and the Soga brothers’ vendetta. 

As is usual in the case of all plays dealing with actual 
characters, the names, locality and events have been 
changed slightly out of scruple, and also to add to the 


dramatic intensity. 


The Numazu Episode falls in the sizth act of the 


ten-act play, and is the most famous act in the 
other acts being seldom presented. 


piay, the 


Ovone and her father Heisaku 
live near the Tokaido highway 
at Numazu, Ovyone’s sweetheart 
Shizuma has been seeking his 
father’s killer Sawai Matagoro, 
but has been wounded and is 
now bed-ridden, hiding in a 
house nearby and cared for by 
Ovyone. 


The family is a poor one, and 
Heisaku tries to earn a few 
extra pennies by acting as por- 
ter to travelers along the high- 
way. One day he has a kind- 
hearted customer Jubei, who, 
although neither of them real- 
ize jt, is his own son that had 
been adopted as an infant by a 
city merchant. Heisaku invites 
Jubei to spend the night at their 
humble home, and Jubei, charm- 
ed by Ovone’s beauty, accepts, 

Jubel, unaware that she is in 
reaiity his own sister, offers to 
make Oyone his wife. But his 
offer is repulsed, as Oyone al- 
ready has a lover Shizuma. Jubei 
is astonished at this news, and 
hurriedly prepares to leave the 
hut, but Ovone and her father 
restrain him, and entreat him to 
rest there for the night any- 
way. 

The littl hut is dark and 
Silent as all three sleep. But 
Ovyone sleepless, thinking 
about the severely injured Shi- 
ZAIN. She remembers the 
magic medicine that her father 
spoke about, which the mer- 
chant Jubei carries in his signet 
container, 

In the dark, Oyone silently 
leaves her bed, and stealthly 
feeis under Jubei's bedding for 
the seal box. She stumbles, and 
immediately Jubei leaps out and 
catches her in the dark. Helsaku 
too is awakened by the noise, 
As a result of this incident, Oyo- 
ne and Heisaku are forced to 
reveal their secret in order to 
explain Oyone's sudden impulse 
to steal. 

Through the old man’s words, 
Jubei realizes that Heisaku is 
his own father and that Ovone 
is his sister, althaugh tHe old 
man himself ia Still unaware of 
the traveler's true identity. 

Oyone reveals that she want- 
ed the medicine to take to her 
lover Shizuma who has. been 
dangerously injured, Whereupon 
Jubei realizes that she is the for- 
mer courtesan Segawa, the 


is 


sweetheart of Shizuma. Jubei 
is torn with desire to help his 
newly-found father and sister, 
but ironically, Shizuma’s enemy 
Matagoro, whom Heisaku and 
Ovone are trying to locate for 
Shizuma’'s sake, is Jubei's great 
benefactor. 

Jubei is torn between the two 
loyalties. But as dawn nears, 
he leaves to continue the jour- 
ney without revealing his iden- 
titv. However, he leaves behind 
the signet box containing the 
wonderful medicine, and he 
also leaves behind the certificate 
of birth that Heisaku had pro- 
vided his infant son at the time 
of his adoption into another 
family. 

Heisaku and Oyone find these 
objects left behind, and: realize 
that Jubei was in reality their 
son and brother. And more- 
over, Heisaku recognizes the 
signet-box as being the property 
of the enemy Sawal Matagaro. 
They realize that through Jubel, 
they may be able to locate the 


long sought Matagoro, and 
together with Shizuma‘s fe 
tainer Ikezoe Magohachi who 


happens to arrive at that toe- 
ment, they follow after Jubei 
to try to get the informat 

from him. Py 

Heisaku leads the way along 
a short-cut to catch up with 
Jubei, who has now approached 
the vicinity known as Sembai : 
Mateu, or Thousand Pines. he 
calls to Jubei, while Oyone and 
Magohachi hide themselves ‘Bre. 
hind some trees nearby. é 

Heisaku begs to know tlie 
whereabouts of the owner of the 
signet box containing the médl- 
cine, Jubei demurs out ‘@f 
loyalty to his benefactor. “ 

Understanding Jubel's stand, 
Heisaku makes his last thd. 
Suddenly he pulls out Jubéfts 
sword and stabs himself. Then 
he asks Jubei to reveal the 
whereabouts of Matagoro, @s 
Without that knowledge, he 
would not be able to rest in 
peace even in death. 

Jubei is aware that Oyone is 
listening behind some trees, but 
impressed bv the strength of 
their determination, he whispers 
the Information to Heisaku. But 
he purposely whispers Joud 
enough for the eaves-droppitg 
pair behind the ‘trees to hear, 
knowing that they will take the 
information to Shizuma. 
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Chobei fends off Mizuno's spear thrust in a 


eo 
Re eS 


even fight 


in the bathroom of Mizuno's mansion. 


Banzui 


; “Banzui Chobei” was written in 1882 by Kawatake 
Mokuami for the ninth Danjuro, a familiar partnership 
which produced many of the great successes in the early 
Meiji era. At this time, Kabuki was attempting to achieve 

amore realism in its plays; and the combination of Mokuami 


and Danjuro resulted in the 
in this new realistic style. 


hero. 
written with Chobei as the 


The Meiji era, with its 


ami’s “Kiwametsuki Banzui 
this demand; and although it 


mecorporated a more realistic 
earlier versions of his story. 


Chobei was one of the famous bosses of the Edo 
period, considered by his admirers to be greatest in all 
the 300 years of Edo history. 
common townspeople and a stanch enemy of the samurai 
class, so much so that the townspeople revered him as their 
Because of this adolation, many plays come to be 


name, some disguising the character in some way or other, 
but nevertheless obliquely suggesting his identity. 


-manded a new play about Chobei modeled more closely 
to actual history than the earlier romantic plays. 


it was billed as being based on historic fact, and at least 


Chobei 


creation of many new roles 
He was a champion of the 


model, some using his real 


enthusiasm for realism, de- 
Moku- 
Chobei” was the answer to 
too is far from actual truth, 


style of production than the 


Chobel’s reputation and in- 
fluence as champion of the com- 
mon people is viewed with an- 
tagonism by a minor vassal lord 
named Mizuno. 


One day a messenger comes to 
extend Mizuno’s invitation to 
«M@hobei to come to his mansion 
to view the wisteria that are 
_ynow in full bloom there. Chobei 
is fully aware that this invita- 
tion is merely a pretext, and that 
ie. Will without doubt be killed 
“ty Mizuno’s men if he should 
“Zo, 
* But being by profession the 
“Shampion of the common peo 
~ple's: rights, his reputation and 
“Fopetarity are dependent to a 
“Hreat extent on his fearlessness 
~and uprightness. Consequently, 
at it should be kndéwn that he 
~ iad backed down out of fear of 
*Mizuno's gang, it would adverse- 
~dy affect his popularity as well 
~&s dishonor his name. Chobei 
~ §uletiy accepts the Invitation, 
“and then makes preparations to 
jeave the house. 


His wife Otoki, knowing it is 
~pseless to urge Chobei to refrain 
*.dr0m going, takes out brand new 
~ Barments for him to wear, for 
ethey may very well turn out 
ete be his death garments. 
~* $its chief henchman Gombei 

comes running to the house, 
having heard about Mizuno’s in- 
vitation and fearing the worst. 
He tries to urge Chobei to send 
him in his stead, but. Chobei re- 
fuses. He insists that to send a 
substitute would constitute 
cowardice on his part. 

Gombei angrily says that he 
will have nothing further to do 
with such a spiritiess men, whbd 
réfuses to accept the loyalty of 
his men, and declares that from 
that moment, he will cut the 
bonds of brothership to which 
they have been pledged. 

Chobei rightly guesses that 
Gombei had put on a pretense 
of anger to be freed of the 
brothership bonds, in order that 
he might then be free to dis- 
obey Chobei’s command not to 
attack the Mizuno mansion. 


Unable to lie before Chobei's 
discerning eyes, Gombei con- 
fesses that he had planned to 
invade Mizuno’s mansion before- 
hand and thereby put an end to 
the so-called “party” plans. 
Chobei, however, urges him to 
act otherwise, and Gombei final- 
ly consents to bide by Chobei's 
Jast-minute instructions. 

Then, taking heartfelt leave 


OES ae 


of his wife and son, Chobei de- 
parts, leaving everything in the 
hands of loval Gombei, 
Meanwhile, Mizuno and his 
underlings are waiting for the 
coming of Chobei. In a most 
gracious manner, Mizuno greets 
the guest, and soon a feast is in 
progress. They even exchange 


promises of friendship in the 


The Hamamatsuya is a pros- 
perous shop handling women's 
silken apparel, from rich 
kimono materials and sashes to 
the smaller accessories, The 
notorious robber Nippon Dae- 
mon is planning to carry out 
a big piece of work at this shop, 
and he has made elaborate plans 
for the job, 


Daemon has already shown 
himself at the shop and put on 
a show of being a fine prospec- 
tive customer. Winning the 
confidence of the shop pro- 
prietor Kobei, he has been 
conducted into an inner room 
to consider further purchases. 


Presently a beautiful maiden 
accompanied by a man who 
seems to be a retainer or 
servant enter the shop and ask 
to see some of the finer goods. 
It is evident from their com 
ments that they are seeking 
suitable materials for the maid- 
en's wedding trousseau. The 
clerks do not realize it, but this 
is all part of a grand hoax on 
the part of the robber gang. 
The “maiden” is in reality the 
thief Benten Kozo, and the 
servant is a fellow thief, Nango 
Rikimaru. 

The “maiden” fingers the 
items brought out for her in- 
spection, consulting with her 
attendant as to which to choose. 
But, watching her chance, she 
surreptitiously picks up a small 
plece of expensive silk and 
thrusts it into the bosom of her 
kimono. But one of the clerks 


Benten Musume 


(Hamamatsuya Scene ) 


The play “Benten Muswme Meo no Shiranami,” is 
one of the many popular plays created by the prolific play- 


wright of the latter era 


Kabuki, 


Kawatake Mokuami. 


Mokuami, while he produced many plays in other cate- 
gories, is particularly remembered for his works treating 
with the thieves that thrived in latter part of the Edo 
period, a result of the disintegrating social and economic 


order of the day. 


This particular play, also known by 


the title of “Aotozoshi Hanano Nishiki-E,” or more pop- 


ularly as just “Benten Kozo” 


was first presented in 1862. 


One striking feature of the play is that all its main charac- 
ters are thieves, numbering five altogether, 

The play reflects the nature of the age in which it 
was created, its emphasis being on spectacularism and 


novelty, 


As im his earlier play, “Sannin Kichisa,” created 
two years previous to “Benten Kozo,” 


one of the robbers 


is a versatile creature who carries out his crimes disguised 


as a beautiful maiden. 


And as in the earlier play, one 


of the effects sought for in the play is that of the sudden 
change of the “maiden” to a man upon the discovery of 


his deception, 


The original play was composed of five acts, of which 


currently the first scene of 


Act Ill is the most often 


performed, being the one known as the “Hamamatsuya” 
scene in which the above-mentioned thief in female guise 


plays a big part. 


observes this little act, and the 
maiden is accused of thievery. 

Benten Kozo, however, still 
continues his maidenly art and 
shows much confusion. < of 
the clerks approaches the 
maiden, and thrusting his hand 
into her bosom, he brings out 
the tell-tale bit of silk. At this, 
all the other clerks are roused 
to action, with the result that 
the “maiden” sustains a cut on 
her forehead. 


Hearing the commotion in 
the shop, the proprietor’s son 
Soncsuke comes out, and is in- 
formed of the petty shop-lifting 
attempt. The clerk holds out 
the bit of scarlet silk, showing 
it as proof, At this, Rikimaru 
suddenly changes his attitude, 
and says that if that is the item 
in question, then it is evident 
that the clerks are in the 
wrong, for the item is plainly 
marked as having been pur- 
chased from the Yamagataya, a 
rival store. (The truth is that 
they had come prepared with 
the marked item; and the 
“maiden” had done her “shop- 
lifting’ fully aware that one of 
the clerks was watching as she 
did so. Thus they are now ready 
for the extortion plot.) 


Rikimaru announces that the 
maiden is the daughter of 
Hayase Mondo, a high official 
in the employ of the Lord 
Nikaido, The proprietor Kobei 
himself is soon called to the 
scene. With his consent, the 
clerks try to appease Rikimaru 


by offering some 10 rvo or so, 
but this seems to only add fuel 
to his anger. 


The clerks, taking offense at 
Rikimaru’s arrogant manner, 
want to settle the matter by 
force, but as a commotion or 
a scandal of any kind at an 
elite shop such as the Hama- 
matsuva is bound to adversely 
effect the business of the shop, 
the proprietor motions them to 
be quiet, and finally offers the 
grand sum of 100 ryo, 

Just as everything seems 
settled, Nippon Daemon makes 
his appearance from the inner 


room where he had been 
escorted earlier. He calls after 
the two blackmatlers and 


detains them, Then he point- 
edly asks Rikimaru whether she 
is really the daughter of a 
Hayase Mondo in the employ of 
Lord Nikaido, and. exposes the 
lie, saying that he himself is 
employed in the mansion of 
Lord Nikaido, and that there is 
no official there by the name of 
Havase Mondo. 


Moreover, he goes on to ac- 
cuse the “maiden” of being in 
reality a man. With a great 
show of maidenly confusion and 
embarrassment, the imposter 
tries to carry on the show, but 
Daemon says that he has 
noticed the tattoo on his arms 
and taken him for a man. [If 
the “maiden” does not confess 
being: an imposter, Daemon 
threatens to take the necessary 


BENTEN MUSUME: 


ae 


IIIA 


Thief Benten Kozo drops his disguise as a maiden when his ruse is dis. 


covered, and puts on a show of brazen bravado. 


steps to expose him as being in 
reality a man. 

At this, the maiden, alias 
Benten Kozo, exchanges glances 
with his crony, Rikimaru. 
Then, with a shrug, he prompt- 
ly gives up the show. - Gone is 
the maidenly voice, as he starts 
to speak in his own voice. 
Standing up, he takes off the 
stiff heavy sash and removes 
all the other restraining ties 
that hold the female garb in 
place, sighing in enormous 
relief to be freed from the 
tight garment. 

Then he sits with a plomp on 
the floor in an arrogant cross- 
legged manner, and drawing the 
tobacco tray near him, he starts 


nonchantly to smoke in 
thoroughly relaxed manner. 


Rikimaru joins him with equal 
aplomb. Neither seem to be 
very much perturbed about the 
exposure of their deception. 
Because of the overly brazen 
manner of the two impostors, 
Daemon makes as if to kill them 
in anger, but he is stopped by 
the proprietor Kobei and his 
son, as they do not want trouble 
in the shop. With this, the two 
leisurely make their unabashed 
exit down the hanamichi. 
Meanwhile, at the shop, 
Nippon Daemon has now 
thoroughly won the confidence 
and the gratitude of the 
proprietor Kobei. Now he will 
be able to scout out the house 
and acquire access to the store’s 
storage room, and all is ready 
for the break-in that night. 


future between their rival 
groups; and: to all appearances, 
the party is entirely friendly. 

But presentiy, Mizuno, refer- 
ring to Chobei’s reputation as a 
skilled fencer, calis for a match 
between him and his own men. 
Chobei refuses at first, but is in- 
duced to take up the challenge. 
Mizuno, watching Chobei intent- 
ly, is impressed by his skill, and 
presentiv, the feast continues 
with the desisting Chobei being 
offered fresh drinks of “sake.” 

But purposely, one of the men 
spill “sake” on Chobei while 
offering him a drink, and al- 
though Chobei tries to brush off 
the incident, Mizuno insists that 
he take off his “hakama” to 
have it dried. In the meantime, 
he is invited te have a bath; 
and in spite of his protests, Cho- 
bel is ushered to the bathroorn. 

Just as he is about to enter 
the bath, he is attacked by 
several men, but fends them off. 
Then Mizuno himself appears, 
carrying a spear. Chobel, who 
had suspected some such attack, 
is not surprised, and puts up a 
bold front, fending off Mizuno’s 
thrust with the handle of a 
water dipper. Mizuno, faced by 
Chobei’s stanch bravery, can- 
not bring himself to strike, but 
his man Kondo stabs Chobei 
from hiding, catching Chobei 
unawares. 

Chobei falls to the floor, 
mortally wounded. At just this 
moment, the coming of Chobei's 
henchmen is announced, In ac- 
cordance with Chobel's orders to 


them, they have come, bearing 
the.woode arrel-shaped casket 
used for the dead. Hearing this, 


Mizuno realizes that Chobei had 
come to the mansion fully aware 
of his coming murder, and he is 
struck anew at the bravery of 
his enemy. 
Chobei, 


suffering from his 


wound asks Mizuno to strike the 
fatal blow to end his agony, and 
Mizuno complies. 
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Yosaburo discovers his old Sweetheart Otomi ensconced as another man’s mis- 


Mask-maker Yashao of the 
village of Shuzenji in Izu, has 
two daughters, the ekder named 
Katsura, the younger Kaede. 
Katsura is proud and haughty, 
and is dissatisfied with the 
humbie life in the village, re- 
membering always that her 
mother once served in the man- 
sion of a peer. Meanwhile, the 


‘younger Kaede is of a gentier 


nature. She is perfectly happy 
to be just a mask-maker’'s 
daughter, and is moreover now 
happily married to Haruhiko, 
also a mask-maker, and her 
father’s disciple in the art. 


One evening, a distinguished 
visitor comes to the mask- 
maker's hut. It is the military 
ruler, Yori-ie. He had previous- 
ly ordered Yasha-o, famed for 
his skill in making masks, to 
make a mask representing his 
own face. As the mask has not 
yet been brought to him, he 
has come to request its quick 
completion. 

Yasha-o offers profuse apolo- 
gies, and replies that the mask 
is still unfinished. He explains 
that he has started on one time 
and time again, but that each 
time, upon completion, he had 
been dissatisfied with the result, 
and been forced to destroy it. 
The reason for his dissatisfac- 
tion, he says, Was because each 
of the masks had been a death- 
mask; the expression on the 
face had been that of death, 
without the fire of life. 


Yori-ie, unable to understand 
the old artist's demand for 
perfection, is. displeased. But 
upon being shown the latest 
specimen which has not yet 
been ‘destroyed by Yasha-o, he 
is greatly gratified, saying that 
it is a masterpiece. He wants 
to take it away with him imme- 
diately, but Yasha-o is adamant, 
saving that the mask is not up 
to standards. However, Katsura 
quickly puts the mask in its 
box and hands it over to Yori-ie. 


Yorl-ie is attracted by Katsu- 


tress and takes a belligerent attitude in an attem pt to extort a large sum of money from her. 


Shuzenji Monogatari 


“Shuzenji Monogatari” is a popular play written by 


Kido Okamoto and first presented in 1911, 


Ichikawa Sadanji, promoter 


At that time, 
of a new trend in Kabuki, 


performed the leading role in this play, and because of the 
great success of the production, playwright Okamoto and 
actor Sadanji often worked together after that, with many 
successful new Kabuki plays credited to this partnership. 

The play now lacks the luster of freshness which it 
possessed at that time, but on the other hand, it has taken 
on the polish of repeated performances, until it is now an 
accepted and popular number on the Kabuki repertoire. 


ra’s beauty, and asks permis- 
sion to take her along too, to 
become his mistress. Katsura 
is overjoyed at the prospect and 
hurriedly prepares to leave, 
Proudly, she boasts of her con- 
quest to Kaede and Haruhiko, 
laughing at Kaede for being so 
easily satisfied with her humble 
jot. 

After the departure of the 
visitors together with Katsura, 
Yasha-o suddenly dashes around 
snatching up his many finished 
masks and smashing them to 
pieces. Startled, Kaede tries to 
stop him; but Yasha-o swears 
that he will never make another 
mask the rest of his life, be- 
cause he feels that the fact that 
even just one mask not up to 


his demanding standards, is 
enough to discredit him as a 
true artist. . 

Meanwhile, vain Katsura hap- 
pily accompanies Yori-ie on his 
return to his quarters at Shu- 
zenji Temple. Yori-ie is the 
‘shogun,’ or military ruler of 
the land, but in name only, for 
the true power is in the hands 
of his mother Masako and the 
regent Hojo Yoshitoki. That is 
why he is itn such a place as 
Shuzenji, more or less in exile 
from the government center at 
Kamakura. Moreover, he is in 
constant danger of being as- 
sassinated. 

As Yori-e and Katsura are 
walking together through the 
night, they are surrounded bv 
men sent by the enemy. In 


Kirare Yosa. 


The play “Yowa Nasake Ukinano Yokogushi”" is much 
better known simply as “Ktrare Yosa” and was first pro- 


duced in 1853, 
Joke Ill. 


It is an 8 act pley written by Segawa 


Yosaburo on a sojourn to the beach-side town of Kisa- 
razu happened to see Otomi and fell in love with her. Otomi 
was the mistress of Akama Genzaemon, a town boss. But 
Yosaburo and Otomi utilized Genzaemon’s absence on a 
trip to have a rendezvous with her. However, the affair 
was discovered, and Yosaburo was mutilated in retaliation, 
Otomt escaped and was saved by Tazaemon, who is her 
blood brother, although he keeps the truth secret from her, 
and installs her as his own mistress in order to provide 


for her security. 


chance at Otomi’s home. 
scene. 


_ The most famous scene from the play takes place some 
time later, when the lovers come together again quite by 
This is the popular “Genji-dana” 


Yosabure, accompanied by 
Komori Yasu, a good-for-nothing 
who makes his living. by beg- 
ging, swindling, wheedling and 


other questionable means, ar- 
rives at the entrance to the 
house. Yosaburo is penniless 


and needs some money so Yasu 
has brought him here in the 
hope of wheedling Otomi to pass 
out a few coins. Yosaburo, who 
is not so eager over the means 
suggested by Yasu, walts out- 
side the gate, 

Otomi refuses to give any- 
thing to Yasu, who then sud- 
deniy takes on a belligerent at- 
titude. Yosaburo, Hstening out- 
side, steps in to caution and 
restrain Yasu. But in so doing, 
he suddenly catches sight of 
Otomi’s face and recognizes her 
with a start, and also hears her 
saying something about having 
a fine patron, 

Meanwhile, Yasu starts to 
leave the house, satisfied with 
the small sum which Otomi has 
finally flung at him. But now 
it is Yosaburo who starts to 
take a strong stand: He ad- 
-vances into the room calling 


Otomi by name. Startled, Otomi 
looks at the man who has now 
removed the towel which for- 
meriv covered his face, and rec- 
ognizes Yosaburo., 


In the midst of the ensuing 
confusion, Tazaemon himself 
returns to the house. He takes 
in the situation at a glance, but 
enters nonchalantly as if notic- 
ing nothing amiss. 


Otomi introduces Yosaburo as 
her brother. Yosaburo is flab- 
bergasted, but agrees with her 
and says that he is her brother. 

Of eourse Tazaemon knows 
this is a lie but he says nothing. 
Instead he offers a large sum 
of money to the callers. Then 
he advises Yosaburo to re-estab- 
lish himself in some honest 
business and then come again 
for Otomi. He promises to keep 
Otorni safe under his own guar- 
dianship until such time as 
Yosaburo should show himself 
worthy to be entrusted with her 
wellbeing. 

Yosaburo and Yasu take the 
money and leave the house. 
Outside they divide the money, 
and each goes his way, 


spite of efforts of his faithful 
men to come to his rescue, Yori- 
ie is killed on the spot. 
Meanwhile, at Yasha-o’s home, 
the sounds of battle can be 
heard in the distance, and 
Yasha-o is nervously waiting 
for news of the outcome, wor- 
rving about Katsura’s fate, 
Then, as the sounds of bat- 
tle take on an even greater 
intensity, a youthful warrior, 
bleeding from wounds, runs up 
to the gate of the house, and 
collapses. Yashao and the 
others run out, and are horrified 
to find that it is Katsura, wear- 
ing the mask of Yori-ie’s fea- 
tures which Yasha-o had carved. 


Katsura regains consciousness 
after a moment, and tells how 
she had fooled the pursuers by 
wearing the mask, into thinking 
she was Yori-ie himself. Having 


been mortally wounded, she 
had just barely managed to 
drag herself home to them. 


Yasha looks intently at the 
mask in question, and suddeniv 
he shouts aloud in triumph. It 
was not the hand of Yasha, 
after all, that had failed in the 
making of the mask. The mask 
had revealed Yori-ie’s death- 
face as a portent of Yori-ie’s 
fate to be. And he himself, 
Yasha-o, is after all, the greatest 
mask-carver alive! 

In a frenzy, Yasha-o once 
again becomes obsessed by the 
soul of the artist, which puts 
art above everything else. 
Greater than his grief at the 
death of Katsura is his desire 
to create great art. With drv 
eves, Yasha-o takes brush and 
paper to sketch Katsura in her 
dving moments. 

And Katsura, who had been 
willing to sacrifice her life for 
one moment of vain glorv, 
breathes her last a moment 
later, grieved by the simple- 
hearted Kaede and Haruhiko, 
while Yasha-o heartlessly con- 
tinues to wield his brush. 


YOTSUYA 


KAIDAN: 


Yotsuya Kaidan 


“Tokaido Yotsuya Kaidan, 


” or “Yotsuya Kaidan” as it ia 


generally called, is one of the Japanese stage’s most typical 
“kaidan” or “eerie tales’ drama, a lurid ghost story toid 
in terms of jealousy, murder and revenge, It made its ap- 
pearance in 1825, and was the work of playwright-novelist 
Tsuruya Namboku (1755-1829) who is remembered as a 


typical writer of the Bunka 


and Bunsei eras of the de- 


cadent Edo period. Namboku is famed for his presentation 
of Edo plebian life, and also for the sensational, often 
sadistic and erotic luridness of his plays. He is generally 
considered the originator of the Japanese ghost-story plays; 
and the horror story “Yotsuya Kaidan” is a representative 


work. 


Besutiful Olwa was wed to 
Tamiya lemon, but he is a 
heartiess man, and when young 
Ume, daughter of wealthy Kihei 
next door confesses her love for 
him, he joins in with that 
family’s scheme to poison Oiwa 
so as to cause her disfiguration. 

One evening, leaving Oiwa 
who is sick in bed after child- 
birth, Iemon goes to be feasted 
next door, agrees to wed Ume 
after getting rid of Olwa some- 


how. Meanwhile, Oiwa drinks 
‘medicine’ that had been 


brought for her as a gift from 
next door, and suddenly she 
feels a great pain and calls out 
in alarm for Takuetsu the 
masseur who has been left in 
the house to look after her. 


Takuetsu lights a .mp, and 
sees the sudden disfiguration on 
her face caused by the poison. 
But not wishing to alarm her, 
he hides his fear and goes out 
to buy some more oil for the 
lamp. Meanwhile, lemon re 
turns from next door and coldly 
tells Oiwa that he is going to 
marry Ume, and will have no 
more to do with Oiwa. As for 
the child, she can take it with 
her because he does not want 
it, 

Saving that he wants it for 
his new bride-to-be, he tries to 
take away Oiwa's comb; but 
she clings to it desperately as 
it is her only memento of her 
dead mother. In place of the 
comb, lTemon then demands 
some money. But as there is 
no monev, he takes away 
Oiwa’'s clothing, and then even 
snatches away the mosquito 
netting, although Oiwa_ tries 
frantically to retain it in order 
to protect the new-born child 
from being bitten throughout 
the night, But Iemon tears it 
away from her fingers, and 
blood drips in horrible red spat- 


ters from her torn nails to 
the floor. Iemon makes off with 
his loot, 


Meanwhile, Takuetsu has 
been ordered by Iemon to sleep 
with Oiwa that night, thus 
making it possible to accuse Oiwa 
of adultery and giving lemon 
good grounds to divorce her. 
Takuetsu thereupon starts to 
make advances on Olwa, and 
when he persists in spite of 
Oitwa's remonstrarices, she picks 
up a sword lying near by and 
begins to fling it around, much 
to Takuetsu’s fear. The sword 
belongs to Kohei, a young man 
who had been hired to help at 
the house but who is now shut 
up in the closet for having 
stolen something from Iemon. 

In the course of the struggle, 
the sword files through the air 
and sticks in a corner post. 

Takuetsu is thoroughly fright- 
ened by Oiwa’s vehemence, and 
confesses all. He tells her that 
the medicine she has taken has 
caused her face to be disfigured, 
and then forces her to look in 
a mirror. OiWa is aghast at the 
horrible disfiguration, and starts 
to weep in despair, with Taku- 


etsu doing his best to comfort 
her. 


Quite beside herself with an- 
ger and jealousy, Oiwa staggers 
to the doorway with the inten- 
tion of running to Kihei's house. 
But Takuetsu stops her, saying 
that if she were to appear in 
such a wiid state at Kihel's 
they would take her for a mad 
woman and she would accom- 
plish nothing. 


Thereupon, Oiwa calls for her 
mirror and make-up box, and 
starts to apply blackening on 
her teeth, one of the traditional 
make-up of matrons in those 
days, but applying it in such a 
manner that it adds to her eerie 
appearance. 


Then she takes the comb, her 
mother’s memento, and starts 
to comb her hair with it, at 
which her hair falis off in bunch- 
es from her scalp. Takuetsu, 
carrying the crying baby, is 
thoroughly horrified by her 
ghastly appearance, and again 
tries to stop her as she head 
for the entrance. - 


But in the ensuing struggle, 
Oiwa accidentally falis against 
the sword which had been 
caught on the pillar earlier, and 
she is fatally wounded as a re- 
sult. As Oiwa fajis lifeless on 
the spot, a cat scuttles on the 
scene adding to the horror. But 
a moment later, a huge rat ap- 
pears carrying the same Cat, 
which is this time dead, Taku- 
etsu flees in terror. 


On the way he meets Temon, 
who asks how Takuetsu has 
fared in seducing Oiwa; but 
Takuetsu is beyond coherent 
words. He dashes off, mutter- 
ing something about the rat. 

emon returns to the house 
and almost steps on the baby 
living on the floor. Just then 
the huge rat reappears and 
starts to run off with the baby. 
lemon takes back the baby. 
Then seeing Oiwa dead with 
Kohel’s sword thrust in her 
throat, he suspects Koheil of 
having killed her. But when 
he opens the closet, he finds 
Kohei in there as he had left 
him, tightly bound with ropes. 

He and his henchmen kill Ko- 
hei, and the bodies of Oiwa 
and Kohei are tied on an wunh- 
hinged door and hurriedly car- 
ried out of the house, just a 
moment before Ume arrives at 
the house as the new bride. 

But from that night; lemon 
is to be harassed by the ghost 
of Oiwa. That night, he ima- 
gines that he sees Oiwa's hor- 
ribly disfigured face glaring at 
him and strikes with his sword, 
killing Ume. Then, seeking Ko- 
hei in the shadows, he strikes 
again, this time killing Ume's 
father Kihei, The angry ghosts 
have taken over. 

From that day on, until 
Oiwa’s ghost finally takes her 
revenge in a thoroughly chil- 
ling scene, Iemon is not to rest 
again in peace, 


Musseur Takuetsu looks on in horror as Oiwa becomes frightfully dis- 


figured before his very eyes in this thriller classic of the Kabuki stage. 
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Suo Otoshi 


The old Noh drama and the Kyogen farces, patronized 


by the ruling warrior class 


of the feudalistic Tokugawa 


days, was not readily accessible to the other classes, being 


the exclusive pleasure of the 


ruling class. However, with 


the abolition of such restrictions after the Meiji Restoration 
in 1868, the people were able to come more in contact with 
these stage forms also, besides their own popular Kabuki. 
And Kabuki, which had come to a sort of stalemate at 
the time, discovered in the Noh and Kyogen an inspiration 
for a new form of dance drama which proved highly sue- 


cessful. A number of Noh 


and Kyogen numbers were 


adapted to the Kabuki at this time: and perhaps one of 
the most successful and popular of these adaptations was 


“Suo Otoshi.” 


One day, a certain daimvo 
lord suddenly decides that he 
wants to make a pilgrimage to 
the Grand Shrine of Ise. He 
recalls that his uncle had once 
expressed a desire to go there 
aiso, and thinks this would be 
a good time to make the trip 
together, 

The servant Taro Kaja Is call- 
ed, and instructed by the lord 
to go to the home of the uncle, 
and deliver the message to him, 
cordially inviting him to go on 
a pilgrimage to Ise with the 
lord, 

Taro Kaja goes to the uncle's 
house as ordered. (His journey 
to the other house is glepicted 
by his merely circling the stage 
once... this being one of the 
Kyogen conventions.) Here, he 
asks for the uncie, 

However, unfortunately, the 
master of the house very 
much busy at the time, being 
involved im some important 
business which leaves him with 
no time to go on a trip to Ise. 
In his place, his daughter comes 
out to greet the messenger and 
relay her father’s regrets. Then, 
hearing that Taro Kaja is 
scheduled to go on the trip 
with his master, she orders that 
Wine be brought out for him 
as a going-away party to cele- 
brate his coming trip. 

Taro Kaja is immensely 
pleased with the attention given 
him, and partakes of much 
“sake” at the other’s generous 
prompting. Then, at the height 
of his enjoyment, he performs 


1s 


Nasuno Yoichi’s famous battle 


exploit, in which Yoichi gave 
a brilliant exhibition of bow- 
manship., 


On top of the feast, Taro Kaja 

aiso presented with a fine 
garment, so that he is in an ex- 
ceedingly fine mood when he 
finally takes his leave, tottering 
on his feet, 

Meanwhile his master begins 
to wonder at his servant's late- 
ness in returning, and comes 
out part way to find out what 
has happened to him. He is ac- 
companied by Jiro Kaja, a sec- 
ond servant. On the way, they 


is 


come across the happily tipsy _ 


Taro Kaja. 
Taro Kaja is quite surprised. 


at the sudden encounter with ° 


his master, and fumbles around 
trying to hide the gift garment, 
because he afraid that his 
master will take it away from 
him. Jiro Kaja sees it, and 
whispers to the master. Then 
the two of them start to tease 
Taro Kaja by obtaining the 
garment without Taro Jaja's 
being aware of it, 

Soon Taro Kaja realizes that 
the garment is gone. He Starts 
frantically to look around for 
it, while the other two, in a 
conspiracy against him, pass 
it from one to the other to keep 
Taro Kaja from finding it, 

Finally, when Taro Kaja 
locates it in the master’s posses- 
sion, the lord says that it be- 
longs to the finder, and starts 
to make off with it, with Taro 
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Shinobi Yoru K otwa Kusemono 


The scene is laid before a 
ruined castle mansion of 
tarnished gilt and rotting wood, 
unlit and gloomy. It is already 
dark and moreover it has start- 
ed to rain when Mitsukuni 
arrives at the site to check on 
rumors of strange doings with- 
in the ruins. In the dark front 
room, Mitsukuni takes shelter 
from the rain and fails asleep. 

Black-masked prop men hold 
out lighted tapers at the end 
of the hanamichi, as the figure 
of a beautiful princess appears 
up the trap door lift in the 
hanamichi floor, The candies 
which originally in pre-electric 
days served to dramatize and 
spotlight the appearance of the 
main character, now serves the 
purpose of enhancing the beau- 
tv and the unearthly nature of 
the character as well, This is 
Princess Takivasha,- although 
she appears in the guise of a 


“Masakado” is 


title is “Shinobi Yoru Koiwa Kusemono,” which was first 


performed in 1836 by the Ichimura-za. 


It is based on a 


popular novel “Uto Yasukata Chugiden” written by Santo 
Kyoden, and treats with an episode in which the warrior 
Mitsukuni comes to the rebel general Masakado’s former 
palace, now deserted and in ruins, to check on rumors of 


strange apparitions there. 


The dance is known particularly for the spectacular 
“fall” of the ruined mansion, in one of the grand effects of 


the, Kabuki stage. 


The atmosphere is one of eeriness and 


beauty, in keeping with the fact that the mansion is 
“haunted,” and that the beautiful princess who appears 


there nightly is @ sorceress. 


courtesan named Kisaragi. She 


is the daughter of the dead 
rebel general Masakado, and 
she possesses the power of 
magic, 


Masakado had been killed in 
his rebellion, but there had 
been rumors that his surviving 


son was attempting to gather 
a force together again. So 
Mitsukuni had been dispatched 
to find and kill this son. Kisa- 
ragi, that is, Princess Takiyasha, 
is the rebel's daughter, and she 
has come to the ruined mansion 
to distract Mitsukuni from his 


a spectacle dance number whose full errand by her love-making. 


Kisaragi says that she had 
observed Mitsukuni before and 
had fallen in love with him, 
telling her story in  dartice. 
Then in his turn, Mitsukuni 
dances, telling of his battle ex- 
ploits, in which the death of 
Masakado is also mentioned. 
At this, Kisaragi weeps, so that 
Mitsukuni becomes suspicious 
and draws his sword. But her 
magic power protects her,. and 
Mitsukuni cannot strike with 
his sword. 


Now the. ancient mansion 
collapses. Roof tiles fall and 
the whole edifice sinks down to 
the ground. On the fallen roof, 
a huge grotesque lizard-like crea- 
ture with bulging eyes and 
gaping mouth appears. It is 
soon joined by the sorceress 
who looks down menacingly; 
and Mitsukuni glares futile 
anger at his rival from below. 


Sukeroku 


“Sukeroku” is one of the so-called 18 Grand Plays of 
Kabuki. Its hero is Sukeroku, the handsome gallant that 
typified Edo townsman’s ideal of manhood: and his sweet- 


heart is 


Agemaki, beautiful, 


talented and warmbhearted 


courtesan, the Edo ideal of womanhood. 3 
The play is laid against a brilliant background depict- 


ing Yoshiwara, 


Edo’s famed pleasure 
superbly elegant brothets' lined the thoroughfare. 
performed in a bravura style; 


where 
It is 
and with its colorful set, its 


quarters 


bright costumes, its array of Kabuki’s many character 
types, it is one of Kabuki's standard show pieces. 

“Sukeroku” makes use of the familiar story of the 
revenge of the Soga brothers for their father’s death, and 
makes Sukeroku out to be one of the brothers in disguise, 
trying to seek out the killer by finding the possessor of the 
sword stolen at the time of the father’s murder, 


Agemaki returns to the Miu- 
ra-ya house, accompanied by 
her full retinue of lesser cour- 


tesans and footmen. Wearing 
high decorative clogs and 
dressed resplendentiv, she 


sways regally down the hana- 
michi passage with one arm 
resting on the shoulder of her 
footman, in the picturesque pro- 
cession that is known as the 
“Otran. dochu.” 


As Agemaki and her company 
seat themselves before the 
house, white-whiskered Ikyu, 
the villain of the play, arrives. 
He is a crafty man that has 
been trying to win Agemaki 
with his money, but Agemaki 
will have nothing to do with 
him because she loves Suke- 
roku, 

Presentiy Sukeroku himeelf 
arrives, presenting a dashing 
figure. Immediately, he is 
swamped by all the courtesans 
offering him pipes to smoke, for 
he is immensely popular. lkyu 
fidgets in jealousy, because no 
one offers him one. When he 
demands one, Sukeroku in an ar- 
rogant manner, takes one of the 
many pipes in his hand and 
places it between his toes, Lift- 
ing his foot up, he offers the 
pipe to Ikyu in this manner. 

He is secretly hoping to so of- 
fend Ikyu as to cause him to 
draw his sword. Then Sukeroku 
would have the opportunity to 
see whether Ikyu’s sword is the 
stolen Tomokiri-maru that he is 
seeking. But Ikyu controls his 
anger, and eventually retires 
within the house. 


Now Shimbei, Sukeroku’'s 
elder brother, appears in the 


guise of a “sake” peddier. He 
admonishes Sukeroku for being 


so unruly and quarreisome. But 
Sukeroku reveals the true inten- 
tion behind his actions and wins 
Shimbei's approbation. Then 
Sukeroku gives lessons to timid- 
mannered Shimbeil on how. to 
pick a fight, and Shimbel does 
his best to imitate, but cannot 
carry it off in spite of attempts 
made on chance passers-lrv, 


The final victim of his at- 
ternpt, someone with a deep 
rush hat hiding the face, turns 
out to be none other than 
Manko, the mother of the two, 
She had heard of Sukeroku’s 
wild ways at Yoshiwara and had 
come to meet Agemaki and gain 
her advice on how to admonish 
him. Finding both Sukeroku 
and the quiet Shimbei engaged 
in their tricks, she reprimands 
them for their misbehavior. 


‘The two brother explain the cir- 


cumstances, and Manko, satisfied 
at last, leaves together with 
Shimbei. 

As Agemaki and Sukeroku 
are left together In front of the 
Miura-va, Ikyu again comes out. 
Sukeroku hides behind the 
bench on which Agemaki and 
Ikyu seat themselves. As Ikyu 
makes himself obnoxious, Suke- 
roku pinches his leg from his 
place of hiding. Agemaki tries 
to hide the fact that it is Suke- 
roku who is responsible for the 
mischief, but Ikyu suspects 
Sukeroku's presence, 

Sukeroku comes out into the 
open, unable any longer to bear 
Ikyu’s words of abuse, Ikyu 
unwittingly draws his sword, 
which Sukeroku immediately 
recognizes as Tomokiri-maru. 
That night he waylays iIkyu 
and kills him, regaining the 
lost sword, 
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the conscription scroll is a fake one, in one of the play's dramatic moments, 


Togashi, the gate-keeper of 
the Ataka barrier, announces 
and introduces himself in the 
traditional manner of the Noh, 
explaining that the barrier has 
been set up to apprehend Yoshi- 
tsune and his followers, who are 
said to be on the road disguised 
as “Yamabushi” or mountain 
hermit-priests. 

Presently Yoshitsune, who in 
spite of his real nature as in- 
trepid warrior, is often depict- 
ed on the stage as gentle and 
almost effeminate characters, ap- 
pears on the hanamichi. He is 
followed by the “Shitenno” and 
by the big rough-mannered 
Benkei who offers striking con- 
trast to his mild-mannered 
master. 

Yoshitsune is disguised as the 
group’s luggage-carrier, and has 
a load strapped to his back. 
They see the barrier of Ataka 
before them, and stop for a mo- 
ment to make their pians. The 
four followers are for breaking 
through by force; but Benkei 
advises otherwise and asks 
Yoshitsune to follow behind as 
if he were the coolie. 

At the barrier, they are ac- 
costed by the’ gate-keeper 
Togashi. Benkei avers that they 
are traveling the country to 
solicit funds for the construc- 
tion of a grand temple. But 
Togashi is adamant and insists 
that they be put to death in 
accordance with the orders, 

Benkei gathers the men 
around him, and they start go- 
ing through what they call their 
last prayers. Togashi is im- 
pressed with their attitude, and 
after a moment of silent con- 
sideration, he suggests that 
Benkei must have in his posses- 
sion a “kanjincho” scrol! if his 


claims are true. 
Benkei is taken aback for a 


second, because of course he has: 


no such thing. But he makes 
a great show of taking out a 
seroll, unrolis it, and begins to 
read aloud from it loudly: and 
clearly. Actually, the scroll 
has not a word written on it, 

Togashi surreptitiously draws 
near Benkei and tries to” peer 


Kanjincho 


“Kanjincho” is one of 


the numbers listed as the 


“Kabuki Juhachi-ban” or loosely, the 18 grand plays of 


Kabuki. 


It is one of the most representative numbers of 


the Kabuki dance drama, and was written by Namiki Go- 


hei and first produced in 1840. 


The Kabuki play “Kanjincho,” while it is also indebted 


fo other sources for its origin 
play “Ataka,” 


, is mostly based on the Noh 
in costumery and tr stage setting, as well 


as in the sequence itself, “Kanjincho” shows its relation 


to “Ataka.” Needless to say, 
that is, the stage 


tt is a “matsu-bame” play; 


is made to resemble the Noh stage by 
the use of a backdrop showing the big “matsu” 


or pine 


tree that is always painted on the backboards of the Noh 


stage. 


The play has as its theme the flight of the great gen- 
eral Yoshitsune, Japan’s most popular hero, accompanied 
by his faithful follower Benkei and four other loyal men 
known popularly as the “Shitenno,’ the four faithful ones. 


into the scroll. There ifs a 
tensely dramatic moment as 
Benkel, suddenly realizing 
Togashi's intentions, draws 
back, 


Togashi is not convinced yet 
that the group should be allow- 
ed to pass. He starts to ask 
a series of questions concerning 
the religious significance of the 
Yamabushi's traditional articles 
of apparel and way of life, to 
which Benkei has ready replies. 
Finally, Togashi seems to he 
convinced. He offers gold and 
gifts as donations, and allows 
the group to pass. 

But one of Togashi’s men 
points to the “coolie” bringing 
up the rear, and announces that 
he looks very much like Yoshi- 
tsune, 


Seeing that thelr master is in 
danger, the four “Shitenno” 
dash up to save him, but Benkei 
rushes up ahead of them and 
prevents thern forcefully. from 
doing anything rash. Then, tak- 
ing a stick, he starts to strike 
Yoshitsune, berating him for 
lagging behind. 

It was an unheard of thing 
that a follower should strike his 
own master, no matter under 
what circumstances. Togashi is 
more convinced than ever that 
this group is the one being 
sought, but the show of Benkei 
and the other followers’ 
absolute loyalty to Yoshitsune 
has won his sympathy. Quiet- 
lv, he apologizes for his 
“mistake” and tells them to 


proceed on their way. 

A safe distance from Ataka, 
the group pauses for a_ brief 
rest, and Benkei apologizes 
deeply to Yoshitsune for strik- 


ing him. Seeing Yoshitsune’s 
gentle gesture of forgiveness 


and gratitude, Benkei is moved 
almost to tears. 

Here, suddenly, 
coming is announced. Hurried- 
lv, the men change their posi- 
tions, and Yoshitsune again 
retires into the background as 
a mere coolie. 


Togashi's 


Togashi has come with wine 
for the group. The g¢roup 
afraid that he has come to spy 
on them again. Actually he is 
quite aware of their true 
identities, and the wine is a 
sign of his sympathy, 

Benkei, a great drinker, 
empties all the gourds, much to 
the astonishment of the serv- 
ants. Then, in gratitude, he 
dances the famous “Fnnen no 
mai,” a felicitous dance. 

The followers and Yoshitsune 
scurry down the hanamichi to 
safety, while Benkei shoulders 
the pack left behind by Yoshi- 


is 


tsune. He-makes his bow of 
gratitude and farewell to. To- 
gashi and heads off after the 


others, 

After a moment of prepara- 
tion, he makes the famous 
“Tobi Roppo” exit with exag- 
gerated arm gestures, and an 
imposing hop-hop-hop, hop-hop- 
hop down the hanarnichi to the 
curtain, in a manner worthy of 
and quite suitable to the strong 
dramatic nature of the number. 


Momiji-Gari 


This is one of a group of plays known popularly as 
the “Shin Kabuki Jyuhachi-ban” or the ‘New Selection of 


18 Grand Kabuki Plays.’ 


This group was chosen from the 


favorite repertory of Danjuro 1X following the original 
selection of 18 by Danjuro VII which is known as “Kabuki 
Jyuhachi-ban” or ‘18 Grand Kabuki Plays, 

“Momiji-Gari” has its origin in a Noh play by the 
same title in which the ‘shite’ or main dancer appears 


first as a beautiful princess and later as a witch. 


The 


Kabuki dance version was first produced in the 20th year 


of Meiji with 


Kawatake., 


f 1887 }, 


libretio written by Mokuami 


The scene represents autumn 
deep in the mountains of To- 
gakushi. The stage is gay with 
instrumentalists and narrative 
chanters, for this dance calls for 
accompaniment by three types 
of ballad singing, the Takemoto, 
Tokiwazu and Nagauta. 

Taira no Koremochi travels 
with his party to Mt. Togakushi 
where the autumn foliage is at 
its height of beauty. Here they 
come across a beautiful princess 
wand her retinue who are enjoy- 
ing the scenery and having a 
little party under the trees. 
Princess Sarashina invites Kore- 
mochi to join in and enjoy the 
sake, and then dances for the 
guests’ enjoyment, This is a 
dance of some length but full 
of variety and color, including 
a portion in which a dance with 
BS Ors pepsiaee, Bae 
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DOJOIT: The colorfal parasol-hat dance. 


two fans is executed skillfully. 

Having partaken of the wine 
and been thoroughly enchanted 
by the beauty of the ‘dance, 
Koremochi is half-dozing im 
pleasant enjoyment. While he 
is in this state, a mountain god 
appears to him and warns him 
of a witch that dwells in the 
mountain. He performs a dance 
in a light style which is con- 
trasted against the elegance of 
the preceding dance by the 
princess, 

Koremochi realizes then that 
Princess Sarashina is in reality 
the witch that has appeared in 
disguise in order to beguile and 
defeat him, With her true 
identity exposed, the princess 
eppears in her true form as 
witch, and in the ensuing com- 
bat, is finally subdued. 


Musume Dojoji 


The Kabuki dance “Musume 
Dojoji,” first performed in 1753, 
is one of the most imposing in 
category, having been 
derived from the Noh “Dojoji” 
which occupies a comparable 
position in the Noh repertory 
as a tremendously difficult and 
spectacular number, 

The tale involves a _ priest 
named Anchin who sought to 
escape the entangling love of 
beautiful . Kiyohime. Anchin 
erossed the Hitaka River and 
sought refuge ‘in the temple 
Dojoji, hiding inside its huge 
gong. According to this story, 
which known as the Hitaka 
tiver legend, Kiyohime there- 
upon changed herself into 4 
snake to cross the river, made 
her way to the temple, wrapped 
herself in seven coils aroun 
the gong and melted the iron 
with the angry fiames of her 
breath, killing Anchin hiding 
inside. 

In “Deojoji," the temple has 
just completed the construction 
of a new gong to replace the 


ts 


is 


— 


one melted the 


maiden. 


jealous 
Because of the fate of 
the former gong, the head priest 
has ordained that no woman is 
to approach the precincts be- 
fore the gong is safely installed. 

But presently, on the hanami- 


by 


chi appears a beautiful shira- 
bvoshi or professional dancer- 
entertainer, The young novice 
priests cannot resist her pleas 
to be allowed to view the splen- 
did new gong and are easily 
charmed into allowing her to 
enter in spite of the ruling 
against women, not. realizing 
that she is the jealous spirit of 
passionate Kivohime, They 
open the. gate to her on condl- 
tion that she dance for them, 

As the dance works up to a 
furious pace and the young 
novices stare in fascinated 
Stupor, the dancer glares yenc- 
mously at the gong again and 
rushes toward it. The gong falis 
with a crash to the ground, and 
as the novices mill around in 
confusion, the dancer clambers 
up to strike a menacing pose 
atop the fallen gong. 


5 
rae 


MOMIEII-GARE: Koremochi points his sword threateningly at the ogre who glares back defiantly 


from the tree, forming a beautifully balanced picture as the curtain is drawn, 


Before the Grand Shrine of 


Hachiman at Tsurugaoka in 
Kamakura, a wine feast is in 
progress, This is the day 


which Kiyohara Takehira has 
chosen to install himself arbi- 
trarily as the premier, and he 
comes attired in the robes and 
head wear of a premier, al- 
though this is a rank whieh 
can be bestowed only by per- 
mission of the mikado, 

To the side, young Yoshi- 
tsuna and his betrothed, Prin- 
cess Katsura and several others 
are being held captive. Take- 
hira is convinced that Yoshi- 
tsuna is a menace to his plans, 
and orders that he and his com- 
panions be killed on the spot. 
One of Takehira’s warriors, 
Narita no Goro, is called in for 
the execution, and he and all 
the other warriors, of evil red 
painted visages, lift their weap- 
ons to strike the victims, 

But just at this moment, a 
commanding voice rings out 
from the distance calling out 
“Shibaraku! Shibaraku!” Take- 
hira’s group are taken aback at 
the unexpected voice calling out 
a halt to the proceedings, and 
gaze in mixed consternation 
and awe at the jmposing figure 
that eventually makes its way 
toward them, dressed in the 
exaggerated garb traditional to 
this role, with huge sleeves, 
laced with a framework to keep 
them stifly and  imposingly 
erect, 

Part way down the hana 
michi Gongoro Kagemasa, the 
newcomer, pauses to deliver the 
“tsurane,” a long, eloquent and 
showy monologue which in 
former days had no definitely 
set words, but was rewritten for 
each hew occasion. The flexible 
nature of the “tsurane” is re- 
tained to this day to some ex- 
tent, and allows for many comic 
quips in the course of. the 
speech. 

Takehira finds the intruder a 
bother, and orders his men to 
put him to rout, Some of his 
followers make the attempt, 
providing a comic interlude as 
they all rétire,. cowed by 
Gongoro’s imposing manner. 
Taking no heed of the feeble 


attempts to chase him off, Gon- 
goro pushes his way to center 
atage, and seating himself there, 
strikes an imposing “mie” 


he 


‘lief 


Shibaraku 


“Shibaraku” is one of the show-pieces of Kabukt, in 
which the composite picture formed on the stage is of 
prime importance, the story itself being more or less 
secondary. In “Shibaraku,” the main. theme is that the 
“good” is being harangued and persecuted by the “evil” 
faction, and is on the point of being killed, but is saved 
in the nick of time by a brawny hero who halts the mal- 
treatment of the “good” by his call of “Shibaraku!”’, and 
makes a grand entrance to save the oppressed. 


This simple theme was 


retained through successive 


performances, with the characters and portions of the 
speech being changed slightly for each new performance, 
untii the currently performed version came to be the 


standard one. Even today, 


there are certain speeches 


within the number which are of a very flexible nature, 

allowing a good deal of timely quips and ad libbing (albeit 

pre-planned), according to the circumstances. 
“Shibaraku” is a number in the typical Edo Kabuki 


“aragoto” style, 


which features a 


special manner of 


grandiose elocution and exaggerated and stylized manner- 
isms, giving the number an air of insouciant bravado and 


humor. 


pose emphasizing his strength 
and bravery, 

Yoshitsuna and his com- 
panions visibly show their re- 
at Gongoro’s appearance; 
and Gongoro, for his part, as- 
sures them that all is well now 
that he has arrived on. the 
scene, 


Gongoro turns on Takehira 


SHIBARAKL: 
quely 


The 
exaggerated 


grotes- 

makeup 

and costume that is typical of 
the “aragoto” play, « 


and demands the reason for the 
proposed execution of the yvie- 
tims. Furthermore, he scathing- 
ly criticizes Takehira’s use of 
the special head wear of the 
premier, when he has not pro- 
perly been ordained prime 
minister. Next he demands that 
Takehbira return the precious 
imperial sword and the nation- 
al seal for whose loss Yoshi- 
tsuna had been censured, 

Takehira insists that he 
knows nothing of the sword or 
the seal. But Teruha, a wine- 
woman comes forward and 
reveals that she has the seal in 
her possession. She says that 
another servant, Koganemaru, 
has the sword; and Koganemaru 
being called, the sword too is 
returned to Yoshitsuna, Teruha 
and Koganemaru had both been 
spies against Takehira. With 
this turn in events, there is 
nothing Takehira and his men 
can do. 

Yoshitsuna, Princess Katsura 
and the others happily depart 
from the scene of their persecu- 
tion, with Gongoro foliowing 
them. But as he js about. to 
leave, Takehira’s men surround 
him in an attempt to stop him. 
Drawing the long curved sword 
for which the role of Shibaraku 
is known, Gongoro with one 
swish lops off the heads of his 
adversaries, and strikes a grand 
pose before making his impos- 
ing exit off the hanamich] pas- 
sageway. 
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Miwa is the name of a low 
mountain living just outside of 
the ancient capital of Nara, 
where legend says that the God 
of’ Miwa lives. This god, 
lieved to be a regal serpent, is 
sald to have taken the form of 
a human being and wed a wil- 
lage maiden. The Noh “Miwa” 
is based on this legend, and is 
attributed to Zeami. 


be- 


The priest Gempin lives in 
seclusion In a humble place of 
retirement near the mountain 
of Miwa. He has noticed that 
for several nights a woman, 
who seems to a resident of 
the nearby village, has 
regularly, bringing offerings of 
sacred “sakaki”’ leaves and 
water to the priest's altar. 


be 


come 


Gempin wonders who ashe 
might be, and one night decides 
to Watch, for her coming and 
ask her for her story. It is a 
late autumn evening. and he 
murmurs about the loneliness 
of the scene. 

Presently the woman comes 
as usual bearing her offerings. 
The moon rises, and the priest's 


hut is bathed in its light. The 
woman opens the gate and 
enters to present her offerings. 


She asks Gempin for a gift of 
a garment, and Gempin will- 
ingly offers her a robe, The 
woman accepts it gratefully, 
and then starts to leave, but 
the priest calls her back and 
asks her who she might be. 

The woman replies that she 
lives at Miwa near the foot of 
the mountain. If the priest 
should be curious to know 
more, then he must come to 
see her abode, which can be 
found where a great crypto- 
meria tree stands. Replying in 
this manner, the woman disap- 
pears into the dusk, 


Presentiy, a villager comes, 
ard tells Gempin that he went 
to worship at the shrine of the 
god of Miwa and found a robe 
hung on the branch of the 
sacred tree there. He had rec- 
ognized it as a robe belonging 
to Gempin and had come to 
ask about it. 


The priest, on hearing this, 
becomes more curious than 
ever and leaves his hut to visit 
Miwa. He sees a great crypto- 
tperia tree by a shrine, and on 


MIWA: 


SRR ad 


The god of Miwa appears in noble feminine form to 
relate the ancient legend 


of Miwa, 


a branch of the tree is his robe, 
On approaching it, he sees 
words: written in gold on it. It 
is @ poem suggesting the pres- 
ence of the god of Miwa. A 
voice is heard from the shadow 
of the trees, unmistakably the 
voice of the god. 

Gempin prays that the god 
appear before him and weeps, 
overcome with awe. The god 
appears in answer to his pray- 
er, in the form of a woman, but 
dressed in headpiece and cloak 
of a nobleman or high priest. 

Then the god explains the 
meaning of the poem written 
in gold on the garment. This 
poem is related to the legend 
of the marriage of the god of 
Miwa to a village maiden. Once 
there lived a very happily wed 
couple, but for some strange 
reason the man came only at 
night and left before dawn, 
never showing himself to his 
wife in daylight. 

After many years of this, the 
Wife finally asked her husband 
why he came only at night, and 


implored him to remain. with 
her during the day too. The 
husband replied that he could 
not show his true form to her 
out of shame, and told her that 
from that night on, he would 
no longer come to her. 

The woman was grieved at 
the thought of parting, and as 
the man took his leave for the 
last time, she secretly attached 
the end of @ string to the hem 
of his garment. Then, the 
next morning, she followed the 
string to the sacred mountain 
of Miwa, and found the other 
end of the string on a branch 
of the tree at the shrine of 
Miwa. She realized then that 
her husband had been the god 
of Miwa. 


After telling this old story of 
the past, the god performs a 
dance depicting another old 
myth about the Sun Gaddess, 
and explains that the Sun 
Goddess and the God of Miwa 
are different forms of the same 
god. 

As. the long autumn night 
begins to dawn, the figure dis- 
appears, and Gempin awakens 
from his dream. 


Kagekivo was 2. celebrated 
warrior of the Heike whose 
valor and prowess won him a 
reputation as a man of great 
daring. The Noh “Kagekiyo,” 
attributed to Zeami, depicts 
Kagekivo in the latter years of 
his life as he was living in 
lonely exile in the province of 
Hyuga in Kyushu. 

After the defeat of the Heike 
clan by the Genji, Kagekiyo 
was banished to Hyuga, where 
he lived the life of a beggar in 
a solitary hut. No longer the 
vallant warrior of old, he is 
ematiated and blind. 

His daughter Hitomaru who 
had been living in Kamakura 
had heard yaguely of his where- 
abouts, and hoping to meet him 
ever once before his death, she 
makes the long journey to 
Kyushu, 

Hitomaru and her“companion 
happen to pass by a beggar's 
hovel, where thev hear a low 
voice mourning the blindness 
which keeps him from seeing 
the moon or the stars to mark 
the passing of time, and lament- 
ing the sorry change that has 
come Over him, with no one to 
speak @ word of comfort to him. 

Hitomaru hears the lament 
and looks toward the hut. while 
her eompanion goes to inquire 


within whether the beggar 
knows the whereabouts of a 
former warrior named Kage- 


kivos who had been exiled to 
that ‘province, 

Kagekiyo realizes that 
seeker is his own daughter, 
not Wishing to»grieve her by 
showing her to what a miser: 
able state her father has fallen, 
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KAGEAIVO: The tearful meeting between blinded exile Kaashre and his ye wo Hitomaru, 


Kagekiyo 


he says that being a blind man 
he knows nothing, and advises 
them to ask of some other yil- 
lager. Hitomaru and her com- 
panion pass on. 

Presently the pair meet a vil- 
lager (Kyogen performer) who 
in answer to their query in- 
forms them that the hut that 
they had just passed is that of 
Kegekivo. He is a_e kindly 
neighbor who had often brought 
gifts of food to the beggar, and 


now he offers to conduct the. 


travelers there. 

When the villager calls 
loudly into the hut, Kagekivo 
at first shows displeasure, but 
thinks better of it, and apolo- 
gizes for his rudeness. Then 
the villager arranges for the 
father and daughter to meet. 

Kagekiyo tells Hitomaru that 
he had sent her away not be- 
cause of lack of love for her, 
but because he did not wish to 
pain her. 

Hitomaru asks her father to 
relate a battle tale of the old 
days when he had been the 
celebrated Heike warrior, and 
Kagekiyo, feeling compassion 
for the young. girl, complies 
after requesting the companion 
and the villager to be sure to 
send the girl home again to 
Kamakura after the tale is told. 

Kagekivo relates the battle 
episode in which he grasped 
the back of enemy warrior 
Mionoya’s helmet and tugged 
mightily to prevent him from 
escaping. But Mionoya had 
struggied forward in spite of 
Kagekivo's hold, until the neck- 
shield in Kagekiyo’s grasp had 
snapped off, freeing Mionoya. 
Mionova had sprung off and 
then looked back and laughed, 
praising Kagekivo’s vighty 


grasp; and Kagektvo had laugh- 


ed back, praising the iron 
strength of Mionoya’s neck, 
With this tale of battle 


gallantry told, Kagekiyo orders 
Hitomaru to hasten on her way 
home. He has not much longer 
to live, he says, and entreats 
her to pray for his soul after 
returning home. With final 
farewells lingering in the ear, 
father and daughter take sor- 
rowful leave of each other. 


NOH PROGRAM 


FOR AUTUMN 


A formal, complete Noh program start- 
ing out with the ritualistic “Okina” and con- 
tinuing through the five categories of Noh in 


the established order, 
days. 


is seldom seen these 


However, no program is scheduled 


without due consideration to the choice of 
plays in accordance with the season, and in the 
prescribed order even when the full number 


of plays 


is not offered. 


The Noh plays on this page have been 
chosen to show a possible grouping of plays as 
they might be presented in a full program dur: 


ing the autumn season. 
of an autumnal theme. 
the introductory 
“Miwa,” 
Wig piece 


“Okina,” 
the warrior piece “Kiyotsune,” 
“Matsukaze,” 


Most of the plays are 
The selection includes 
the God piece 
the 
“genzai-mono” 


the 


piece “Kagekiyo” and the demon piece “Kuro- 


zuka,”’ 
order. 


AD. ac HIG AH. ARA: 


and would be presented in the given 


oS 


th aetna pce whe had lfered & 
night's lodging returns from the mountain in her true form 
as a man-eating demon, 


Adachigahara 


“Kurozuka” is also kKnown 


by the alternate name of 
“Adachigahara,” depending on 
the school of Noh, It is at- 


tributed to Komparu Zenchiku 
in some old lists, but is prob- 
ably a work by Zeami. 

The story is based on the 
famous legend of the demon of 


Adachigahara, which is to be 
found in the old “Yamato 


Monogatari,” a collection of 


short tales, 

High-priest Yukel of Nachi 
set out on a pilgrimage with 
some companions, and came to 
Adachigahara after journeying 
many days. It is already ap- 
proaching evening as the group 
came to the wide plains of 
Adachi, lonely with waving 
autumn grass and far from any 
village. 

As the company t!s wonder- 
ing where to spend the night, 
they see a flickering light amid 
the tall grass, and come upon a 
littie shack. Inside there is a 
woman, Whom they can hear 
talking to herself, lamenting 
the hard life of the poor, 


Yukel calis into the hut and 
asks for a night’s lodging, in- 
troducing himself. At first the 
woman refuses, saying that the 
house is too humble for them, 
but presently invites them in. 


Night deepens, and the wom- 
an sits in a corner of the room 
turning spinning wheel. The 
priest, seeing this unaccustom- 
ed sight, asks her about it and 
the woman explains. Yukei 
asks her to spin so that he may 
watch her at her work, and the 
woman complies, singing a 
beautifully poetic spinning song 
as she does so. The night 
grows late, and the light of the 


moon shines into the room, 
Presentiy, laying aside her 
work, the woman realizes that 
the night has become cold. As 
there is no ready firewood, she 
goes out to gather some from 
the mountain in spite of Yukei's 


protest. But as she leaves, she 
warns them that they must 
not look into her bower while 


she is gone. 

However, one of Yukeli’s 
porters remembers her warning 
and worries about it so much 
that he cannot sleep. He waits 
until everyone else is asleep, 
and then S&tealthily peaks into 
the inner room. To his horror 
he finds it filled to the roof 
with human bones, flooded with 
blood and reeking horribly. 
Thoroughly frightened, he runs 
to inform Yukei, 


Yukei realizes then that this 
must be the abode of the de- 
mon of the Adachi Plains that 
is said to live by Kurozuka, the 
Black Mound. The company 
hurriedly flee from the hut. 

Meanwhile the woman, realiz- 
ing that the truth has been dis- 
covered, reappears on the 
scene, this time in her true 
form of a man-eating demon. 
The demon chases after Yukei 
and his company. The sky is 
suddeniy clouded over and a 
shrieking wind begins to blow. 
Thunder and lightning rain 
harass the fleeing group as 
the demon comes after them 
threatening to down them in 
one gulp, 

Seeing that it is Impossible to 
escape, Yukei and the others 
stop in their flight and start 
to recite pravers. At this the 
demon suddenly loses its force 
and staggers. Then it disap- 
pears into the night. 
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OKINA: 


The most dignified and solemn dance im the ancient 


“Okina” piece is the one performed by “Okina” the old man. 
In the above, the costume is a pure white one weed for very 
special occasions in the performance of the “White Okina.” 


we 


Kiyotsune 


“Kiyotsune” is one of the 
warrior plays, and tells the 
tragic story of youthful Kiyo- 
tsune who Was among the many 
Heike people who were driven 
to the sea in their last desper- 
ate battle against the Genji 
and were killed or drowned in 
the bay. The story is taken 
mainly from an episode as told 
in the chronicle “Gempei Seisui 
Ki,” and tells of Kivyotsune’s 
death and of the grief of his 


wife. The play is attributed to 
Zeami, 
After Kivotsune’s death, his 


retainer Saburo of Awazu re- 
turned to the capital to bring 
a lock of Kivotsune’s hair to 
his wife as a memento. But 
the wife, on seeing it, weeps 
and will not accept it, saying 
that it only heightens her grief 
to see it. That night she goes 
to bed weeping, praying that 
she might see Kiyotsune again 
even in a dream. 

Presentiy the spirit of Kivo- 
tsune appears before her in a 
dream. He reproaches her for 
not having accepted the 
memento that he had entrusted 
to Saburo. For a while the two 
voice their grievances to each 
other, 

But eventually 
reconciled, 


they are 
and Kiyotsune  be- 
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gins to tell of the battle and 
of how he himself had met his 
death. The Heike had been 
fleeing westward and had hoped 
to take refuge in Kyushu. but 
had been close pressed by the 
pursuing enemy and forced to 
change their plans. 

An oracle disclosed that there 
was no more hope for the 
fleecing Heike, and the fugitives 
took to fllght again ae the 
enemy drew near. Kivotsune, 
rather than to prolong such «a 
life, determined to die and one 
night he went out to the 
prow of the boat in the moon- 
light. There he took leave of 
this life, singing @ song and 
playing a farewell tune on his 
flute before throwing himeeif 
into the sea, calling out a last 
prayer to Amiddha Buddha as 
the waves closed over him 

Kivotsune’s wife, hearing 
this tale, weeps bitterly. But 
Kiyotsune orders her to stop 
weeping, and then goes on to 
relate his sufferings in Hell, 
telling of the mountains of 
needles, the rain of ‘arrows, the 
eternal battle strife. 

Then, his tale told, Kivotsune 
disappears again. But due to 
the power of the prayer that 
he had uttered as he died, his 
soul has attained its salvation. 


ee ee - 


. ‘ x . 
SS : v 
eo. See 


MATSUKAZE: 
hira to her bosom, 


*Matsukaze” is one of Noh’s 
most famous pieces, said to 
have been rewritten by Zeami 
from earlier plays treating the 
same story. 

Matsukaze and © Murasame 
were the humble daughters of 
a fisherman of Suma, both of 
whom had fallen in love with 
and been courted by a noble- 
man named Yukihira, a tempo- 
rary exile from the capital, The 
scene of the plav is laid on the 
beach of Suma, where these 
two maidens lived long ago. On 
the shore is a pine tree on 
which a poem card is hung. 

A wandering priest comes by 


The Kyogen farces Were per- 
formed as intermission pieces 
between Noh plavs and thus 
were patronized together with 
the Noh by the ruling class of 
the feudal period. However, 
the Kyogen retained the plebe 
jan nature of their origin to a 
much greater extent, and em- 
phasized the humorous whereas 
the Noh developed into a pure- 
ly aesthetic art, 

The Kyogen shows its affinity 
with the spirit of the common 
people in the mounner in which 
many of its pieccs spoof the 
maior and minor lords of the 
ruling cass. “Wagi Daimyo” is 
a representative exumple that 
pokes fuit at the igncrance of a 
daimyo lord who wanted to put 
up a pretense of refinement and 
learnine. 

A lord from a tar cff province 
had been spendinc some time in 
the capital on sc me business, 
and is now ready to keave again 
for home Before leaving he 
wents tO go on a little outing, 
and asks his servert Taro Kaia 
where he might go. Taro Kaja 


ar 1. Daimyo (Kyogen Farce) 


suggests going to the famed gar- 
den G a teahouse near Kivyo- 
inizu to view the bush-clover 
which should be in full bloom 
OV’. 


The lord agrees, that it would 
be a good idea, and Taro \says 
that the matter can be simply 
arranged because he is well ac- 
qGuainted with the master there, 
But before thev leave, Taro 
Kaja tells his master that he 


may be asked to compose an 
impromptu 31 syllable tanka 
verse, after the fashion of the 


time, and advises him to go pre- 
pared, 

The lord, not possessing such 
a refined accomplishment, is at 
a loss as to what to do, but re- 
sourceful Taro Kaja remembers 
a poem that an acquaintance 
had composed, and suggests 
that the lord appropriate -the 
verse, The poem is simple 
In seven and eight 
nine and ten layers 
blooms the ‘hagi’ 
flower, 

But the lord 
cannot possibly 


lavers, in 
of petals 
(bush lover) 


insists that he 
memorize the 


corresponds in 


poems ‘as to be able to recite it 
aloud. Thereupon Taro Kaja 
says that he will secretly make 
appropriate gestures to prompt 
the lord if he should forget his 
lines, For “seven and eight lav- 
ers” he will show first seven and 
then eight of the bones on his 
folding fan. For nine he will 
show nine, and for ten he will 


open up the fan entirely. For 
the last part of the verse, he 
promises to point to his own 


shins to suggest a word that 
sound to the 


name of the flower. 

With these arrangements 
made, the pair start out on 
their visit. They are welcomed 
by the master of the house and 
escorted to the garden. The 
lord makes safe comments 
praising the tasteful beauty of 
the garden, but every once in 
a while he makes a slip, like 
saying that the branch of that 
tree would make a good pestle, 
or that a chip of that rock 
would make a good flint for 
striking fire, or that the sprink- 
ling of mauve and white bios- 
soms looks like rice cooked 


with red beans. Each time, 
Taro Kaja hushes him and 
makes efforts to hide the slip 
from the host. 


Finally, the host asks for an 
Impromptu poem. ‘Taro Kaja 
takes out his fan. But the lord 
on seeing the fan’s bones, can 
only count “seven sticks, eight 
sticks.” Nine sticks, “ku-hon” 
brings to mind Ku-hon Jodo, the 
Buddhist Paradise, so he says 
Ku-hon Jodo, much to Taro 
Kaja’s dismay. Then when the 
fan is fully opened for “ten 
layers,” the lord says “fully 
opened.” Each time, Taro Kaja 
says the correct phrase out loud 
afterwards so that the host may 
think he is repeating the. lord’s 
words, 

The host finds the first three 
phrases of the verse quite inter- 
esting and demands the rest. 
So Taro Kaja points to his 
shins, but the lord, - now 
thoroughly flustered, can only 


say “Taro Kaja’s shins.” 


The host thinks that the lord 
is purposely making fun of hirn, 
and angrily orders the visitors 
to leave. 


T a aioe stitew 


Okina 


“tine” rtuetiety \.* 
piece nat neateaiie the ot? 
est im the regertears gees hae ® 
even bevete) the SGerwatee to 
dirwet ateewatcog of * he sal 
clrarma Tt reeae® Peewee temeree cee 
forme? a¢ a Primitive rediek eo 
Tus. ant & eerie «© 
praver for geet hereeet. sae 
om] proepertty. OF meek of the 
wore tm the Geet. thee sew 
hee beer ertipeiy leet Sie tee 
attesting to the apgerentiy an 
client orivin ef the wiles 

Pram the haeah ia k arf” fa« 
segeWwav. the carrier af the ames 
hex appeere Greut, fi lewd te 
Ohina, the Veteraiie (88 Sew 


Senegal and Sachem them tie 
inetrumentalbets an! *me « Pere 
the letter tee iupe sitiing 


facing the sutlence im Pm ve Pt fonwe 
seen only in (hie one oie 

The pert: wmer ed % ime 
makes a deep ocolvleence Pre 
the center of the tage withe.n.t 
the meek, befere he retires to 
the site t© cereteniowsiy ox 
ceive the maeekbhee and frst cory 
the meek for the performance 
of the selermn Okine dence. 

Hw dance t& preeedied he 
Sengels youthful denee. Thea 
Okina goes theeeeh the per Ph 
tive metions @f the ritual nav. 
ing reepette to the Heaewen end 
to the Earth the certain pre 
seribed stampe of the feet, 

After Stnaai and Okina leeve 
the stage, Sarmmbhesos, alee known 
as the Black Okine teow be 
uses @ bieck mask, performs 
his dance. Firet there ie the 
“Momi--o-dan” performed with. 
out the meek. then the “Suse. 
nodan” wearing the black mask 
amd clashing bellcymbhels. 

After the performance of the 


Sambaso dance, the mask-hox 
bearer, the Sambeseo and the 
two extra shoulder~irwm per- 


formers (Okina — res three 
whereas a€!] other Noh plave 
use oniy one) leave the stage 
Cherus and instrumentalists 
move over to their orthodax 
positions, and without leaving 
the stage are ready for the per- 
formance of the “weki-Neh,.” 
the God-plece Noh, which fol- 
lows immediately after “Okina” 
with no break in between, 


In a formally complete Noh 


program, “Okina” always pre 
cedes the day's schedule in this 
manner, although in actual 
practice nowadays, it is seen 
oniy on special felicitous . oc- 
casions, 


‘Mateuhaas c lasps : the cloak ead F hantanaee of yp eres lover Yeu» 
overcome with grief at her memories of the past, 


Matsukaze 


the shore and notices the tree 
with its poem card. He asks a 
passerby about it, and is told 
that it is a relic from the past, 
and is related to the story of 


the love of the sisters Matsu- 
kaze and Murasame for Yuki- 
hira. The priest is struck with 


emotion at the thought that the 
sisters have long since passed 
into oblivion, but the tree re- 
mains as green as it must have 
been so long ago, and stops to 
offer prayers for the souls of 
the sisters. 

It is already dusk, and he de- 

cides to ask at a nearby salt- 
maker's hut for a night’s lodg- 
ing. 
Two maidens appear at this 
moment, drawing a small wagon 
on which are pails with which 
to transport sea water for the 
making of salt. Thev go to the 
waterside, murmuring of the 
loveliness of the scene in which 
the moon shines on the waves 
of the sea. But their lot is an 
unhappy one, and they lament 
as they dip their pails into the 
sea. 

Filling their pails, they place 
them on the wagon and prepare 
to leave for home. But the 
moonlit autumn evening is so 
lovely that they stop to gaze at 
the dim shadows of the fishing 
beats far out on the dark sea, 
the light of the moon, the pass- 
ing geese, the rippling waves. 
They see the moon reflected on 
the sea, and in each of their 


water-filled pails. So, the 
draw their .little wagen, they 
imagine themselves to be’ tak- 


ing home the moon with them. 


Meanwhile the priest has 
been watching thém and wait- 
ing for them to return to the 
hut so that he can ask them for 
a night's lodging. That night, 
seated by the flickering fire, he 
casually happens to mention 
the tree by the shore, and re- 
cites a poem by the ancient 
poet Yukihira. Then he tells 
them that he stopped by the 


tree to recite prayers for the 
souls of the sisters Matsukaze 
and Murasame. 

At this the two maldens be- 
fore him suddenly show signs 
of emotion and start to weep, 
The priest asks them their rea- 
son, and the pair reveal to him 
that they are in reality the 
spirits of Matsukaze and Mura- 
same, 

Once, when Yukihfra had 
been exiled to Suma, he had 
chosen Matsukaze and Mura- 
same to serve him and had 
given them their names, one 
“Wind in the Pines” and the 
other “Passi Rain,” as ap- 
propriate names for maidens of 
the lovely Suma shore. The 
sisters had shed their humble 
garments and donned perfumed 
silks ~to serve the nobleman, 
and both had lost their hearts 
to him. 


But three years passed, and 
Yukihira returned to the capital 
where he died not long after. 

Matsukaze brings out an 
“eboshi” headpiece and a nobie- 
man's robe, which are memen- 
toes that had been left them by 
Yukihira. Seeing these articles 
before them, the sisters are 
struck anew with grief, recall- 
ing Yukihira’s figure. 

Suddenly Matsukaze, driven 
by her emotion, shows a 
strangely agitated manner and 
says that she sees Yukihira 
before her calling to her. She 
rushes to the pine tree and 
tries “to embrace it, thinking 
that it is Yukihira, Murasame 
restrains and reproaches her, 
but Matsukaze continues her 
lament and dances, clasping the 
garment to her breast. 

Then, confessing to the priest 
that thev had appeared to him 
in his dream to ask for his 
pravers to release their souls 
from the pangs of this love, 
they disappear, and the priest 
awakens to hear only the 
“wind in the pines” sighing on 
the shore. 
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